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FROM THE EDITOR 
 

Welcome to the very first issue of Audio Media Magazine.

For more than three decades, I’ve had the privilege of living in the worlds 

of music, recording technology, photography and filmmaking. I’ve met 

extraordinary musicians, engineers, educators and 

creators—each with a story worth sharing and 

knowledge worth preserving.

This magazine was born from a simple idea: 

to create a platform where creativity meets 

technology.

Today’s creator is no longer just 

a musician or a photographer. We 

compose with AI, edit on laptops, shoot 

cinematic films with mirrorless cameras, 

produce albums from home studios and 

share our work with audiences around 



the world. The boundaries between 

audio, video, photography and digital 

media have almost disappeared.

Audio Media Magazine celebrates 

this new generation of creators.

In every issue, you’ll meet inspiring 

artists, discover remarkable gear, 

learn practical production techniques 

and explore the technologies 

shaping the future of creativity. 

Through  exclusive interviews, 

honest reviews, tutorials and behind-

the-scenes stories, we hope to 

inform, inspire and encourage you to 

keep creating.

Whether you’re a student, a working 

professional or someone taking the 

first steps into music and media, 

welcome to our community.

Thank you for being part of the 
beginning of this journey. 

See you in the next issue

Selvakumar. T 
Founder & Editor 
Audio Media Magazine
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The Heroes That Shaped a 
Generation

Like countless guitarists of the 
1980s, Bill was inspired by Eddie 
Van Halen, Randy Rhoads, Ritchie 
Blackmore, Yngwie Malmsteen, 
Allan Holdsworth and Al Di Meola.

“My whole life was dedicated to 
becoming a rock star. That didn’t 
really work out, but I loved the 
industry so much that I never left 
it.”

From Guitar Salesman to 
Industry Leader

Working in music retail, Bill sold 
Jackson, Charvel and BC Rich while 
competitors focused on Gibson and 
Fender.

His career changed dramatically 
in 1999 when he joined Peavey 
Electronics, working in product 
development alongside Eddie Van 
Halen. That experience laid the 
foundation for his future leadership 
at BC Rich.

Seeing Challenges as 
Opportunities

Today, as CEO and part-owner of 
BC Rich, Bill believes challenges 
are opportunities. Modern 
manufacturing, procurement and 
adapting to change remain the 
biggest realities of running a global 
guitar brand.

Protecting a Legendary 
Identity

“One thing that’s very unique 
about BC Rich is that we don’t copy 
anybody.” Rather than following 
trends, BC Rich continues building 
instruments with unmistakable 
designs that stand apart from 
traditional Stratocaster and 
Telecaster-style guitars.

A Guitar You Can Recognise 
by Its Shadow

According to Bill, the silhouette 
of a BC Rich guitar is enough for 
musicians to identify the brand 
instantly—a testament to decades 
of bold industrial design.

Staying Relevant for a New 
Generation
Appearances in Stranger Things 
introduced BC Rich to younger 
players, while the company has 
also seen more women choosing its 
instruments than ever before

Innovation Without Losing 
the Soul

BC Rich is establishing its own USA 
manufacturing facility, exploring 
precision manufacturing while 
preserving the craftsmanship 
musicians expect.



9

Bi
ll X

av
ie

r

The Modern Guitar Artist

Today’s artists are just as likely to 
emerge from YouTube or Instagram 
as from concert stages. Bill notes 
that many musicians approach 
BC Rich rather than the other way 
around.

Still Chasing the Next 
Milestone

Although proud of helping preserve 
BC Rich’s legacy, Bill says his 
proudest achievement is still ahead.

Bill Xavier’s story is more than a career in 
guitars—it’s a lesson in passion, resilience and 
staying true to your identity. From teenage 
guitar teacher to CEO of one of America’s most 
iconic guitar brands, his journey reflects the 
same philosophy that defines BC Rich itself: 
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Scan this QR or Click the link to Watch
https://youtu.be/N_WGa08FYaM
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Rita Thyagarajan: “Every Song Has Something New 
to Teach Me”

From Carnatic classrooms to chart-topping film songs, 
Rita Thyagarajan reflects on her musical journey, 
recording experiences, and advice for aspiring singers. 
 
How would you describe your musical journey in one 
sentence?

There have been exciting highs and some really dull 
phases, but overall I’m very happy. More importantly, 
I’m proud of the journey I’ve had.

Was there a defining moment when you knew music was 
your life’s calling?

