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1. �How did it all start this interest 
in Audio Engineering… your 
initial years in the profession?

Basically, I’m a graph-
ic designer. And I 
worked as a graphic 
designer at Star Dot 
Star software Com-

pany. When the audio recording 
studio was exclusively started 
there, installation work was 
going on. Standing behind, I  

was watching it. After installa-
tion work was over, my boss Mr. 
Arvind asked me to sit down 
and record. With surprise, I sat 
down and started test recording. 
Next day, I came little earlier and 
started recording by learning the 
basic recording. After one year, I 
worked at music director Harris 
Jayaraj studio for 2 month as an 
assistant sound engineer. And 
then, in Surang Studio, I worked 
for 10 years as a sound engineer. 

2. �Your experience working for 
Surang Studios…

Had a wonderful experience in 
surang studios.. T.S.Ranganathan 
sir gave full freedom to me.. That 
is where I learned techniques of 
tv commercial recording. Almost 
all the sound recording of the TV 
advertisement was recorded there 
only. Voicceestore is started with 
that experience.  

VIJAY ANAND’S
V O I C C E E  S T O R E

a unique concept in voice recording...

January 17
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3. �What kindled the idea to start Voice Store 
and voice bank 

… it is a unique concept…

After surang studio i started voicceestore 
as a audio production house ..got a good  
responses from my clients ..after 2 years 
started own studio in the  name of voiccee-
store itself ..

Usually if a commercial recording is to be 
done, directors would ask voice samples. 
We would send some of the samples we 
have. For that itself, it took long time. And 
for this purpose, voicebank was estab-
lished. It is much useful to everyone. It 
got good response from all side. Not only 
Tamil voices, but aslo all indian languages 
sample voices are available. And also we 
provide international voices recording.

4. �How many studios are the part of Voice 
store right now… and what is the latest 
projects your have worked with…

Totally 4 studios right  now ..3 recording studios 
and one mixing studio for  films .. 

Mainly we are doing tv, radio and theatre 
commercials ..

Recently we did director R .parthiban’s 
koditta idandangalai nirupuga 5.1 mix for 
theatres ..

Ongoing movies are

 1. �Chennai to Singapore 

 2.  �Adhey kangal and two more new movies

5. �You are probably the only studio who has 
a Auro 3D mix facility primary aimed a 
Advertisement clients… how is this facili-
ty doing for you…

Since there are only few theatres in Chen-
nai, Auro 3d film got less response. But 
after this studio is started, response for 5.1 
mix and 7.1 mix of TV advertisement is 
more than the expectations. 

6. |�What are your future plans for  
expansion?

I have planned Install a new dubbing stu-
dio at another important place of Chennai.

And then I have planned to add new tal-
ented voice artiste sample.

Some more plans are also in progress 

http://T.S.Ranganathan


Museek
Mag

14

1. �How did it all start this interest 
in Audio Engineering… your 
initial years in the profession?

Basically, I’m a graph-
ic designer. And I 
worked as a graphic 
designer at Star Dot 
Star software Com-

pany. When the audio recording 
studio was exclusively started 
there, installation work was 
going on. Standing behind, I  

was watching it. After installa-
tion work was over, my boss Mr. 
Arvind asked me to sit down 
and record. With surprise, I sat 
down and started test recording. 
Next day, I came little earlier and 
started recording by learning the 
basic recording. After one year, I 
worked at music director Harris 
Jayaraj studio for 2 month as an 
assistant sound engineer. And 
then, in Surang Studio, I worked 
for 10 years as a sound engineer. 

2. �Your experience working for 
Surang Studios…

Had a wonderful experience in 
surang studios.. T.S.Ranganathan 
sir gave full freedom to me.. That 
is where I learned techniques of 
tv commercial recording. Almost 
all the sound recording of the TV 
advertisement was recorded there 
only. Voicceestore is started with 
that experience.  

VIJAY ANAND’S
V O I C C E E  S T O R E

a unique concept in voice recording...

January 17

15

3. �What kindled the idea to start Voice Store 
and voice bank 

… it is a unique concept…

After surang studio i started voicceestore 
as a audio production house ..got a good  
responses from my clients ..after 2 years 
started own studio in the  name of voiccee-
store itself ..

Usually if a commercial recording is to be 
done, directors would ask voice samples. 
We would send some of the samples we 
have. For that itself, it took long time. And 
for this purpose, voicebank was estab-
lished. It is much useful to everyone. It 
got good response from all side. Not only 
Tamil voices, but aslo all indian languages 
sample voices are available. And also we 
provide international voices recording.

4. �How many studios are the part of Voice 
store right now… and what is the latest 
projects your have worked with…

Totally 4 studios right  now ..3 recording studios 
and one mixing studio for  films .. 

Mainly we are doing tv, radio and theatre 
commercials ..

Recently we did director R .parthiban’s 
koditta idandangalai nirupuga 5.1 mix for 
theatres ..

Ongoing movies are

 1. �Chennai to Singapore 

 2.  �Adhey kangal and two more new movies

5. �You are probably the only studio who has 
a Auro 3D mix facility primary aimed a 
Advertisement clients… how is this facili-
ty doing for you…

Since there are only few theatres in Chen-
nai, Auro 3d film got less response. But 
after this studio is started, response for 5.1 
mix and 7.1 mix of TV advertisement is 
more than the expectations. 

6. |�What are your future plans for  
expansion?

