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Welcome to the  
October 2026 issue of  
Audio Media Magazine.

Every issue of Audio Media is 
an opportunity to look at the 
people,ideas and tools that shape 

the world of music and creative media. 
This issue brings together three stories 
that are particularly close to the spirit 
of what we want this magazine to be. 
Our cover story takes us inside Lydian 
Nadhaswaram’s remarkable journey 
in creating and recording his first 
symphony. From the composition 
and orchestration to the recording of 
a 92-piece orchestra in London and 
the final stages of production, this is 
a story about ambition, preparation, 
collaboration and the determination to 
turn a musical vision into reality. 

We also meet playback singer Ramya 
Ram C., whose journey reflects the 
many unexpected paths that can shape 
a career in music. Her experiences offer 
an honest look at the opportunities, 
challenges and creative decisions behind 
a playback singer’s journey.

The third major story is my own Mandolin 
journey — a personal reflection on 
music, craft and the place that the 
instrument has held in my creative life. I 
felt it was important to include this story 
because Audio Media is not only about 
the industry around us; it is also about 
the personal journeys that make music 
meaningful.

Alongside these stories, this issue looks 
at the Yamaha MGX series of mixers and 
how these new-generation consoles can 
fit into modern music, podcasting and 
recording environments. 

FROM THE EDITOR 



We also continue our exploration 
of the tools and technologies 
that are changing the way 
musicians and creators work. 
There is always more material 
than we can fit into a single issue. 
Some stories deserve the space 
and attention they need rather than 
being compressed simply to meet 
a deadline. For that reason, our 
Thirukkural 1330 story will appear in 
a forthcoming issue, where we can 
give this extraordinary project the 
room it deserves.

At Audio Media, our goal remains 
simple: to document creativity, 
share experiences and explore the 
technology that enables artists and 
creators to bring their ideas to life. 
I hope you enjoy reading this issue as 
much as we enjoyed putting it together. 
Thank you for being part of the Audio 
Media journey. 

	         See you in the next issue.
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The Youngest Indian and Asian Composer to  
Compose and Record an Original Symphony

From a childhood immersed in the great symphonies of Western 
classical music to recording a 92-piece orchestra in London, Lydian 
Nadhaswaram has turned an ambitious dream into a remarkable 

musical achievement. In this exclusive cover story for Music Mag, he 
takes us behind the making of his first symphony, the people who made 
it possible, and the next chapter of a journey that is only just beginning.

AUDIO MEDIA - COVER STORY

A dream years in the making

For Lydian Nadhaswaram, the 
journey to composing his first 

symphony began long before the 
first note was written. It was a dream 
that had taken shape through years 
of listening, learning and exploring 
the possibilities of music.
“I grew up listening to many 
symphonies,” he recalls, naming 

Beethoven, Mozart, Chopin, Mahler 
and Rachmaninoff among the 
composers whose works inspired 
him. To Lydian, the symphony 
represented one of the highest 
forms of Western classical music: an 
expansive musical canvas on which 
a composer could bring together 
melody, harmony, orchestration  
and emotion.

Click the Button 
to Play video

 https://youtu.be/9WaoXsgk5RI
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For Lydian, having an 
experienced conductor 
interpret his work with 

such a distinguished 
orchestra was a significant 
moment. A symphony, after 
all, is not just the product of 
a composer’s imagination. 
It is brought to life through 

the combined musical 
understanding, technical 

skill and artistic expression 
of the musicians  
who perform it.

L
yd
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n
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But turning that lifelong fascination 
into an original symphony would 
require more than inspiration. It 
would take ambition, discipline, 
meticulous preparation and the 

support of people who believed in 
his vision.
The opportunity to pursue that 
dream came at a particularly 
significant moment in his musical 
journey. He had just completed an 
extraordinary undertaking: a major 
Thirukkural project that involved 
three years of work, more than 
1,000 singers and 1,330 melodies.

The project demanded an intense 
level of commitment. Lydian 
describes working as many as 
18 hours a day, overseeing the 
arrangements, production, mixing 
and mastering. His sister was 
responsible for composing the 
melodies, while he took charge of 
the arrangements and production, 
shaping the music across more than 
200 genres.
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The scale of that experience was 
immense. It tested his creative 
abilities and his capacity to manage 
a complex musical production 
involving an enormous number of 
performers and musical styles.
After such a monumental project, 
the idea of composing a symphony 
seemed like the next natural 
challenge.
The right moment to climb a new 
mountain
The Indian symphonic landscape 
was also attracting attention. With 
composers such as Ilaiyaraaja 
exploring the form and Chennai-
based composer P. Ganesh Kumar 
having written his own symphony, 
Lydian felt that the time was right to 
make his contribution.

He began composing his first 
symphony in 2025, even while 
the Thirukkural project was still 
underway.

The initial composition took just 
three days.

That extraordinary timeframe, 
however, needs to be understood 
in the context of the years of 
musical experience, listening 
and preparation that preceded it. 
The three days were devoted to 
developing the symphony’s melodic 
structure and overall musical 
ideas. What followed was another 
demanding phase: turning those 
ideas into a fully orchestrated work 
that could be performed by a large 
symphony orchestra.
Lydian completed the orchestration 
and arrangements and created a 
digital mock-up of the entire work 
in just 17 days. This digital version 
would become an essential part 
of his approach to presenting the 
composition to an orchestra and 
preparing for the recording.
The symphony was taking shape 
not simply as a musical idea, but as a 
production with a clear destination: 
a performance and recording with 
one of the world’s most prestigious 
orchestras.
A date with the London Symphony 
Orchestra