In the early days I balanced a career as a graphic 
designer with late-night recording sessions. Eventually 
I left my day job to pursue singing full-time. Looking 
back, I often wonder why I didn’t make that decision 
sooner. Singing had always been my childhood dream.

Rita  	        	
Thyagarajan

 “Every Song Has 
Something New to 

Teach Me”

mail : audiomedia@mac.com 
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What shaped your musical influences 
while growing up?

Music surrounded me from childhood. 
My mother was a Veena player, my 
family loved Carnatic music, old Hindi 
classics, Ilaiyaraaja’s compositions 
and Tamil film songs. Those influences 
shaped my musical identity.

Did you receive formal training?

I began learning Carnatic music at 
the age of five and later trained in 
Hindustani music under several 
respected teachers including Krishna 
Nanji, Meghna Dhandikar and Padma 
Chandilyan. Today I continue to practise 
independently.

What was your first big break?

My first recording was a chorus 
for ‘Kannum Kannum Nokia’ from 
Anniyan. My first playback song 
was for D. Imman. ‘Oru Naalaikkul’ 
from Yaaradi Nee Mohini brought 
me recognition, while ‘Allegra’ from 
Kanthaswamy gave me widespread 
popularity.

Do you prepare technically or emotionally 
first?

I begin with the technical side—
writing the lyrics, notating the melody 
in Carnatic notation and learning 
the tune thoroughly. Only then do I 
connect emotionally with the song.

Do you adapt your voice for different 
composers?

I don’t consciously change my voice 
for composers. Every song has its own 
mood, and I stay true to my natural 
voice while letting the composition 
guide my expression.

What makes a successful singer-
composer collaboration?

Clear communication and mutual 
understanding. When both the 
composer and singer understand each 
other’s expectations, the performance 
naturally becomes better.

Which song challenged you the most?

A pathos duet for Ilaiyaraaja sir in the 
film Maayil took two days to record. 
Sometimes taking a break helps, and 
the next morning everything finally 
fell into place.

How different is studio singing from live 
performance?

The studio allows experimentation 
and multiple takes, while the stage 
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gives you only one chance. 
Live performances are 
exciting but also nerve-
wracking because of the 
audience and the pressure to 
deliver perfectly.

What does music mean beyond 
being a profession?

Music is deeply personal. 
Every song reminds me of a 
person, a place, or a special 
moment in my life.

What keeps you motivated?

Every new song teaches 
me something. Even while 
listening for pleasure, 
I analyse what makes a 
performance memorable and 
what I can learn from it.

What advice would you give 
young singers?

Today’s singers are better 
prepared than ever. My advice 
is to balance confidence with 
patience, keep expectations 
realistic, continue learning, 
and trust the process.

I begin with the 
technical side—

writing the lyrics, 
notating the melody 
in Carnatic notation 

and learning the 
tune thoroughly. 
Only then do I 

connect emotionally 
with the song.

Scan this QR or Click the Link to Watchhttps://youtu.be/xW5lxsHl3Ek
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From New York stages to Grammy 
recognition, one of India’s most 

versatile musicians reflects 
on a journey built on passion, 

opportunity, and constant 
reinvention. 

 

Introduction
For over two decades, Devan 

Ekambaram has built one of the 
most diverse careers in Indian 

music. Singer, guitarist, composer, 
vocal arranger, dubbing artist, 

actor, television judge, international 
performer and Grammy Voting 

Member, his journey is defined by 
continual evolution. “I still feel I’m 

Devan  Devan  
Ekambaram: Ekambaram: 

Still Evolving After 28 Years

Scan this QR to Watch

https://youtu.be/itbd0IjTwbI
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evolving,” he says. “Every year I try 
something new.”

A Friendship That Began at 
Audio Media

Devan’s association with Audio 
Media dates back to the mid-1990s 

when he first met Selva Kumar 
during the production of the Hindi 
remix album Urja. Music executive 

Madhav Das later reunited them 
for a project with Lata Rajinikanth, 

much of which was recorded 
at Audio Media Studios. Their 

friendship and professional 
association have continued ever 

since.

The Day Everything 
Changed

On April 12, 1992, at the age of 
sixteen, Devan played guitar for a 
K. J. Yesudas concert in New York. 
Until then he intended to become 

an engineer, but that performance 
convinced him that music would 

become his life’s work.

The Phone Call from A. R. 
Rahman

A surprise call from A. R. Rahman’s 
studio led to the recording 

of ‘Oh Maria’ from Kadhalar 
Dhinam. After hours of waiting 

at Panchathan Record Inn, Devan 

recorded through the night 
until sunrise, creating one of the 

defining songs of his career.