I have planned Install a new dubbing stu-
dio at another important place of Chennai.

And then I have planned to add new tal-
ented voice artiste sample.

Some more plans are also in progress 



Museek
Mag

16

         Ujjaini Roy

Museek
Mag

SOUND
CHECK

 y Musical lineage started 
from my family my 
brother was a violinist 

and I have been learning Karnatic 
Music since childhood, I learned 
classical music for over 12 years 
from various gurus though I did 
not bother about doing a formal 
arangetram. 

Western Music influence started 
when I was in the 6th standard 

but at home, my parents expose 
me to all types of music from M. 
S. Subulakshmis classical Kritis to 
Boney M and Abba. All this led 
me to a special liking for western 
Music and slowly I started moving 
on to listen to Jazz. Once I got a 
little serious about it I started voice 
classes with Mr.Augustine Paul. In 
college one of my professors used 
to encourage me to move into Pro 
singing hearing me singing at some 

college cultures.When I was in the 
second year in college I started 
collaborating with friends and put 
out songs online these were mostly 
mashups of film songs which got 
me quite popular in that space 
and ultimately led to my playback 
singing career. 

My first playback song happened 
for Kannada composer 
Guruprasad, we recorded this song 

M

Multifaceted Shathisree Gopalan is a very creative architect and a prolific singer. His key work of art was doing 
the interiors for A.R.Rahman’s dream project the K.M.Music Conservatory and the hearts-shattering song 
“ Nenjukulleh” from the movie Kadal music by A.R.Rahman. 
	 It was a pleasurable experience doing a photo and video shoot with her in my studio and at Savera Hotel.

January 17

17

in A.M.Studios, as this was a Kannada song and 
I did not know the language I wrote the words 
in English and was practicing the song in the 
corridors. Mr. Rahman was passing by and 
heard my voice, he got my number through his 
assistant and called me to sing backing vocals 
for the film “ Lattoo”. Between all this, I got a 
chance to sing the song “ Sorgam Madhuvileh” 
for Music composer Vijay Antony, which was 
technically my very first song in the Tamil film 
industry. Followed by the opportunity I got to 
work on the interiors of KMMC 

through a common friend Mr. Abe Thomas 

Shathisree 
Gopalan

Shathisree Gopalan

a Multifaceted !...

Hi my name is 

http://A.R.Rahman�s
http://K.M.Music
http://A.R.Rahman
http://Mr.Augustine
http://cultures.When
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from LA, he was the one who put 
me on to Mr. Rahman to work on 
the interiors of KMMC, during one 
of my official visits to Panchathan 
ARR, offered me the super hit song 
“ Nenjukelleh” from Kadal. It was a 
dream come true experience for me. 
This made me remember the line 
from this book called the alchemist, 
The author talks about to listen to your heart and 
follow your dream when you are closest to fulfill 
your dream is when your heart is filled with fear. 
It is only then you will have to talk to yourself and 
take the leap of faith. few months after I did the 
song I was called for the MTV unplugged session 
where I got the perform the song live with ARR, 
this opened up a lot of avenues for me with other 
composers and fellow vocalists to start up a Live 
music career. 

The song I got to sing for ARR after 
“ Nenjukulleh” was “ Engha Ponna 
rasa” from Mariyan. When I went 

for the recording the brief I got 
from Barathbala Sir the director of 
the film is to translate the feeling of 
singing the song walking barefooted 

on the beach, this gets a very 
intangible feel to the song. 
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Following on I started working with 
other composers like Anirudh, 
Harris jayraj, G.V.Prakesh, 
Santhosh Narayanan and Shyam 
Roden. Working with Anirudh has 
been phenomenal, I had also been 
part of a lot of his international 
concerts. Working with Santhosh 
Narayanan is a totally different 
experience as his music is very 
unconventional and you will really 
won’t know what to expect from 
him next. I love his music and it’s 
absolutely a dream come to work 
with him. Except for this I have 
also sung songs in Malayalam 
with Gopisundar and others and 
hoping to do much more work 
there as I really love the language. 
When asked on how I balance my 
time between architecture and 
music, that is a tough question to 
answer as I balance as it comes. 

I think  
I am able to do 
justice to both 

lines. 
- Shathisree Gopalan
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http://www.museekmag.com
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Harris Jayaraj  
In quest for that perfect sound

My journey with Harris Jayaraj 
started much before the 
Harris you all know. I still 
remember the day when I met 
him in his house, his father 

Mr. J. Jayakumar is a guitarist we have played a lot 
of recordings together, at his father’s request played 

a Trinity college 8th-grade piece on his Classical 
Guitar, from that day I knew that he will surely be 
a winner, as he has this quest for perfection even at 
that young age. 

After this meeting, the next meeting was in one of 
Music Composers Raj Koti’s recording where he 
used to play Keyboards. followed by that he came 

22

January 17December 2016
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into play few songs for Music 
Composer Siddhartha’s film for 
Director Selvamani, this recording 
happened at Audio Media, my 
home studio version at that time. 
That was probably triggered him to 
plan his own studio in his house. 

By that time we started our sales 
division of Audio Media and we 
became India’s first distributor for 
Steinberg, Harris is one among 
my first customers for Cubase 
and from then on our friendship 
and our quest of the perfect 
recording studio started. 

His first studio was on the ground 
floor and slowly expanded to the 
first floor where he expanded two 
recording areas, one to record a 
small string section and the other 
to record Percussion. 