Lydian had a specific orchestra 
in mind. He wanted to record his 
composition with the London 
Symphony Orchestra (LSO), an 
ensemble whose international 
standing made it an ambitious 
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choice for a young composer 
undertaking his first symphony.
To make this possible, he reached out 
to composer Andrew T. Mackay, of 
Bohemia Junction. Lydian describes 
Mackay as one of the kindest and 
most generous personalities he has 
encountered in the music industry.
When Lydian explained that he had 
written a symphony and wanted to 
record it, Mackay was receptive to 
the idea and asked which orchestra 
he wanted to work with. Lydian’s 
answer was immediate: the London 
Symphony Orchestra.
Mackay helped bring the project 
together and introduced Lydian 
to conductor Matt Dunkley, whose 
extensive experience includes 

notable work in Hollywood and 
collaborations with composers and 
artists around the world, including 
Hans Zimmer and A. R. Rahman.
Dunkley was enthusiastic about the 
opportunity to conduct Lydian’s 
first symphony. His willingness to 
travel to London for the project was 
an important part of making the 
recording happen.
For Lydian, having an experienced 
conductor interpret his work with 
such a distinguished orchestra was 
a significant moment. A symphony, 
after all, is not just the product 
of a composer’s imagination. It is 
brought to life through the combined 
musical understanding, technical 
skill and artistic expression of the 
musicians who perform it.
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The collaboration represented the 
coming together of a young Indian 
composer’s vision and the expertise 
of a world-class orchestral team.
Inside the recording at St Luke’s

The recording took place at St 
Luke’s, the home of the London 
Symphony Orchestra. For Lydian, 
being in the same space as the 
musicians he had long admired was 
an experience that was difficult to 
put into words.
The scale of the undertaking was 
impressive: a 92-piece orchestra 

assembled to perform his original 
work.
The experience was not merely 
a recording session. It was the 
culmination of a dream that had 
taken years to imagine and months 
of concentrated work to bring into 
reality.
Lydian recalls being deeply moved 
by the warmth and encouragement 
he received from the orchestra 
members. He says that virtually 
everyone involved offered him 
heartfelt congratulations, good 
wishes and blessings.
As a gesture of appreciation, the 
team distributed a note and a pen 
to each musician, inviting them to 
write down their thoughts about 
the project and the experience of 
working with him.
The responses were deeply 
encouraging. Many congratulated 
him and urged him to continue 
writing symphonies and other 
orchestral works. Some expressed a 
desire to collaborate with him again 
in the future.
For Lydian, these handwritten 
messages became treasured 
mementos of a remarkable 
experience. They were a reminder 
that music has the power to create 
connections across countries, 
cultures and generations.
He describes the entire experience 
as surreal and unforgettable, 
expressing gratitude to the universe, 
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his family and the music that he 
loves and lives for every day.
The Abbey Road connection

The recording in London was only 
one part of the story. To complete 
the project, Lydian wanted the 
symphony to receive the same care 
and attention in the post-production 
process.
The entire work was mixed and 
mastered at Abbey Road Studios, 
one of the most iconic recording 
facilities in the world.

For a composer whose musical 
influences include some of the 
great names of Western classical 
music, completing his first 
symphony at such a renowned 
studio was a particularly 
meaningful milestone.
The combination of the LSO 
recording at St Luke’s and 
the mixing and mastering at 
Abbey Road gave the project 
a distinctive international 
production journey.
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It also demonstrated the scale of Lydian’s 
vision. He was not content merely to 
write a symphony and leave it on paper. 
He wanted to hear it performed by a 
major orchestra, professionally recorded, 
carefully mixed and mastered, and 
presented to audiences in a way that 
would allow them to experience the 
entire composition.
The result was a 46-minute 
symphony, captured with a 
professional multi-camera video 
production as well as a high-quality 
audio recording.
A promise made to the world

One of the most remarkable aspects 
of this journey is that Lydian had 
announced his intention to release 
his first symphony well before the 
recording took place.
On March 9, 2025, he took to social 
media to announce that his first 
symphony would be released the 
following year, on June 21, 2026, 
coinciding with World Music Day.

It was a bold public commitment, 
particularly considering the 
enormous amount of work that 
remained to be done. But the 
announcement also gave the project 
a clear target and an opportunity for 
people around the world to follow 
his progress.

After completing the 
Thirukkural project, 

Lydian concentrated on the 
symphony’s composition, 

orchestration and 
preparation for recording. 

With the release date 
approaching, the team had 

to coordinate the orchestra, 
the recording arrangements 
and the logistics of travelling 

to London.
The recording ultimately took place 
just 20 days before the planned 
premiere. Fortunately, the orchestra 
was available for two days, and the 
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musicians were enthusiastic about 
taking part.
The timing was tight, but the team 
managed to complete the recording 
and post-production in time for the 
announced release.
For Lydian, fulfilling the promise 
he had made to his audience was 
another deeply satisfying part of the 
experience.
The people behind the music

While the symphony is Lydian’s 
creative achievement, he is quick to 
acknowledge that the project would 
not have been possible without the 
people who stood behind him.
His parents and sister played 
crucial roles throughout the 

journey. His father, Satish Varshan, 
was particularly instrumental 
in handling the financial 
arrangements, communicating 
with people and bringing together 
patrons to support the production.
Lydian also acknowledges the 
contributions of Caldwell Vailnambi, 
Jawaar Muniand, Srinivas Mukamala, 
Jhotsuna Mukamala, Arjay Boonish 
and the team at Tamiro Sai, whose 
patronage helped make the project 
possible.
The support of these individuals 
and organisations was essential to 
realising a production of this scale. An 
international orchestral recording 
involves substantial financial and 
logistical commitments, and the 
ability to bring together people who 
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share a belief in the project is often as 
important as the creative work itself.
Lydian’s gratitude towards his family 
is especially evident when he talks 
about the years of effort that went 
into the symphony. He recognises 
that his own contribution, however 
substantial, was part of a larger 
collective effort.
For him, the achievement belongs 
to everyone who helped make the 
dream a reality.
A premiere worthy of the occasion

On June 21, 2026, Lydian’s first 
symphony was finally presented to 
audiences in Chennai.
Rather than attempting to bring 
the entire orchestra to India 
immediately after the recording, the 
team opted for a carefully produced 
audio-visual premiere. The 
presentation featured a large LED 
screen and professionally captured 
footage from the London recording, 
allowing the audience to experience 
the performance in a cinematic 
format.