Creative Collaborations

Among the many composers he 
has worked with, Devan especially 

values A. R. Rahman and Harris 
Jayaraj for encouraging creative 
freedom in vocal arrangements 

and layered harmonies.

Beyond Playback Singing

His career extends beyond singing 
to dubbing, acting, television 
judging, vocal arranging and 

performing in more than thirty 
countries. Many opportunities, he 
says, simply arrived unexpectedly, 

and he embraced each one.

Finding His Own Voice

Influenced by S. P. 
Balasubrahmanyam, K. J. Yesudas, 
George Michael, Michael Jackson, 

George Benson and James Hetfield, 
Devan developed a distinctive 

vocal style that audiences continue 
to recognise.

Studio vs Live  
Performance

While the studio allows multiple 
takes, live performance demands 
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perfection in the moment. 
The immediate response of an 

audience remains one of his 
greatest rewards.

Independent Music Today

Having experienced every 
era from analogue tape to 
digital production, Devan 

believes today’s artists enjoy 
unprecedented freedom. 

Affordable home studios and 
streaming platforms have 

democratised music production 
and distribution.

The Grammy Journey

His work on Ricky Kej’s Grammy-
winning projects eventually led 

him to become a Voting Member 
of the Recording Academy in 

2021. More recently he attended 

the Grammy Awards as producer of 
a nominated album, describing the 

experience as magical.

Looking Ahead

After twenty-eight years, 
Devan continues composing, 

collaborating internationally and 
looking forward to working with 

the next generation of composers. 
Asked to summarise his musical 

journey in one word, he answers 
simply: ‘Eclectic.’

Editor’s Note

This feature has been adapted 
from an exclusive Audio Media 
Magazine interview, edited for 

clarity and narrative flow while 
preserving Devan Ekambaram’s 

personal experiences and  
reflections.

17
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There are cameras you plan to buy.

There are cameras you save for months 
to own.

And then, once in a while, there comes 
a camera that quietly changes your 
mind.
The Insta360 Luna Ultra was 
exactly that camera for me.

When I first heard about it, I wasn’t 
interested. In fact,  
I had absolutely no intention of 
adding another camera to my 

collection. My studio already has 
professional mirrorless cameras 
capable of producing exceptional 
image quality.  
I own dedicated cinema cameras, full-
frame hybrid cameras, and of course 
the extremely popular DJI Pocket 
3, which has become one of my 
favourite compact cameras for travel 
and everyday content creation.
So why would I need another 
gimbal camera? 
That was my first thought. Then  

The Camera I Never 
Intended to Buy
How the Insta360 Luna Ultra Changed  

My Perspective on Solo Filmmaking By Selvakumar 



I watched a few reviews Suddenly,  
I found myself going back to those 
videos again and again. Every time 
I watched one, there was something 
about the Luna Ultra that fascinated 
me. It wasn’t the specifications. It 
wasn’t the marketing.

It It was one unique feature that 
immediately made me think:

“This camera understands the way  
I create content.”

As someone who produces videos 
almost entirely on my own, that single 
feature was enough to convince me.

Eventually, I bought it.

Looking back today, I can confidently 
say it has become one of the most 
interesting cameras I have purchased 
in recent years.

The Reality of Being a Solo Creator 
Most people imagine YouTube creators 
working with an entire production 
team.
•	 A camera operator.
•	 An assistant.
•	 Someone monitoring focus
•	 Someone checking framing.
•	 Someone adjusting lighting.

The reality is very different.

Many creators—including myself—
work completely alone. 

Every shot has to be planned, framed, 
recorded, reviewed and repeated 
without anyone standing behind the 
camera.

This is where conventional cameras 
become challenging.

Yes, you can mount a mirrorless 
camera on a motorised gimbal.

The footage looks beautiful.

The stabilisation is incredible.

But carrying a full-frame camera 
with a heavy lens mounted on a 
professional gimbal for an extended 
period is physically demanding.
It requires strength, balance and 
constant attention. For travel, vlogging 
or spontaneous filmmaking, it quickly 
becomes tiring.

Compact gimbal cameras changed this 
equation.

The DJI Pocket series showed us that 
professional-looking stabilised footage 
could fit into a pocket.

I have used the DJI Pocket 3 extensively, 
and it remains an excellent camera.

But the Luna Ultra approaches content 
creation from a completely different 
angle.
The Feature That Sold Me Every 
camera has a feature list

•	 Resolution.