I still remember that day when 
we sat on the swing that used to 
be on the third floor of the same 
building and discussed on having 
a real state of the art recording 
studio in the same Hall. 

The acoustics for this studio was 
a joint effort of both of us, we 

used a book for reference and 
we started to build the layers for 
a Room in Room constructions. 
Harris always wanted to be 
different so the wood choice 
for that studio was rosewood. 
Rosewood was predominantly 
used in the floor, wall paneling 
and ceiling. We also imported 
a couple of diffusers from the 
USA to create that state of the 
art studio. 

When it came to equipment 
choices we wanted to set-up a 
studio that is quite different from 
another studio at that time. So we 
decided on a Digidesign ICON, 
as all of you know the ICON is a 
Controller for Pro Tools but by 
then Harris was a Logic Pro user, 
he made this shift earlier when 
he wanted to be compatible with 
A.R.Rahman for whom he was a 
lead programmer for some time. 

We came up with a solution to 
User Digidesign  Icon with Pro 
Tools 7 as a powerful digital 
mixer. So the setup required a lot 
of I/O. We had three Digidesign 
192 I/O interfaces inputting a 
total of 48 analog inputs, The 
outputs were all going through 

23
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3 192 Digital I/O interfaces they 
were feeding the adat inputs 
of the Motu card connected to 
another Mac Pro running Logic 
Pro. The pro tools system used 
was an HD 5 system connected 
with a Magma expansion chassis. 
For all the keyboard inputs we 
were using a Digidesign 96I 

I/0 which has 16 phono inputs 
and 2 outputs. The workflow we 
followed was never to print the 
MIDI instruments to tracks, it 
will remain as MIDI realm.   

Harris is one of the few 
composers do this workflow 
thereby he keeps his MIDI tracks 
alive till after the final Mix. This 

gives him the flexibility to keep 
tweaking the tones and making 
sure that frequency content in the 
mix is just right. 

Once the final mix is done then 
the tracks are bussed to a 16 
track master into pro tools, in his 
workflow, this is the amount of pro 
tools work that happens everything 
else is done on Logic Pro. 

Harris had always had this 
relentless pursuit for the 
ideal sound, those days he 

“Immense respect for 
the passion he has 
towards his music. His 
focus and clarity to 
belt out chartbusters 
consistently over the 
years are worth a 
mention. To add up, 
he’s also a simple fun 
loving person and a 

great technician to 
work with. Am indeed 
lucky to continue 
collaborating with 
him? Easily, one 
the top notch music 
producers from this 
side of the world”.	
	
- Karthik. 

Museek
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composes, sequences, tracks, 
mixes and masters all the songs 
all by himself. 

There used to be this great 
accusation on him that he takes 
too much time to do his songs. 
This is the reason for that delay, he 
makes sure that he gets 100% out of 
everything that goes into the song. 

I asked singer Karthik, who has 

some a lot of hit songs for Harris 
Jayaraj about his experience 
working with him. This is what he 
had to say. 

He used to use the IK Multimedia 
Mastering bundle to master his 
songs. Later on, he started sending 
his songs to be mastered abroad. 
But till date when it comes to 
songs he does all the sequencing, 
tracking and mixing all by himself. 

The predominant work of his 
engineers is mainly to track the 
other language version of his 
songs in Trinity Studio B. 

In my career spanning 20 years 
providing sound solutions to 
the music industry, I have seen 
a handful of composers who 
upgrade their equipment regularly. 
A Harris is a guy who wants to 
get a new gadget for every song 

“ X macchi Y macchi from Ghajini still 
remains till date the song I am most 
popularly known by. I will always be 
grateful  to Mr.  Harris  Jayaraj for the 
opportunity to have sung this song not 
only in Tamil but also in Telugu ( both 
of which went on to become big hits)
This song was very up my alley, 
perfectly suited for my vocal range and 
a genre I’m really comfortable with and 
it had an added R&B take which  
I totally loved 
During the recording session, we had 
done many experiments including a 
rap, taan pasta/ burka sang this in a 

bumpless road, many oohs and aahs 
and you will see the bit of the rap made 
it in the final cut.
The movie was a blockbuster so 
that helped the popularity of the 
song further and till date, I hear 
this song as one of the most often 
sung choices in reality shows in the 
WESTERN SONG section. 
12 years since its release.... this song 
is still so very special to me and those 
who have continued to listen to me 
over the years.”
Once again, Thank you Mr. Jayaraj “      
- Mathangi Jagadish
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he does. there will be a substantial 
purchase before he starts 
composing every film. 

I still remember that trip to 
New York, I had gone there to 
visit the Mac World and Harris 
was there for the composting of 
Lesa Lesa. He was staying at the 
Waldorf Astoria hotel and he 
enthusiastically invited me to his 
room to show all the goodies he 
had brought in Sam Ash. 

Followed by this I went with Harris 
to the Museek Messe in Frankfurt 

in 1998. This is the year when 
Vienna symphonic library was 
launched at the show and Harris 
was the first Indian composer to 
buy the original license of VSL. 

I have to say this now !! Harris is 
one among the very few composers 
in India who uses only original 
software, he is totally against 
software piracy and every one of 
the software he uses in is software 
is always an original copy. Probably 
this respect he has towards other 
creative professionals is keeping his 
going over all these years as a very 

successful composer. 