Lydian himself took charge 
of editing the complete 
46-minute symphony, 

bringing together footage 
from six different cameras to 
create the final presentation.
The premiere was held at the 

Music Academy in Chennai 

and attracted a full house. 
The audience response was 
extremely encouraging, with 
people appreciating the scale 

of the composition and the 
presentation.

The event was a significant 
moment for Lydian, who had 

spent so much time preparing 
for the day. After years of 
dreaming and months of 

intense work, he was finally 
able to share the completed 
symphony with an audience.
The premiere also offered an 

opportunity for the people 
who had supported the 

project to experience the 
result of their efforts.

But the response did not end with 
the first screening.
A second celebration

Following the June premiere, Lydian 
received numerous requests from 
people who had been unable to 
attend the first show, as well as from 
those who wanted to experience the 
symphony again.
In response, a second screening was 
organised at the Music Academy on 
August 9, 2026.
This time, the audience included 
a substantial number of music 
college students, musicians, 
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singers, recording artists 
and composers. The event 
also attracted noted music 
personalities, including 
Deva, who attended the 
screening.
The presence of such a 
diverse audience was 
particularly meaning ful for 
Lydian. His symphony was 
not simply being received 
as a personal achievement; 
it was also becoming an 
opportunity for students 
and fellow musicians to 
engage with orchestral 
music and the possibilities 
of composition.
He also received a special 
message of encouragement 
from A. R. Rahman, who 
praised the dedication, 
talent and steadfastness 
required to achieve such a 
milestone.
Rahman wished him 
continued success and 
encouraged him to keep 
rising in his musical journey.
For a young composer who had 
grown up admiring the great 
masters and had also been 
influenced by contemporary 
Indian musical pioneers, such 
a gesture was a memorable 
endorsement of his efforts.
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Recognition from London

Among the most significant 
moments in Lydian’s journey has 
been the recognition he says he 
received from the London Symphony 
Orchestra.
According to Lydian, the orchestra 
recognised him as the youngest Indian 
and Asian composer to compose and 
record an original symphony.
He is careful to explain the 
distinction behind this recognition. 
He acknowledges that there may 
have been composers, including 
younger musicians, who had written 
symphonies before him. However, 
he believes that the opportunity 
to record and register an original 
symphony with a major orchestra 
is what makes this particular 
achievement significant.
It is a distinction that he regards 
with considerable humility.
Rather than seeing the recognition 
as the end of his journey, he 
considers it an encouragement to 
continue composing and exploring 
the possibilities of orchestral music.
The milestone also highlights 
the importance of access and 
opportunity in the world of music. 
A composer may have an ambitious 
musical vision, but turning it into a 
recorded work with an international 
orchestra requires a combination 
of artistic ability, preparation, 
financial resources and the support 

of experienced professionals.
Lydian’s experience demonstrates 
how those elements can come 
together to make an ambitious 
project possible.
The next symphony is already 
underway

For many composers, completing 
a first symphony would be the 
culmination of a long and demanding 
creative journey. For Lydian, it is the 
beginning of a new phase.
He has already started work on his 
second symphony and says that further 
details will be announced soon.
He also intends to collaborate with 
more orchestras and continue 
developing his skills as a composer 
and orchestrator.
Perhaps the most ambitious of his 
forthcoming plans is the creation 
of his own orchestra, the Indian 
Philharmonic.
Lydian says that preparations 
are underway and that more 
announcements will be made in 
the near future. The proposed 
orchestra represents a significant 
extension of his vision: moving 
beyond individual compositions 
and international collaborations 
towards building a platform for 
orchestral music.
While details of the initiative are 
yet to be announced, the idea 
reflects his interest in creating 
further opportunities for orchestral 
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performance and bringing musicians 
together around a shared artistic vision.
For a young composer whose first 
symphony was recorded in London, the 
possibility of establishing an orchestra of 
his own in India is an exciting prospect.
It is also a reminder that his ambitions 
extend beyond personal recognition. 
He is looking towards a future in 
which orchestral music can become an 
increasingly important part of his creative 
life.
A young composer with an expansive 
vision

The story of Lydian 
Nadhaswaram’s first 
symphony is, at its heart, a 
story about ambition and 
the willingness to take 
on challenges that may 
initially seem beyond 
reach.
His journey has moved 
from listening to the great 
symphonies of Beethoven, 
Mozart, Chopin, Mahler 
and Rachmaninoff to 
creating an original work 
of his own. It has taken 
him from the enormous 
production challenges of 
the Thirukkural project to the 
recording environment of the 
London Symphony Orchestra and 
the post-production facilities of 
Abbey Road Studios.
Along the way, he has had the 
support of his family, patrons, 
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composers, conductors and musicians from different parts of 
the world.
Yet, despite the international recognition and the scale of 
the achievement, Lydian’s own description of the experience 
remains rooted in gratitude.
He speaks of the blessings of his parents, the encouragement 
of well-wishers and his love for music as the forces that helped 
him realise his dream.
His first symphony is an important milestone, but it is also 
a statement of intent. The experience has given him the 
confidence and motivation to explore further possibilities, 
compose more orchestral works and create opportunities for 
other musicians.
As he looks ahead to his second symphony and the planned 
Indian Philharmonic, Lydian is entering a new chapter in a 
musical journey that has already taken him across remarkable 
creative and geographical boundaries.
For now, the 46-minute work that began as a dream and was 
brought to life by a 92-piece orchestra stands as a testament 
to what determination, imagination and collaboration can 
achieve.
And if his first symphony is any indication, this is only the 
opening movement of a much longer composition.
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THE JOURNEY INTO PLAYBACK 
SINGING

You always wanted to become 
a playback singer. How did that 
journey begin?
Yes, becoming a playback singer was 
always my goal. I had made up my mind 
that this was what I wanted to do.