•	 Frame rates.

•	 Dynamic range.

•	 Bit depth.

None of these were the reason I bought 
the Luna Ultra. The real reason was 
something far simpler.

19
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The detachable display.

At first glance, it doesn’t sound 
revolutionary.

Until you actually use it.

The display can be detached from the 
camera while continuing to control 
the camera wirelessly.

That changes everything.

Imagine placing the camera on a 
tripod twenty or thirty metres away.
Now imagine sitting with your guitar. 
Instead of repeatedly walking back 
and forth to check framing, you 
simply hold the detachable display in 
your hand.
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Need to move the frame slightly? 
 
Done. 
Need to tilt the camera?
Done.
Need to switch recording modes?
Done.

Need to monitor what the camera sees? 
You can do it without ever touching 
the camera.

For someone recording educational 
videos, music performances or 
product demonstrations, this is a 
massive advantage.

Built for Musicians, Educators 
and Creator. 

As a musician and educator, I constantly 
record guitar demonstrations

Sometimes I want viewers to clearly 
see my left hand on the fretboard.

Other times, I need close attention on 
my picking hand.

Occasionally, I simply want to speak 
directly to the audience.

Traditionally, achieving all these 
angles required either another person 
operating the camera or repeated 
interruptions while I adjusted framing.

The Luna Ultra eliminates much of 
that frustration.

Its detachable controller allows me 
to compose my shot while remaining 
seated with my instrument.

That may sound like a small 
convenience.

In reality, it completely changes the 
recording experience

When you’re comfortable, your 
performance improves.

Your concentration remains on your 
music instead of your equipment.

Intelligent Tracking That Actually 
Works

Another impressive capability is 
subject tracking.

Today’s cameras frequently 



22

advertise AI tracking, but not all 
implementations are equally effective.
The Luna Ultra does an 
impressive job. 
Once tracking is activated, the camera 
intelligently follows your movement.
•	 Walk around a room.
•	 Present a product.
•	 Dance.
•	 Teach. 
•	 Cook. 
•	 Exercise.

The camera continues following 
your movement while maintaining 
composition.
For solo creators, this feels almost like 
having a dedicated camera operator.
It gives your videos a professional 
look without requiring another person 
behind the lens.
In an era where more creators are 
producing high-quality content 

independently, this feature becomes 
incredibly valuable.

Two Lenses, More Creative 
Freedom

Unlike many compact gimbal cameras 
with a fixed lens, the Luna Ultra offers 
two focal lengths.

A wide 20 mm view captures 
landscapes, travel scenes, architecture 
and vlogging.

The additional 60 mm lens opens 
creative possibilities that simply 
weren’t available on earlier compact 
gimbal cameras.

Need a tighter composition?

Need to bring distant subjects closer?

Need better visual separation?

Now you can.

Combined with digital zoom reaching 
up to 12x, the camera becomes 
surprisingly versatile for such a 
compact system.

While digital zoom always has 
limitations, having the flexibility 
available can make a significant 
difference during travel or 
documentary-style shooting.

Sometimes you simply cannot move 
closer.

Now the camera can.
A Powerful Camera in a Tiny 
Body

The Luna Ultra may be compact, but 
it certainly doesn’t compromise on 
specifications.

It supports recording in stunning 8K at 
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30 frames per second, giving creators 
enormous flexibility for cropping and 
reframing during editing.

If slow motion is your preference, it 
records 4K at up to 120 frames per 
second, producing beautifully smooth 
cinematic sequences.

For extreme slow-motion effects, 
the camera can also shoot at 240 fps, 
opening creative possibilities for 
sports, dance, music performances 
and action shots.

These specifications were once 
reserved for significantly larger and 
more expensive cameras.

Today, they fit comfortably into your 
pocket.

That says a great deal about how 
rapidly camera technology continues 
to evolve.
Why Image Stabilisation 
Matters

Anyone who has watched amateur 
travel videos knows how distracting 
camera shake can become.

Walking while filming often results in 
unstable footage that quickly tires the 
viewer.
A gimbal camera solves this 
problem beautifully.

Whether you’re walking through a 
bustling city, exploring a museum, 
hiking through nature or documenting 
a live event, the stabilisation creates 
smooth, cinematic movement that 

feels natural and immersive.

It transforms ordinary footage into 
something that looks considerably 
more professional.

For travel creators especially, this 
alone justifies considering a dedicated 
gimbal camera.