The next major upgrade in his 
studio front is when we purchased 
a Euphonix S5 Fusion, so the 
Digidesign ICON was moved to 
the B studio. Now that Euphonix 
S5 Fusion requires MADI interface 
he changed most of his interfaces, 
he went in for a Prism AD8000 
with a Pro Tools card and he did 
most of the tracking using Prism’s 
pristine ADDA converter. 

The soundtrack and background 
score for Ghajini is one of the best 
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works of Harris over the years. 
Met up with Mathangi Jagadish 
who has sung the superhit song X 
Machi Y Machi from Gagini, this 

is what she had to say. 

“Following on he started building 
on his dream project, his new 

studio where he would be able to 
track a 70 Piece orchestra with 
east and have state of the art 
sound. To get inspired and see 

Cover Story
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The new studio acoustics 
was designed and 
executed by Diddier 
of SoundWizard from 
Pondy. The studio finally 
got ready 3 months back, 
the first song project from 
the new studio was songs 
for the Film Irumugan 
followed by Singam Three. 

what the world had to offer we 
went to the Frankfurt Museek 
Messe 2015, At the Messe Harris 
met up with the ace keyboardist 
Jordan Rudess, he was at the 
Messe as a brand ambassador 
for CME keyboards, on Harris’s 
suggestion we signed up to 
be distributors in India for 

CME Keyboards. Harris was 
kind enough to be the brand 
ambassador for the CME 
keyboard in India.  After the 
Messe we were invited to the 
Galaxy studio in Mall Belgium, 
this studio is owned by the Auro 
3D Founder Wilfred, visiting 

the galaxy studio and viewing 

the state of the art facility is one 

of the magical experience for us. 

After visiting Galaxy studio he 

decided to have the B Studio to 

be equipped the Auro 3D setup 

based out of ATC monitors. 
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The inauguration 
of the studio is 
slated for Jan 
8th, 2017 during 
his birthday. 
This studio looks 
out of this world 
and it shows 
what is keeping 
Harris Going 
on the relentless 
pursuit of that 
Ideal sound over 
the years. 

29

http://www.youtube.com/watch?v=evsUaA1Z-XA
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Reverb is one of  the most 
used effects while mixing a 
song and getting the right 

reverb is key to getting a good mix. 

 Diversify

Rather than trying to make 
everything in the mix in the 
same acoustic environment, 
why not use a couple of  really 
diverse reverbs to add some 
strange depth to your tunes? 
A really dry, upfront vocal 
works nicely alongside a really 
‘drowned’ string section or a 
small bright room setting on 
the drums.

Automate

Try automating return levels if  
you have a digital mixer so that the 
reverb comes and goes in different 
sections of  the song. By tweaking the 
aux send levels, manually, during 
the mix, you can add splashes of  
reverb on the fly to add interest to 
snares or vocal parts.

Take your time

Spend some time choosing 
or trying out different ‘verbs. 
Different songs lend themselves 
towards different types and 
sounds. Don’t just settle with what 
sounds good in solo...

12 Reverb Tips for Musicians. 
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Send that EQ

Remember you can always EQ 
the send. Most large consoles offer 
you a choice of  high and low EQ 
on the auxsends. On small desks, 
route the instrument/voice to 
another channel via a group or 
aux send, float this from the mix 
and send this to the reverb effect. 
Now you can add EQ to the send 
and even automate it as it’s now 

on a fader. This is commonly used 
for those delays and reverbs that 
you want to move easily during 
the mix, such as wetter vocal in 
the chorus.

Old tricks

Reverse reverb is an old trick, 
where you can hear a vocal before 
a singer comes in, or a snare 
before it plays, easily using tape 
as you simply turn the tape over 
and record it backward. You can 
do it using a computer, but you 
will have to move the audio to the 
right place after recording it.

Use combinations

A combination of  reverbs on 
things can be good. A short setting 
for the snap sound with a longer 
bright plate can turn a biscuit-
sounding snare into a more live 
sound.

Old school plate

In the old days, it used to be called 
delay to the plate. You sent the 
signal to a loop of  tape then sent 
that to the reverb.

The speed of  the tape would 
adjust the delay as the time it took 
to get frC     om the recording 

head to the playback head.

This gives, say, a voice a dry 
sound before the reverb comes in, 
giving a more upfront sound while 
keeping the  wetness, which would 
usually take it to the back of  a hall 
somewhere! Some people still use 
the tape method today for that old 
school sound.

Experiment

A nice gated verb on guitars to 
old spring verbs on snares or even 
the mighty space echo can sound 
unique when balanced in the mix. 
That will give you more distance 
and room for placing things in 
a mix, while adding that extra 
sparkle to the sound.

More reverse

Reverse your sample, add reverb, 
then reverse your sample complete 
with reverb back around the right 
way again. This way, the reverb 

trail leads up into the sample, 
instead of  trailing away from it.

Reverb over your mix

Pick out key instruments or sounds 
and highlight them with reverb 
while using reverb sparingly, if  
not at all, on the remaining mix. 
You may have to adjust reverb 
send levels as the track progresses 
so you’re not left with the track 

sounding dry where the reverbed 
sounds are no longer playing.

Reverb and bass

Usually, bass and reverb don’t mix 
too well, unless you’re specifically 
after a warehouse sound. 
Unfortunately, this effect results in 
a loss of  definition among the bass 
regions. Run your reverb returns 
into a couple of  spare channels in 
your mixer and back off the bass 
EQ, or add a high-pass plug-in 
EQ.