My journey was difficult. It started 
slowly, but steadily. I think things really 
began to take shape during the first 
wave of COVID-19. I was participating 
in a Telugu voice competition hosted on 
Clubhouse, and that experience led to 
my first playback opportunity.

I got that opportunity from Shrin 
Minayak Murthy. Although the songs 

Finding Her Voice  
in Playback

From her first 
opportunity during 

the pandemic to a last-
minute recording session 

that became a turning 
point, playback singer 

Ramya Ramsi talks 
about the experiences, 

challenges and creative 
decisions that have 
shaped her musical 

journey.

Ramya
RAM C.

https://youtu.be/kw2852oELzU
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we worked on didn’t eventually get 
released, we worked on a few songs 
and some background score. That 
was my introduction to playback 
singing, and it gave me my first 
real experience of working in that 
environment.

A SONG THAT FELT LIKE HER 
OWN STORY

Of all the songs you have sung, 
is there one that has been 
particularly meaningful to 
you?
One of my most recent songs, from 
Made in Korea, has been especially 
meaningful to me. Interestingly, it 
wasn’t originally intended to reflect 
That was what made the song so 
relatable to me. I could connect with 
the feeling of being somewhere 
liar, struggling to understand 
your surroundings and trying to 
find your own way forward. The 
emotions in the song reminded me 
of experiences in my own life. But 
when I sang it, I found that I could 
relate to the story in a very personal 
way.

The song, Sodapana Singari, is one I 
sang and for which I also wrote the 
English lyrics along with Vishnu A 
Davan.

The film is about a woman who 
travels to a foreign country. She has 
always dreamed of going there, but 
once she arrives, she has to face the 

challenges of 
 living in an unfamiliar  
place. She struggles to find her way 
around, get a job and settle into a 
completely different environment.

There is a part of the song where 
she is trying to navigate the city 
and everything seems to be going 
wrong. She doesn’t know the place, 
she doesn’t know the language or 
the people, and she has to figure 
things out as she goes along.

Sometimes, as singers, we perform 
a song because it is part of a film or 
because the music director has a 
particular vision. But occasionally, 
a song comes along that feels as 
though it is describing something 
you have personally experienced. 
For me, this was one of those songs.

THE CALL THAT CHANGED 
EVERYTHING

Was there a particular song 
or recording session that you 
remember as a turning point 
in your career?
I think the recording of Neon Ride, 
from Office Round Duty, was a 
turning point for me. It was also the 
biggest hit I had given at that point.

The story behind the recording is 
quite interesting. I was in Mumbai 
for an audio launch when I received 
a call during the sound check. K.D. 
Vinson contacted me and asked 
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Click the Button 
to Play video

https://youtu.be/kw2852oELzU
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whether I could come to the studio 
immediately to record a Spanish rap 
section.

It was a completely unexpected 
request. I was in Mumbai, and 
the recording was happening 
elsewhere. But I knew this was an 
opportunity I couldn’t simply let 
pass.

I told him I would take the first 
available flight and come to the 
studio. The whole thing happened 
very quickly. I went to the studio, 
wrote the Spanish lyrics, recorded 
the part and sent it to J.X.P. Joy for 
approval.

Once the recording was completed 
and approved, I left without really 
knowing what was going to happen 
to the song.

Then, later, I received a call telling 
me that I was being flown to Kochi 
for the audio launch. That’s when I 
realised that the song had become 
something significant.

It was a very important experience 
for me because it showed me how 
quickly things can change in this 
industry. You might be called in for 
what seems like a small recording 
assignment, but it can turn into a 
major opportunity.

That session also taught me 
to be prepared for unexpected 
opportunities. As a singer, you 
cannot always predict when 

something important is going to 
come your way.

TWO DIFFERENT WORLDS: 
FILM AND INDEPENDENT 
MUSIC

How does your approach 
to singing change when 
you are recording for a film 
compared with working on an 
independent project?
There is a significant difference 
between the two.

When we record for a film, we 
are working within a framework 
that has already been established. 
Most of the time, the lyrics and the 
melody are already written. The 
director has a particular vision for 
the song, including the emotions he 
wants the singer to convey.

As playback singers, we have to 
understand that vision and deliver 
what the director and music 
director are looking for. There may 
be opportunities for improvisation, 
but they are usually limited. Even 
if we have an idea that we feel 
might work well, we have to get the 
necessary approvals.

The music director, director and 
producer all have their own inputs, 
and the final version is the result of 
those different perspectives coming 
together. So, when recording for a 
film, you are not simply singing the 
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song the way you personally want 
to sing it. You are serving the larger 
creative vision of the film.

Independent music is quite 
different. When you work on an 
indie project, you have much more 
freedom to decide what you want 
to create and how you want to 
present yourself as an artist.

It is your own musical identity that 
you are bringing to the audience. 
You decide what you want to 
communicate, what kind of sound 
you want to explore and how you 
want the final product to feel.

I think that is the biggest 
difference. In playback singing, 
you work within someone else’s 

creative vision, whereas in 
independent music, you have the 
freedom to express your own.

THE IMPORTANCE OF 
COLLABORATION
Which composers have 
you particularly enjoyed 
working with, and what 
have you learned from those 
collaborations?
I really enjoy recording with 
Ashwin. We have worked together 
on a number of film projects as well 
as advertising projects.

The recording process with him 
is very fun and informal. I feel 
that working with him helped me 



become comfortable in the studio, 
particularly when I was starting 
out in playback singing.

He was also the person who gave 
me my first playback opportunity, 
so naturally, I feel very comfortable 
working with him.

But one thing I have learnt through 
these experiences is that not every 
recording session will be the same. 
When you work with someone you 
know well, you already understand 
their way of working. You are 
comfortable with their approach 
and can communicate easily.