Audio Is Half the Video. Many creators 
focus almost entirely on image quality 
while overlooking one critical element:

Audio. Poor sound instantly reduces 
the perceived quality of even the best-
looking video.
The Creator Combo of the 
Luna Ultra addresses this very 
effectively.

It includes an excellent wireless 
microphone that delivers impressive 
recording quality.

Interestingly, the detachable controller 
itself also functions as a microphone.

This means you can position the camera 
at a distance while still recording clear 
dialogue without needing additional 
equipment.

For interviews, presentations and 
educational content, this is remarkably 
practical.

The Creator Combo

The Luna Ultra is available in two 
primary configurations.

The Standard Package includes the 
camera and essential accessories.

The Creator Combo expands the 



24

system considerably by adding a 
professional wireless microphone, 
battery grip and additional accessories 
designed specifically for content 
creators.
The battery grip deserves 
special mention.

Besides extending shooting time, 
it incorporates small tripod legs, 
allowing the camera to stand almost 
anywhere.

Combined with the detachable 
display and wireless control, this 
creates countless creative shooting 
possibilities that would normally 
require much more equipment.
Accessories Make It Even 
Better. 

Over the past few weeks, I’ve gradually 
added accessories to my Luna Ultra 
setup.

One of my first purchases was a set of 
ND filters.

For newcomers, Neutral Density filters 
allow filmmakers to maintain cinematic 
shutter speeds even in bright daylight. 
 
They aren’t essential for casual users, 
but for creators who want maximum 
image quality, they’re invaluable. 
 
We’ll explore topics such as ND filters, 
cinematic exposure and professional 
camera techniques in greater detail 
in future editions of Audio Media 
Magazine.
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Is It Worth Buying?

The Luna Ultra certainly isn’t an 
impulse purchase.

It occupies the premium end of the 
compact camera market.

However, value isn’t determined 
purely by price.

It is determined by how much easier a 
tool makes your creative process.

For me, the detachable display alone 
transformed the way I approach 
filming.

It removed many of the frustrations 
associated with working alone.

•	 It reduced repeated takes.

•	 It improved framing.

•	 It increased confidence while 
recording.

Most importantly, it allowed me to 
focus on creating instead of constantly 
adjusting equipment.

That, ultimately, is what good 
technology should do.

It should disappear into the 
background and allow creativity to 
take centre stage.

Final Thoughts

Every year, dozens of new cameras 
enter the market.

Many boast higher resolutions, 
faster processors and impressive 
specification sheets.

Very few genuinely change the way 
creators work.
The Insta360 Luna Ultra is one 
of those rare products.

It isn’t simply another camera.

It’s a thoughtful solution for 
modern content creators who often 
work independently and demand 
professional results without carrying 
an entire production crew.

When I first heard about it, I never 
imagined I would own one.

Today, after spending several weeks 
using it, I understand exactly why so 
many creators have become excited 
about this little camera.

Sometimes, the best gear purchases are 
the ones you never intended to make.
And occasionally, they become the 
tools you never want to work without.

Stay tuned to Audio Media Magazine 
and our YouTube channel as we 
continue exploring the Luna Ultra 
through detailed tutorials, real-world 
shooting experiences, travel films and 
hands-on reviews. The journey with 
this remarkable little camera has only 
just begun.

Scan this QR or click the link  to Watch
https://youtu.be/BZhllsAvnGk
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Expanded Editorial Manuscript 
Prepared for magazine layout. 
Each topic is intentionally 

expanded to occupy roughly two 
A4 pages when combined with pull 
quotes, images and two-column 
magazine design.

AI: Your Creative Partner, Not 
Your Replacement

Artificial Intelligence is probably the 
biggest talking point in the creative 

industry today. Unfortunately, it is 
also one of the most misunderstood 
technologies. Many creators still 
believe AI is designed to replace 
musicians, writers, filmmakers and 
photographers. The reality is quite 
different. AI is not a replacement 
for imagination; it is an amplifier of 
imagination. The creator remains the 
director, editor and decision-maker 
throughout the creative process.

Only a few years ago, a music 
video required a lyricist, composer, 
arranger, cinematographer, editor, 
colourist, graphic designer and 
marketing team. Today, independent 
creators are expected to perform 
almost all of these roles. AI makes 
this possible by reducing repetitive 
work. It can help generate outlines, 
polish scripts, improve grammar, 
suggest titles, organise schedules 
and brainstorm fresh ideas while 
leaving the artistic decisions 
entirely in human hands.