Go mono!

Don’t forget using mono reverbs at 
times as well. These won’t conflict 
with your rich stereo reverbs.

Pre-delay

This determines the time taken 
for the initial reflections to return 
back from room walls. Use a 
calculator from www.hitsquad.
com/smm to get a pre-delay value 
matched to your tempo.

A common technique is to set the 
delay to eighth-notes and add the 
reverb to a straight quarter note 
kick drum pattern to create an off-
beat bouncy feel.
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Your one stop shop for all you Video Production Needs

4k Video cameras

LensesDSLR Cameras

LED LightsBoom Microphones Audio Recorders
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AC Shooting floors

FCP/ Resolve Edit cum Grading Suite

Audio recording studio. 

Call: +9144-24981208, 24671245
Email: audiomedia@mac.com
Web: www.audiomedia.in

Lenses

LED Lights Audio Recorders
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MINUS ONE
       Sadhanandham

Guitarist par excellence  
Mr. Sadhanandham 
called a Guitar Sadha 
by one and all was born 

in Salem in 30th September 
1947. Sadha sir is the fourth 
son of veteran Music Composer 
Sudharsana Roa, who introduced 
singers like P. Suseela, Janaki 
amma, Kamalhasan to the 
Tamil industry. As with a lot of 
composers, he too did not want 
his sons to come into the music 
world and get into academics but 
Sadha Sir thought otherwise he 
never liked to study so when his 
father goes out for recording he 
would sit and practice veena in 
the house. During one of those 
days, his talent to play the veena 

was spotted the A.R.Rahman’s 
dad Mr. Shekar who was 
Sudharsana Rao’s assistant. On 
his recommendation he joined 
is the great Dhanraj Master who 
the guru for a lot of veterans like 
L.Shankar, L.Subramaniyam 
and L. Vaidhyanathan. After he 
joined in Dhanraj Masters class 
he met Mr. Illayaraja who was 
also studying western classical 
piano and theory with Dhanraj 
Master. 

Illayaraja sir on seeing Sadha Sir’s 
talent joined him in his Pavalar 
Brothers light music orchestra as 
a guitarist. During this time he 
went with Raja sir’s orchestra to 
Singapore and they performed 
mostly M.S.Viswanathan songs 

January 17

and R.D.Burman Hindi 
songs. 

After this concert is when 
Illayaraja signed up to 
be the composer for the 
Film Annakilli and from 
that time onwards Sadha 
Sir has been a permanent 
member of Raja Sir’s 
group. The milestone 
project for Raja Sir was 
Pathinaru Vayadhinileh 
and from then on there 
was no looking back. As 
Illayaraja sir himself-was 
a very good guitarist, 
the guitar pieces in his 
composition has always 
been a highlight, and 
Sadha sir expressed that 
pieces full of life and vigor 
so guitar bits from songs 
like “ En inniya Ponn 
Nilave” and “ Paruvameh” 
became evergreen songs 
till date. 

The other unforgettable 
experience is the recording 
that happened for the Film 
“ Priya”. this film was the 
first Stereo recording in 
Tamil. The song recording 
for the film happened at 
Bharani studio in Chennai 
the orchestra was so huge 
that the brass section was 
playing from outside the 
studio hall. 

The huge part of the 
challenge in playing 
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MINUS ONE
      Rajhesh Vaidhya

recording sessions for Illayaraja sir 
is that 100’s of masterpieces where 
are recorded in a 7 to 1 session. A 
typical session happens like this. 
Raja Sir enters the composing room 
in prasad studio at 7 AM sharp 
and he composes the prelude and 
2 or 3 interludes by 8 AM. Then he 
dictates the score to the orchestra 
and then by 10 AM the rehearsals 
are started followed by the final 
take at 12.30 PM. So there is hardly 
any time for rehearsal for any of 
the tough bits which are mostly 
syncopated and complicated. The 
tough part was to give my 100% 
within that short span of time. 

He said though most of his days 
in a month are with Raja Sir in 
prasad studio, every month on 
the full moon day, Mr. Illayaraja 
always visits Thiruvannamalai, 
making use of the break composers 
like S.R.Rajkumar, Vidhya Sagar, 
T.Rajendar use the Raja sir 
orchestra for their projects. 

Except to recordings for Raja 
Sir, Sadha sir has scored music 
for a lot of documentaries that 
was directed by Editor Lenin. 
Except for this Sadha, Sir has 
been teaching Guitar and 
keyboard at Audio Media. 
We have over 100 students here 
who are learning from Sadha Sir. 
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Simply the best GoPro, ever.
HERO5 Black is the most powerful 
and easy-to-use GoPro ever, thanks to 
its 4K video, voice control, one-button 

simplicity, touch display and waterproof design.

Smooth stabilized video, crystal-clear audio and 
pro-quality photo capture combine with GPS 
to make HERO5 Black simply the best GoPro. 
And when it’s time to edit and share, HERO5 
Black automatically uploads footage to your 
GoPro Plus cloud account to provide easy access 
on your phone. Then, you can create amazing 
videos automatically with Quik, the GoPro 
editing app.