When you start recording with other 
music directors, however, you may 
find that the process is completely 
different. You have to understand 
what they expect from you and adapt 
to their working style.

That has been an important 
learning experience for me. 
Comfort in a recording session 
isn’t necessarily about having 
a personal connection with 
the composer. It is also about 
understanding what the music 
director wants and being able to 
communicate musically.

You have to be open to different 
approaches, have discussions and 
understand the requirements of 
each project. That flexibility is 
something I continue to learn as  
I work with different people.

27



28

NUX MG-50Li vs MG-30 
A practical comparison of NUX’s newer processor and  

its  established predecessor
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A practical comparison of NUX’s newer processor and  
its  established predecessor

The Next 
Generation 

of Guitar 
Processing

The evolution of the modern 
guitar rig

The days when guitarists needed a 
large collection of individual pedals, 
a bulky amplifier and a complicated 
assortment of cables to get their 
sound are increasingly behind 
us. Digital guitar processors have 
changed the way musicians build 
their rigs, offering amp modelling, 
effects, cabinet simulation and 
recording capabilities in a single 
unit.

NUX has been one of the 
manufacturers making these 
technologies accessible to a wider 
range of players. The MG-30 has 
become a familiar choice for 
guitarists looking for a capable 
modelling processor without 
moving into the more expensive 
professional systems. Now, the MG-
50Li takes that concept further, 
introducing a larger platform with 
more processing options, advanced 
amp modelling and a built-in 
rechargeable battery.

Having both processors on hand 
gives us an opportunity to explore 
a question many guitarists will 
face: is the newer MG-50Li worth 
the additional investment, or does 
the MG-30 still have everything a 
guitarist needs?

The difference in price, based on 
our approximate Indian market 
comparison, is around ₹10,000. That 

makes this more than a comparison 
of two generations of equipment. It’s 
a question of how much additional 
capability a player will actually use.

A new generation of modelling

The MG-30 already offers a 
substantial collection of sounds, 
with amp and cabinet modelling, a 
large colour display, flexible effects 
routing and the ability to load 
third-party impulse responses. It is 
designed to be a complete guitar rig 
in a relatively compact floorboard.

The MG-50Li expands on this 
foundation. It combines NUX’s TS/
AC-4K modelling technology with 
its DeepImage amp models and 
supports Neural Amp Modeler 
(NAM) profiles. Its architecture 
offers three DSP processors, 14 
effects blocks and multiple ways 
to configure the signal chain. For a 
guitarist who enjoys experimenting 
with different tones, the new unit 
opens up a wider palette.

The MG-50Li lists 27 white-box 
modelling amps, 33 DeepImage 
amp models and 30 user amp 
slots, in addition to a collection of 
factory and user impulse responses. 
It also allows serial, parallel and 
split signal routing, giving players 
greater control over how their 
effects interact.

That flexibility could be particularly 
useful for guitarists who want to 
create complex sounds, combine 
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different processing paths or 
build a rig that can be adapted to 
different musical situations.

MG-30 vs MG-50Li: What has 
changed?

The MG-30 is still a capable 
processor, particularly for 
guitarists who want to explore 
amp modelling and effects without 
spending too much time navigating 
complicated menus. Its 4-inch 
colour screen, encoder-based 
controls and 11 independent, 
movable signal blocks make it a 
practical unit for both practice and 
performance. It supports 35 amp 
models, 1024-sample impulse 
responses and third-party IR 
loading.

The MG-50Li’s larger 5-inch 
colour screen and 14 effects 
blocks provide a more extensive 
editing environment. Its additional 
processing resources also make 
it possible to explore more 
sophisticated signal chains. For a 
guitarist who likes to experiment 
with multiple effects, this is a 
meaningful distinction, although 
the number of available blocks 
alone doesn’t determine the 
quality of a finished tone.

At a glance

Specifications are based on 
published product information. 
Confirm the exact MG-30 firmware 



and regional MG-50Li specification 
before publication.
One important detail is that the 
MG-30 has received significant 
firmware improvements, including 
NAM loading in its Gen2 firmware. 
This means the MG-50Li’s support 

for NAM should not be presented 
as an entirely exclusive capability. 
The newer processor’s appeal is the 
combination of that capability with 
its other hardware and software 
improvements.
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Feature MG-30 MG-50Li
Display 4-inch colour LCD 5-inch colour LCD
Amp  
modelling

35 amp  
models

White-box, DeepImage 
and user amp options

Effects blocks 11 14
IR resolution 1024 samples Cyber IR
NAM support Added with Gen2 

firmware
Supported

Routing Flexible effects 
routing

Serial, parallel and split

Battery  
operation

External power Built-in rechargeable bat-
tery

Wireless app 
control

No built-in Blue-
tooth module

Included Bluetooth  
module

USB Audio interface, 
editor and MIDI

USB audio, MIDI and  
updates

The freedom of a rechargeable 
rig

One of the most interesting 
additions to the MG-50Li is its 
built-in rechargeable battery. This 
is a significant practical change for 
musicians who regularly practise 
away from a studio or perform in 

situations where access to power 
sockets is limited.

The freedom to take a complete 
modelling rig into a rehearsal room, 
a temporary recording setup or 
an outdoor performance without 
relying on a separate power supply 
can be genuinely useful. NUX 
specifies more than six hours of 
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battery life in its product coverage, 
although actual running time will 
depend on usage and operating 
conditions.
For musicians who record guitar at 
home, the battery is not necessarily 
a deciding factor. But for someone 
who travels, performs in different 
locations or enjoys playing without 
setting up an entire pedalboard, it is 
an attractive addition. The MG-30, 
meanwhile, remains a conventional 
externally powered unit. That is 
not inherently a disadvantage: a 
studio guitarist with a permanent 
recording setup may never need a 
battery-powered processor.