Take songwriting as an example. A 
creator may have only a single line 

INDUSTRY PULSE 

AudioMedia 
Magazine
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or a rough emotional idea. Instead of 
staring at a blank page, that idea can 
be expanded into multiple lyrical 
directions. The creator chooses 
what works, rejects what does 
not and gradually shapes the song 
through conversation. The final 
work reflects the creator’s taste, not 
the software’s personality.

For music production, specialised 
tools such as Suno AI open another 
exciting chapter. By supplying 
original lyrics, describing mood, 
instrumentation and genre, 
creators can rapidly audition 
different musical ideas. Rather than 
replacing composers, these systems 
help explore possibilities faster 
than traditional experimentation. 
Every revision still depends on the 

creator’s judgement.

The same philosophy applies to 
photography, filmmaking and social 
media. AI can remove backgrounds, 
organise photographs, transcribe 
interviews, create subtitles, 
generate thumbnails and even 
assist in research. These tasks 
once consumed hours of valuable 
creative time. Today they can often 
be completed in minutes, allowing 
artists to focus on storytelling.

At Audio Media we believe the future 
belongs to creators who understand 
both craft and technology. Learn 
prompting, experiment with AI 
tools, but never surrender your 
creative voice. AI should become 
your assistant—not your identity.

“Technology 
changes. 

Creativity 
endures. 

The creators 
who keep 

learning will 
always stay 
relevant.”
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The democratisation of 
technology has completely 
changed the creative 

landscape. Professional-quality 
content no longer requires a large 
studio or a massive budget. A 
bedroom, a spare room or a small 
office can become a production 
studio capable of reaching millions 
of viewers around the world.

Affordable cameras, smartphones 
and compact microphones have 
transformed the way content is 
produced. Even a modern mobile 
phone can capture remarkable 4K 
footage. Compact cameras such as 
the latest Insta360 models make 
filmmaking easier for travellers and 
solo creators, while mirrorless systems 
from Panasonic, Canon and others 

The Rise of the  
Home Creator



29

offer cinema-quality results for those 
seeking greater creative control.

The computer has become the 
centre of the creative workflow. 
Editing, colour grading, sound 
design, graphics and publishing are 
all performed from a single machine. 
Software such as DaVinci Resolve 
offers an exceptional free version, 
while Final Cut Pro, Logic Pro and 
Motion provide a professional 
ecosystem for Apple users.

The greatest advantage enjoyed by 
today’s home creator is flexibility. 
One person can shoot in the 
morning, edit in the afternoon and 
publish in the evening. There are 
no lengthy production schedules 
or complicated approval chains. 
Creative ideas move directly from 
imagination to audience.

Success, however, depends less 
on expensive equipment than on 
consistency. A compelling story 
filmed on a smartphone will 
often outperform an expensive 
production lacking purpose. Invest 
first in learning composition, 
lighting, sound and editing before 
investing heavily in hardware.

Audio Media will continue exploring 
affordable workflows, equipment 
recommendations and production 
techniques that empower 
independent creators to compete 
confidently with larger studios.

“Technology changes.  

Creativity endures. The creators 

who keep learning will always  

stay relevant.”
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The mobile phone has become 
the world’s primary screen. 
Audiences increasingly 

consume content through Instagram 
Reels, YouTube Shorts and similar 
vertical platforms. This behavioural 
shift has changed the language of 
visual storytelling.

Vertical framing fills the mobile 
display naturally, creating a more 
immersive viewing experience. 
At the same time, long-form 
horizontal videos remain essential 
for YouTube, documentaries and 
educational content. Successful 
creators therefore need a workflow 
that supports both formats without 
doubling production effort.

Open Gate recording represents one 
of the most important innovations 
in modern cameras. Instead of 
recording only a cropped landscape 
image, Open Gate captures the 
entire sensor area. Editors can later 
extract both vertical and horizontal 
versions from the same footage. 

One recording session can therefore 
supply multiple platforms with 
optimised content.

This approach saves time, improves 
consistency and reduces production 
costs. It also encourages creators 
to think carefully about framing 
during the shoot, ensuring that 
important subjects remain visible in 
both aspect ratios.

Repurposing content has become a 
business strategy rather than merely 
a technical convenience. A single 
interview can become a YouTube 
feature, several Instagram Reels, 
short educational clips, social media 
teasers and promotional stories. 
Every shoot should therefore be 
planned with distribution in mind.