Convenience
•	 Simple one-button control
•	 Rugged camera body
•	 Waterproof without housing to 33ft (10m)
•	 2-inch touch display
•	 Enhanced user interface
•	 Voice control on camera

Connected
•	 Direct upload to GoPro Plus
•	 Easier connectivity to Capture app
•	 GPS location capture
•	 Advanced wireless connection to GoPro 

accessories, remotes and Works with GoPro 
sensors

Capture Quality
•	 Up to 4K30 video, 12MP photo
•	 Video stabilization
•	 Advanced wind noise reduction
•	 Improved low-light performance
•	 Immersive stereo audio
•	 RAW photo capture
•	 WDR photo capture
•	 Exposure control

The Versatile GoPro Family
Fast charge your camera with optional GoPro 
Supercharger (International Dual-Port Charger)

Works with 30+ GoPro mounts and accessories

Best Video Gear in 2016
GoPro HERO5 Black 4K Waterproof Action Camera
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Key Camera Specs
•	 Video: 4K30 / 2.7K60 / 1440p80 / 1080p120 / 

960p120 / 720p240 fps
•	 Photo: 12MP / 30 fps Burst
•	 Waterproof to 33ft (10m)
•	 Voice Control
•	 Video Stabilization
•	 Built-In Wi-Fi + Bluetooth Technology
•	 3 Microphones
•	 GPS Location Capture

Supporting Modes + Features
•	 RAW photo capture
•	 Wide Dynamic Range (WDR) photo capture
•	 Linear Field of View (FOV) for photo and video
•	 HDMI with 4K playback
•	 RAW audio track
•	 Protune for photo and video
•	 HiLight Tag
•	 SuperView
•	 Auto Low Light
•	 Auto Image Rotation
•	 Single Photo with press and hold for continuous 

capture
•	 Burst Photo
•	 Night Photo

•	 Video + Photo - 12MP photo capture during 
video recording

•	 Video Looping
•	 Time Lapse Photo
•	 Time Lapse Video
•	 Night Lapse

What’s Included
•	 HERO5 Black Camera
•	 The Frame (HERO5 Black)
•	 Rechargeable Battery (HERO5 Black)
•	 Curved Adhesive Mount
•	 Flat Adhesive Mount
•	 Mounting Buckle
•	 USB-C Cable
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Best Video Gear in 2016
GoPro HERO5 Black 4K Waterproof Action Camera
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Key Camera Specs
•	 Video: 4K30 / 2.7K60 / 1440p80 / 1080p120 / 

960p120 / 720p240 fps
•	 Photo: 12MP / 30 fps Burst
•	 Waterproof to 33ft (10m)
•	 Voice Control
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•	 3 Microphones
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Supporting Modes + Features
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•	 Time Lapse Video
•	 Night Lapse
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http://www.youtube.com/watch?v=ImFpBdwAZfI
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Sony HDR-MV1
Killer Video Plus the Audio Quality You Demand!

Want to promote your music through social media? 
Grab a Sony HDR-MV1 music video camera and 
you’re good to go. This amazing, lightweight, and 

extremely portable HD video camera lets you capture 
stunning video and audio that more than rivals any 
camera in its class. The wide-angle Carl Zeiss Vario-
Tessar lens performs wonderfully in low light and 
tight spaces, while the X-Y stereo microphone pair 
captures broad, clear, and detailed audio. Top it off 
with onboard Wi-Fi, handy recording modes, and 
other useful features, and you really can’t beat the 
Sony HDR-MV1.

Zoom Q8 HD Camcorder  
W/ Interchangeable Mic Capsule System
Create Premium Audio and Video Content

The super-
portable Zoom 
Q8 handheld HD 
video and audio 
recorder combines 
high-def init ion 
video with high-
resolution audio. 
You’ll always 
capture the full 
picture thanks 
to the Q8’s 
160-degree wide-

angle lens and digital zoom. Add to that pristine 
24-bit/96kHz audio capture and a remarkably 
versatile system of interchangeable mic capsules, 
and you have all the audio-visual options that you 
could ever want in a handheld HD video and audio 
recorder. Of course, you can also connect your own 
microphones to the Q8’s built-in combo XLR/TRS 
inputs. 

DJI Osmo+ Handheld Gimbal with  
4K Zoom Camera 
Zoom in on your 
subjects with the 
Osmo+, DJI’s first 
handheld gimbal with 
an integrated zoom 
camera. Featuring 3.5x 
optical and 2x digital 
zoom, the Osmo+ 
offers up to 7x zoom 
when shooting in Full 
1080p resolution, and 
up to 3.5x zoom at all 
other resolutions.

The Osmo+ features a 4K camera capable of 
capturing DCI 4K (4096 x 2160) resolution at 24/25 
fps, Ultra HD 4K (3840 x 2160) at up to 30 fps, 2.7K, 
and Full HD 1080p at 24-120 fps. It also shoots sharp 
12MP still photos. The Osmo+ is also designed 
with advanced stabilization that will help you shoot 
smoother video, and it is also optimized for increased 
stability during stills capture.

Audio can be captured via an on-board mic or an 
included external FlexiMic, which plugs into the 
front of the gimbal handle and unobtrusively points 
in the direction of the subject. The on-board mic is 
located on the handle. The detachable handle also 
features a joystick and other controls. The Osmo+ 
records to microSD cards up to 64GB, sold separately.

An iPhone can be mounted in an included phone 
holder on the side of the handle to display a live feed 
from the camera via a high-speed Wi-Fi link using 
a designated DJI iOS app, so you can monitor your 
shots, including your zooming in and out.