From the bedroom to the 
recording studio
The modern guitar processor 
has become more than an effects 
unit. It is now a tool for recording, 
songwriting and even live 
production. Both processors can 
connect to a computer through 
USB and provide audio interface 
functionality, making them useful 
for musicians who want to record 
directly into a DAW.
The MG-30 already offers USB 
recording, editing software and 
MIDI functionality. Its 4-cable 
method compatibility also makes it 
possible to integrate the unit into an 
existing amplifier-and-effects setup.
The MG-50Li builds on the 
recording-oriented approach with 
USB-C connectivity, USB audio and 

MIDI support, as well as an editor 
and mobile app. Its Bluetooth 
module allows wireless control 
through the NUX Audio App, giving 
players another way to manage 
presets and make adjustments.
For a guitarist who records 
regularly, the ability to create, save 
and organise tones through an 
editor can be a major part of the 
experience. It is worth exploring 
how each unit behaves with your 
preferred DAW, audio interface and 
monitoring headphones, rather 
than evaluating either processor 
purely by its specifications.

What about the sound?
Specifications tell us what a 
processor can do, but the real test is 
what comes out of the speakers.
The MG-30 has already established 
a useful foundation with its TS/
AC-HD modelling and impulse-
response system. Its Gen2 firmware 
adds NAM loading, giving owners 
an opportunity to explore captured 
amplifier tones as well as the 
processor’s own amp models.
The MG-50Li introduces additional 
modelling approaches, including 
DeepImage amps and its TS/AC-4K 
technology. The NAM support also 
opens the door to experimenting 
with profiles created by other users. 
For guitarists who enjoy chasing a 
particular amplifier sound, these 
options make the MG-50Li an 
interesting platform.



33

But there is an important distinction 
between having more models and 
actually getting a better sound. A 
carefully adjusted patch on the MG-
30 may suit a guitarist much better 
than a complicated patch on the MG-
50Li. The guitar, pickups, playing 
style, monitoring system and output 
settings all influence the final result.
This is where a practical comparison 
becomes especially valuable. Use the 
same guitar, the same monitoring 
system and a similar set of tones on 
both units. Try a clean sound, a crunchy 
rhythm tone, a high-gain lead sound 
and a modulation-and-delay patch. 
Listen for the response to picking 
dynamics, the way the overdrive reacts 
to the guitar’s volume control, and how 
easily each processor can be adjusted 
to suit the player.
A further test would be to use the 
processors with the same external 
amplifier and then through studio 
monitors or headphones. These 
comparisons can reveal how 
each unit behaves in different 
environments.
The pros and cons

NUX MG-30 — Established 
and capable
What works in its favour
•	 A substantial collection of amp 

models and effects.
•	 A clear, easy-to-navigate colour 

display.
•	 Flexible routing, third-party IR 

support and USB recording.

•	 Gen2 firmware brings NAM 
loading and additional features.

•	 A compact, straightforward 
solution for practice, recording 
and performance.

What to consider
•	 Fewer independent effects blocks 

than the MG-50Li.
•	 No built-in rechargeable battery.
•	 No included Bluetooth module 

for wireless app control.
•	 A smaller display and a less 

extensive modelling platform.

NUX MG-50Li — Expanded 
functionality
What works in its favour
•	 A broader collection of modelling 

options and 14 effects blocks.
•	 More extensive routing 

possibilities, including split and 
parallel paths.

•	 DeepImage modelling and NAM 
compatibility.

•	 A larger colour screen and 
wireless app control.

•	 Built-in rechargeable battery for 
portable use.

•	 An expanded platform for players 
who enjoy detailed tone creation.

What to consider
•	 Higher purchase price.
•	 More features may mean a steeper 

learning curve for beginners.
•	 The extra processing and routing 

capabilities may not be needed by 
every guitarist.Battery operation 
adds another consideration 
when planning long sessions or 
performances.
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Is the ₹10,000 difference worth it?
•	 This is probably the most relevant 

question for a guitarist choosing 
between these two processors. 
If the price difference is around 
₹10,000 in the Indian market, the 
decision comes down to the value 
of the additional features.

•	 For a beginner or an intermediate 
player who primarily needs a 
range of convincing amp tones, 
effects for practice and a way to 
record into a computer, the MG-
30 already provides a strong 
foundation. The newer firmware 
also makes it more versatile than 
it was when originally released.

•	 For the more adventurous player, 
the MG-50Li provides a different 
level of flexibility. Its battery-
powered operation, expanded 
processing options, wireless app 
control and larger display are 
all meaningful improvements. 
Guitarists who enjoy building 
elaborate signal chains or 
exploring different amplifier 
profiles are likely to find more 
room to experiment.

•	 The price difference becomes 
easier to justify if these are 
features the guitarist will actually 
use. On the other hand, a player 
who uses just a handful of presets 
and primarily wants a dependable 
processor for rehearsals may find 
the MG-30 perfectly adequate.

It is also worth remembering that the 
MG-30 is not an obsolete product. 
Its ongoing firmware support has 
brought new capabilities to an 

existing piece of equipment, which is 
something owners should take into 
account when considering an upgrade.

The final word: two different 
approaches to modern guitar 
processing
The MG-50Li is a substantial 
expansion of the MG-30 concept, not 
simply a replacement with a new 
screen and a few additional presets. 
It introduces a broader modelling 
environment, additional routing 
flexibility and a built-in battery, while 
retaining the basic appeal of an all-in-
one digital guitar rig.
But the MG-30 continues to be 
relevant. Its combination of amp 
modelling, effects, IR loading and 
recording capabilities makes it a 
practical tool for a wide range of 
players. And with NAM loading now 
available through its Gen2 firmware, 
it has benefited from improvements 
that extend its useful life.
If you’re shopping for your first 
serious multi-effects processor, both 
are worth considering. If you already 
own an MG-30, the MG-50Li offers a 
set of features that could make an 
upgrade worthwhile, particularly 
if you need the additional routing, 
portability or modelling options.
Ultimately, the most useful way to 
decide is to play both processors 
side by side. The best rig is the one 
that helps you find your sound, get 
the job done and spend more time 
playing rather than programming.
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Choosing the right Yamaha MGX for podcasts, musicians and  
recording spaces

A practical buyer’s guide | Audio Media

ONE MIXER 
FOUR POSSIBILITIES
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A compact studio hub—
with room to grow
A modern music room often has to 
do several jobs. One day it may host a 
musician-led podcast with a remote 
guest; the next, a band rehearsal, a 
vocal session or a live performance 
recording. The mixer at the centre 
of that room needs to handle 
microphones and instruments, 
route audio flexibly, and make it 
easy to capture a performance.