Future issues of Audio Media will 
explore Open Gate workflows, 
camera settings, editing strategies 
and platform-specific storytelling in 
greater depth.

Creating for a Vertical
First World
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Creative careers reward 
curiosity. Technology evolves 
continuously and those who 

continue learning remain relevant 
regardless of age or experience. 
Every new camera, software update 
or AI tool represents another 
opportunity to tell stories more 
effectively.

The willingness to learn is 
more important than owning 
expensive equipment. A creator 
who continually improves editing, 
photography, music production 
and communication skills will 
always remain valuable. Knowledge 
compounds over time, allowing 
each new skill to strengthen the 
others.

Audio Media has always believed that 
education should be practical and 

accessible. Through online courses, 
workshops and magazine features, 
creators can learn guitar, music 
production, Final Cut Pro, Logic Pro, 
DaVinci Resolve, photography and 
many other subjects. The objective 

is not simply to teach software but 
to develop confident storytellers.

Learning Never Stops
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Learning should never stop after 
formal education. Watch interviews, 
read books, experiment with 
new workflows and embrace 
constructive feedback. Every project 
teaches something new, whether 
successful or not.

Our own journey reflects this 
philosophy. Before the pandemic 
the publication appeared as Music 
Mag. Today it returns as Audio 
Media with a broader vision that 
embraces music, photography, 
filmmaking, technology and digital 
publishing. Interactive articles, QR 
codes and multimedia experiences 
extend the printed page into a living 
educational platform.

The creative world will continue 
changing. Those who keep learning 
will continue creating. That simple 
principle forms the foundation of 
Audio Media and the Industry Pulse 
section.

“Technology 
changes. 

Creativity 
endures. The 
creators who 
keep learning 

will always 
stay relevant.”

T.Selvakumar
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A photographer’s journey  
from DSLR to a modern  

hybrid system 
 

By T. Selvakumar 

For more than two decades, 
cameras have been my working 
tools rather than my gadgets. 

Every purchase I’ve made has been 
driven by one simple question: Will 
this help me create better images? 
Like many professional photographers, 
my journey was deeply rooted in Canon. 
A Long Association with Canon 

The Canon EOS 5D Mark IV 
remained my primary photography 
many years. It travelled with me 
on countless assignments and  
I invested heavily in Canon’s EF 
ecosystem, eventually building a 
collection of nearly a dozen L-series 
lenses. That investment made perfect 
sense because the system consistently 
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Panasonic

Over the years 
Canon camera 

became  an 
integral part of my 

workflow. One of 
the biggest projects I 
photographed with it 

was the coffee table 
book on Academy 

Award-winning 
composer  

A.R. Rahman, 
a project that 

demanded 
exceptional 

image quality and 
reliability. 

 

Shot by LumixS1R2
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delivered the image quality I expected. 
 
For still photography, Canon 
became second nature.

Panasonic for Video While Canon 
handled my photography, Panasonic 
became my preferred choice for 
filmmaking.

My Panasonic journey began with 
the GH4 and later the GH5. During 
the GH5 era, I had the opportunity 
to conduct demonstrations for 
Panasonic and worked extensively 
with the camera for professional video 
production.

The combination worked perfectly.
Canon handled my photography. 
Panasonic handled my video.

At that stage, I never imagined that 
one day a single system would replace 
both.

The Mirrorless Revolution 
As mirrorless cameras became the 
future of photography, I naturally 
became curious.

I experimented with still photography 
using the GH5 and was pleasantly 
surprised by the results. Although it 
performed well, I still preferred the 
rendering and overall experience of 
shooting with the Canon 5D Mark IV.

Then Panasonic introduced 
the full-frame S series. 
The original S5 was an exciting 
camera, but autofocus remained its 
weakest point. At that time Panasonic’s 
contrast-based autofocus simply 
wasn’t reliable enough for the way I 
worked, so I continued using Canon 
for photography.

The Turning Point: S5 II 
Everything changed with the 
arrival of the Panasonic S5 II. 

Shot by LumixS1R2
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Phase-detection autofocus finally 
solved one of Panasonic’s biggest 
weaknesses. Autofocus performance 
improved dramatically and suddenly 
Panasonic became a serious contender 
for professional work.

Although the S5 II offered only a 
24-megapixel sensor, it became my 
primary video camera.

Even today, almost every YouTube 
video on my channel is recorded using 
the S5 II in 6K Open Gate mode.

Open Gate recording has become 
an important part of my workflow 
because it gives me the flexibility to 
create content for multiple aspect 
ratios without sacrificing quality.