This gimbal is also compatible with a variety of 
support accessories, such as a Bike Mount, that will 
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allow you to expand your modes of use. The Osmo+ 
comes with a 1225mAh battery, a charger, and other 
accessories.

Panasonic Lumix DMC-FZ2500 Digital 
Camera
If there was ever a point-and-shoot that could do 
anything, the Panasonic Lumix DMC-FZ2500 
Digital Camera comes close with an incredible 

mix of advanced photographic capabilities thanks 
to a 20.1MP 1” High Sensitivity MOS Sensor and 
outstanding video specs which include DCI 4K 
format video at a true 24.00 fps. Benefitting all of 
these functions is a versatile Leica DC Vario-Elmarit 
f/2.8-4.5 lens with a far-reaching 20x optical zoom. 
This optic uses numerous specialized elements to 
guarantee sharp images and offers an outstanding 
24-480mm equivalent zoom range. On top of this, 
the camera features a DSLR-like body design that is 
very ergonomic, including manual control rings, a 
0.74x 2.36m-dot OLED electronic viewfinder, and a 
3.0” 1.04m-dot free-angle touchscreen LCD.

Interestingly for a normally stills-focused camera, 
the FZ2500 boasts incredible video features, most 
notably DCI 4K (4096 x 2160) recording at 24.00 fps 
in addition to more conventional UHD 4K (3840 x 
2160) and Full HD options. This capable camera also 
offers Panasonic’s CINELIKE D and CINELIKE V 
picture profiles for professional grading capabilities, 
and it can gain V-Log L through an optional upgrade. 
Along with this the camera has high bit rates of up 

to 200 Mbps using MP4 and MOV formats and it 
can output video over HDMI with a professional-
quality 4:2:2 10-bit signal. Additionally, the FZ2500 
has a built-in ND filter for selectable levels as well as 
no recording duration limit.

For stills, the FZ2500 is a very capable system 
thanks to the high-resolution 1” sensor. This enables 
sensitivities up to ISO 25600 and continuous 
shooting rates of up to 50 fps with an electronic 
shutter and 12 fps with a mechanical shutter. Built-
in Wi-Fi connectivity makes it easy to control and 
transfer photos to your mobile devices and a variety 
of 4K PHOTO modes leverage the power of 4K 
video to provide another method to capture fast 
action.

Sony Alpha a6500 Mirrorless Digital 
Camera 
Stable, fast, and versatile, the Alpha a6500 from 
Sony is an apt APS-C-format mirrorless camera 
well-suited for both photo and video applications. 
Revolving around a 24.2MP Exmor CMOS sensor 
and BIONZ X image processor, clean image quality 
is provided with a wide expandable sensitivity range 
to ISO 51200, along with accelerated readout speeds 
for internal 4K30 and Full HD 1080p120 video 
recording with full pixel readout. The processor 

further benefits videographers with the inclusion 
of an S&Q (Slow & Quick) Motion setting that 
permits capturing Full HD video at a variety of 
frame rates ranging from 1-120 fps. Stills shooters 
also benefit from the apt processing speed, which 
enables continuous shooting at 11 fps for up to 
301 JPEGs in a burst, as well as 14-bit raw file 
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This optic uses numerous specialized elements to 
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has a built-in ND filter for selectable levels as well as 
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shooting rates of up to 50 fps with an electronic 
shutter and 12 fps with a mechanical shutter. Built-
in Wi-Fi connectivity makes it easy to control and 
transfer photos to your mobile devices and a variety 
of 4K PHOTO modes leverage the power of 4K 
video to provide another method to capture fast 
action.
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Camera 
Stable, fast, and versatile, the Alpha a6500 from 
Sony is an apt APS-C-format mirrorless camera 
well-suited for both photo and video applications. 
Revolving around a 24.2MP Exmor CMOS sensor 
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is provided with a wide expandable sensitivity range 
to ISO 51200, along with accelerated readout speeds 
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also benefit from the apt processing speed, which 
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301 JPEGs in a burst, as well as 14-bit raw file 
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output. Complementing both stills and video, 5-axis 
SteadyShot INSIDE image stabilization minimizes 
the appearance of camera shake with all mounted 
lenses to support working with slower shutter 
speeds. The sensor and processor combination also 
avails 4D FOCUS, which utilizes a wide-coverage 
425-point phase-detection system with a 169-area 
contrast detection system for quick and precise 
focusing performance. This focusing system also 
enables High-density Tracking AF for more efficient 
and accurate tracking of moving subjects across the 
image frame. Increasingly versatile and fully featured 
in both photo and video realms, the a6500 is a fast 
and precise imaging tool for multimedia capture.

Complementing the imaging assets, the a6500 also 
sports a robust magnesium alloy body that is dust- 
and moisture-resistant to permit working in harsh 
environments. The compact profile incorporates a 
high-resolution XGA Tru-Finder 2.36m-dot OLED 
electronic viewfinder for bright, clear, eye-level 
viewing, and this EVF features a 120 fps viewing 
mode for smooth tracking of fast-moving subjects. 
A rear 3.0” 921.6k-dot touchscreen LCD monitor 
is also available and has a tilting design to benefit 
shooting from high and low working angles, and 
the touchscreen design allows for intuitive touch-
to-focus control. Additionally, for wireless remote 
control over the camera, or for just sharing imagery 
online, built-in Wi-Fi with NFC permits linking 
with a mobile device for intuitive wireless control.