Yamaha’s MGX family is designed 
for this kind of hybrid workflow. 
The four models share a digital 
mixing platform and core recording 
features, while the model names 

point to two practical choices: how 
many mic preamps you need, and 
whether HDMI video connectivity 
belongs in your setup. The MGX12 
and MGX12V offer four mic/
line combo inputs; the MGX16 
and MGX16V offer eight. The “V” 
versions add HDMI input and HDMI 
through connectivity.

The feature that matters in a 
rehearsal room: record without 
a computer

All four models can record a 
multitrack performance directly to 
a microSD card. That means a band 
can capture a rehearsal or session 
without opening a laptop or setting 
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What changes from model to model?

Model Mic/line combo 
inputs

Video connectivity MRP

MGX12 4 No HDMI ₹79,500
MGX12V 4 HDMI IN + THRU ₹1,09,500
MGX16 8 No HDMI ₹1,09,000
MGX16V 8 HDMI IN + THRU ₹1,39,500

The model number should not be read as a count of microphone inputs. The 
MGX12 family has four mic/line combo sockets, while the MGX16 family 
has eight. The mixers also provide additional line-level connections, so the 
overall channel count is higher than the number of mic preamps. Check the 
input list against your actual sources 
before choosing a model.

Four models, four ways to work

1. MGX12: a focused audio hub 
for a small studio

For a solo creator, a small podcast 
setup or a compact music room, 
the MGX12 covers the essentials 
without adding video connectivity 
that may go unused. Four mic/line 
combo inputs can accommodate 
a modest group of presenters or 

a small recording setup, while the 
additional line inputs provide room 
for keyboards, playback devices and 
other sources. It is a sensible format 
when the session is primarily audio 
and the number of microphones is 
predictable.

Use-case snapshot: a two-person 
musician podcast with a guest 
mic or instrument input; a singer-
songwriter session; or a small 
rehearsal rig that needs quick 
standalone multitrack capture.

For a working band, this can turn 
an ordinary rehearsal into a useful 
archive: listen back to arrangements, 
check transitions, or share a rough 
recording with the group.

For more involved post-production, 
the MGX can also connect to a 
computer over USB for multichannel 

audio work. The 12-channel models 
support up to 18-channel USB MAIN 
transmission, while the 16-channel 
models support up to 22 channels. 
In other words, standalone SD 
recording is convenient for fast 
capture, while USB integration 
offers a route into a computer-based 
recording or streaming workflow.
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2. MGX12V: the compact 
choice for audio-plus-video 
workflows

The MGX12V retains the four mic/
line combo inputs of the MGX12 
and adds HDMI IN and THRU 
connections. This makes it relevant 
when video is part of the production 
chain—for example, a podcast or 
interview show that needs audio 
and a connected video source in the 
same workflow. The HDMI THRU 
connection can pass the video signal 
onward to a display or another part 
of the setup.

Keep the role of the V model in 
perspective: its HDMI connections 
are not a multi-camera video 
switcher. If a production uses 
several cameras and needs camera 
switching, a dedicated video 
switcher remains a separate part 
of the system. Choose the MGX12V 
when its HDMI integration is useful, 
not simply because a studio makes 
video.

3. MGX16: more microphone 
capacity for bands and larger 
sessions

The MGX16 doubles the number 
of mic/line combo inputs to 
eight, while retaining the family’s 
standalone microSD multitrack 
recording and USB integration. That 
extra mic capacity can be valuable 

for a rehearsal room or recording 
space that regularly handles several 
vocalists, a drum setup with multiple 
microphones, or a small ensemble. 
It can also reduce the need to make 
compromises when the session 
grows beyond a few mic sources.

Use-case snapshot: a band rehearsal 
with several vocal and instrument 
microphones; a small recording 
room tracking a group live; or a 
musician-led content studio that 
sometimes records ensembles as 
well as interviews.

4. MGX16V: expanded mic 
capacity with HDMI in the 
workflow

The MGX16V combines the eight 
mic/line combo inputs of the MGX16 
with HDMI IN and THRU connectivity. 
It is aimed at rooms where audio 
sessions and video production 
regularly overlap, and where the 
larger input count is useful. A music 
education space, performance-
content studio or multi-presenter 
podcast room may appreciate the 
flexibility to accommodate more 
microphones while incorporating a 
connected video source.

As with the MGX12V, the HDMI 
connections should be understood 
as part of an audio/video workflow 
rather than a replacement for a 
dedicated multi-camera switcher.
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Which one fits your room?

Start with the sources you expect 
to connect at the same time. If 
four mic/line combo inputs are 
enough and your workflow is 
audio-first, compare the MGX12 
and MGX12V. If you routinely need 
more microphones, the MGX16 
and MGX16V provide eight combo 
inputs. Then ask whether HDMI 
integration is genuinely useful in 
your production chain. The “V” 
premium is a workflow decision, not 
a sound-quality tier.

For a musician-based podcast 
studio, a practical checklist might 
include: number of hosts and guests; 
whether instruments are connected 
live; whether remote callers arrive 
through a computer or phone; 
how many cameras are used; and 
whether the video system already 
handles switching and monitoring. 
For a rehearsal or recording room, 
count the microphones needed for 
the largest typical session—not just 
the usual small one.
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The day I discovered  
the mandolin

My musical journey began with 
the guitar. Like many young 

musicians, I was fascinated by 
its sound and the possibilities it 
offered. But everything changed 
when I heard Mandolin U. Srinivas 
perform at the Arasaradi Railway 
School Auditorium in Madurai.