Discovering the S1R II 
In May last year, Panasonic loaned me 
the Lumix S1R II for a temple coffee 
table book project.

That assignment completely changed 
my perception of Panasonic’s still 
photography capabilities.

The image quality was stunning

The files had excellent detail, 
beautiful colour reproduction 
and an organic character that 
immediately impressed me. 
Yet I still wasn’t ready to switch.

The reason was simple.

My entire investment was tied up in 
Canon lenses.

Buying the Canon R5 Mark II

Instead of changing systems,  

I decided to upgrade within Canon by 
purchasing the EOS R5 Mark II.

My plan seemed straightforward.

I already owned an extensive collection 
of EF L-series lenses, so using Canon’s 
EF-to-RF adapter appeared to be the 
perfect solution.Technically, it worked 
extremely well. But practically, it 
wasn’t ideal.

Using adapted lenses made the camera 
bulkier, and I gradually realised that 
I wasn’t enjoying the experience as 
much as I expected.

Canon naturally encouraged 
photographers to move towards RF 
lenses, promising lighter designs and 
improved autofocus performance. 

So I invested in the RF 24-105mm 
lens.

Unfortunately, that purchase became 
my biggest disappointment.

The lens wasn’t significantly lighter 
than my older EF version. The image 
quality wasn’t noticeably different for 
my work, and after spending nearly 
one lakh rupees, I felt that the upgrade 
simply wasn’t worth the investment.

It wasn’t the camera that disappointed 
me. It was the lens ecosystem.

A Second Look at Panasonic 
Over the past year Panasonic 
continued refining the S1R II through 
firmware updates.

When firmware version 1.5 arrived, the 
camera became even more impressive.
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It now supports 8.1K Open Gate 
recording, an extraordinary feature for 
photographers and filmmakers who 
regularly create content for multiple 
platforms.

Canon’s R5 Mark II certainly offers 
excellent 8K recording, but Open Gate 
recording remains one of Panasonic’s 
biggest advantages for hybrid creators.

https://youtu.be/YJJtj4cR5KY
Scan this QR or click the link  to Watch
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That feature alone dramatically 
improves flexibility during post-
production.

This time I made the decision.

I purchased the S1R II.

Building a New System

Once I committed to Panasonic,  
I invested in lenses designed 
specifically for the L-Mount system.

Today my kit includes: 
* Lumix 24-60mm f/2.8 
* Lumix 24-105mm f/4 
* Lumix S 18mm prime 
* Lumix S 50mm prime 
* Lumix S 85mm prime

What surprised me most was how 
light and beautifully balanced these 

lenses felt.

The primes, in particular, are a joy 
to use.

During the past few weeks I revisited 
several locations and recreated images 
that I had previously photographed 
using the Canon R5 Mark II.

The results confirmed my decision.

The image quality exceeded my 
expectations, and I felt completely 
comfortable using Panasonic for both 
photography and video.

Beyond Image Quality

The decision wasn’t based solely on 
megapixels or video specifications.

It was about workflow.

The release of the Godox X3 trigger 

Shot by LumixS1R2

Scan this QR or click the link  to Watch
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for Panasonic made my lighting setup 
easier.
Even more importantly, the S1R 
II now supports tethered shooting 
with Capture One—an essential 
requirement for my commercial studio 
photography.

For years, seamless tethering was one 
of the strongest reasons I continued 
using Canon.

That advantage no longer exists.
Panasonic now integrates 
beautifully into my studio 
workflow as well. Looking Ahead 
Another exciting development is 
DaVinci Resolve 21.

Its new Photo Page introduces 
photography-focused tools, including 
tethered shooting capabilities that 
could significantly streamline 
professional workflows in the future.

These developments show that the gap 
between photography and filmmaking 
is becoming smaller every year.

Hybrid creators now have more 
powerful tools than ever before.

Final Thoughts

This isn’t a story about one brand 
being better than another.

Canon continues to make outstanding 
cameras, and the EOS R5 Mark II is an 
exceptional piece of engineering.

But choosing a camera system is about 
far more than specifications.
•	 It’s about lenses.
•	 It’s about workflow.

•	 It’s about how the camera fits into 
the way you actually work every day.

For me, Panasonic has finally reached 
a point where it delivers everything  
I need in a single ecosystem.

Today, I no longer think of Panasonic 
as just my video camera. It has become 
my photography system as well.

And for the first time in many years, 
I’m genuinely excited about carrying 
one system for both stills and motion.
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presents