THE 
MANDOLIN 
THAT 
CHANGED 
MY 
MUSICAL 
JOURNEY

How a chance encounter with 
the music of U. Srinivas led me 

from the guitar to an instrument 
that would shape my life as a 

musician.

Click 
the Button  
to Play video

https://youtu.be/3GS21F5xMs0
https://youtu.be/3GS21F5xMs0
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I remember going to the concert with 
my friend Mani. Watching Srinivas 
perform was an extraordinary 
experience. The speed, precision 
and musicality with which he 
played the mandolin were unlike 
anything I had encountered before. 
The instrument seemed capable 
of expressing an entire world of 
musical ideas.
After the concert, I had the oppor 
tunity to meet Srinivas. That 
encounter left a lasting impression 
on me. I returned home with a new 
ambition: I wanted to explore the 
mandolin myself.
At the time, the electric guitar was 
already part of my musical life, but 
the mandolin presented a different 
set of challenges. Its tuning, 
playing technique and physical 
construction all demanded a 
different approach. I soon realised 
that finding an instrument suited 
to my needs would be one of my 
first challenges.

Building my own instrument
I began looking for ways to adapt 
the mandolin to the kind of music 
I wanted to play. The instruments 
available to me did not quite meet 
my requirements, particularly when 
it came to scale length and sustain.
That was when I met Rasool, a 
luthier from Thandiarpet, Chennai. 
I explained what I was looking for, 
and we began working on a custom 
electric mandolin.

The instrument we developed had 
a longer scale than a conventional 
mandolin. I wanted the longer scale to 
help achieve the sustain I was looking 
for, and we also worked on a handmade 
pickup to suit the instrument.
It was an exciting experiment. This 
was not simply a matter of buying 
an instrument and learning to play 
it. I was involved in developing an 
instrument that would allow me to 
explore my own musical ideas.
Once I had the mandolin, I practised 
intensively. The instrument deman 
ded considerable discipline, but 
the effort was worth it. Gradually,  
I began to develop my own approach 
to playing it.

From practice to the stage
As my playing improved, oppor 
tunities to perform began to come 
my way. I started participating in 
inter-collegiate cultural events, 
where I could experiment with the 
instrument and introduce audiences 
to a different sound.
One of the important milestones 
in this period was my appearance 
on Doordarshan’s Ilam Thendral. 
It was a significant opportunity to 
perform for a much wider audience 
and to showcase the mandolin as an 
instrument capable of much more 
than its conventional associations.
I also had the opportunity to perform 
for a film involving the legendary 
Viswanathan–Ramamoorthy musical 
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partnership. Working in the 
film-music environment was an 
important experience for me. It 
exposed me to the demands of 
professional recording and the 
need to adapt one’s playing to a 
musical composition.
These experiences helped me 
understand that being a musician 
was not just about mastering an 
instrument. It was also about 
being able to communicate 
musically, collaborate with other 
artists and respond to different 
creative situations.

The instrument that brought 
me to Chennai
The mandolin gradually became a 
part of my identity as a musician. 
When I moved into the Chennai music 
scene, it was one of the instruments 
that people associated with me.
At a time when the guitar was 
becoming increasingly popular, the 
mandolin gave me a distinct musical 
voice. It allowed me to approach 
melodies and musical arrangements 
in ways that were different from 
those of a conventional guitarist.
My experiences with the instrument 
also influenced my understanding 
of sound, technique and instrument 
design. I became increasingly 
interested in the relationship 
between the physical characteristics 
of an instrument and the music it 
could produce.

The custom instrument that 
Rasool and I had developed was an 
important part of that process. It 
represented a period when I was 
willing to experiment, take risks 
and find solutions to musical 
challenges rather than simply 
accept what was available.

Beyond the mandolin
Over the years, my professional 
journey took me in several 
directions. I continued working as 
a guitarist and became involved in 
the music and recording industry, 
eventually establishing Audio   
Media and exploring music education, 
production and technology.
But the mandolin never really 
disappeared from my musical life.

In recent years, my association 
with HMI and its mandolin 
instruments has brought me back 
to the instrument in a different way. 
Today, I can look at mandolins not 
only as a musician but also from 
the perspective of someone who 
understands the importance of 
instrument construction, sound 
quality and the needs of players.

When I look back, I realise that the 
mandolin was much more than 
another instrument I learned to 
play. It was the starting point for 
many experiences that shaped 
my career and opened doors to 
opportunities I might not otherwise 
have encountered.
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It also taught me something 
important about music: sometimes 
the most significant moments 
in a musician’s life come from 
unexpected encounters and the 
courage to follow a new direction.

A journey that continues
My journey with the mandolin 
began with a performance by  
U. Srinivas in Madurai. It continued 
through countless hours of practice, 
an experimental instrument built 
in Thandiarpet, television perfor 
mances and professional music 
assignments.
Looking back, I am grateful for the 
inspiration that Srinivas provided 

and for the craftsmanship of Rasool, 
who helped me turn an idea into a 
playable instrument.
Today, whenever I pick up a 
mandolin, I am reminded of that 
young musician who first watched 
Srinivas perform and imagined 
what might be possible with the 
instrument.
Some instruments are more 
than pieces of wood and strings. 
They become milestones in our 
lives. For me, the mandolin was 
one such instrument. It gave me 
a musical identity, brought me 
opportunities and helped shape 
the person and musician I am 
today.

In recent years,  
my association with HMI and 

its mandolin instruments 
has brought me back to the 

instrument in a different way. 
Today, I can look at mandolins not 
only as a musician but also from 
the perspective of someone who 
understands the importance of 
instrument construction, sound 

quality and the needs  
of players.
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