Canon EOS 5D Mark IV DSLR Camera
Continuing on in their legacy of powerful 
workhorse cameras, Canon has released the 
5D Mark IV DSLR which is an outstanding still 
photography option and an able 4K-capable video 
machine. This multimedia maven offers a newly 
developed 30.4MP full-frame CMOS sensor paired 
with the DIGIC 6+ image processor in order to 
balance fine detail and resolution with low-light 
performance and sensitivity. It is able to work 
within a native range of ISO 100-32000, which 
can then be expanded to an impressive ISO 50-
102400, for sharp, low-noise images in a variety 
of conditions. Along with these improvements 
to image quality, users will enjoy a performance 
boost across the board with an enhanced AF 

system, built-in Wi-Fi, NFC, and GPS, and  
much more.

In order to deliver detailed images quickly and 
effectively the 5D Mark IV leverages the power of 
the DIGIC 6+ image processor, which can handle up 
to 7 frames per second during continuous shooting. 
It also uses a 150,000-pixel RGB+IR metering sensor 
to evaluate the scene and subjects for accurate 
exposures under a variety of different lighting 
conditions. An improved 61-point High Density 
Reticular AF furthers the camera’s speed by tracking 
and locking onto subjects quickly and accurately for 
tack sharp photos. A new AF area select button is 
now available as well for near immediate access to 
this setting.

Video benefits from the addition of Dual Pixel CMOS 
AF and Movie Servo AF to smoothly rack focus 
during a shot. Shooters can even make use of the 3.2” 
1.62m-dot touchscreen LCD to simply tap to adjust 
the focus point. Furthermore, now that the camera 
has DCI 4K (4096 x 2160) video recording at up to 30 
fps, users can snag 8.8MP stills from the video for an 
even faster capture option. Tied into the Dual Pixel 
sensor architecture is a brand new feature for Canon: 
Dual Pixel RAW, which allows for fine tuning of certain 
image parameters, including bokeh shift and focus 
micro adjustment, after the image is taken.

The body has been further refined for comfort and 
ease of access, as well as durability and weather 
resistance. The Canon N3 remote port has been 
relocated to the front of the camera body and they 
have added both GPS and Wi-Fi with NFC to make 
this model a connected camera. 
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Arturia DrumBrute 
Analog Drum Machine

Analog Drum Tone and 
Lots of Performance 
Potential

If you’re looking for a true analog 
drum machine with amazing 
performance potential, check out 

the Arturia DrumBrute. Its 17 
analog drum sound generators and 
a plethora of hands-on controls 
offer a ton of creative possibilities 
for everything from old-school 
techno and house to psytrance, 
dub, hip hop, and much more. 
The Steiner-Parker output filter 
delivers super-smooth HPF or LPF 
sweeps and can be bypassed with 
a single button press. Factor in the 
12 individual audio outputs, and 

it’s clear the Arturia DrumBrute is 
a powerful drum machine for both 
stage and studio.

Comes with 17 true analog drum 
sounds and 64-step sequencing

The Arturia DrumBrute packs 
17 different drum sounds: kick 1, 
kick 2, snare, clap, hi-hat 1, hi-
hat 2, conga hi, conga lo, tom hi, 
tom lo, maracas, rimshot, clave, 
tambourine, cymbal, reverse 
cymbal, and zap. Having two 
flavors of kick drum gives you 
a lot of flexibility in how you 
compose your grooves, and the 
unique analog reverse cymbal is 
a great way to transition between 
patterns. Speaking of patterns, the 
DrumBrute holds 64 patterns with 
up to 64 steps each.

PreSonus StudioLive 
AR16 USB
Captures 96kHz Multitrack Audio 
as You Mix

A great performance is one you’ll 

want to preserve. Fortunately, 
the StudioLive AR16 USB 
from PreSonus makes it easy 
to capture multitrack audio in 
stunning 24-bit/96kHz as you 
mix. You can send all channels to 
dedicated tracks in Studio One 
(included) for later mixdown. 
Or for something that’s ready 
to stream instantly to your fans, 
you can grab a stereo mix of the 
show via the onboard HCSD card 
recorder. Class A preamps and 
all-analog channel EQs capture 
clean vocals, guitars, and drums. 
And the AR16 USB’s 16 flawless 
digital stereo reverbs, delays, and 
chorus let you add space and 
texture to instruments. You can 
even stream music wirelessly over 
easy-pairing Bluetooth 4.1 to keep 
guests entertained before the show 
begins.

PreSonus StudioLive 
AR16 USB Digital/
Analog Mixer Features:
Records multitrack audio as you 
mix - great for live sets, rehearsals, 
and podcasting

Best Audio Gear of 2016
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Best Audio Gear of 2016
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•	 Makes a capable front end for 
your home studio

•	 Sends all main tracks to Studio 
One Artist 3 DAW software 
(included)

•	 Onboard 32GB HCSD card 
reader records full shows in 
stereo for instant access

•	 8 mono and 4 stereo channels 
with +48-volt phantom, pan, 
mute, and PFL solo

•	 12 Class A mic preamps capture 
clean vocals, guitars, and drums

•	 12 analog 3-band EQs, semi-
parametric and fixed, to sculpt 
your mixes

•	 Musical low-cut filters prevent 
mix mud buildup

•	 16 digital reverbs, delays, and 
chorus add space and texture to 
sources

•	 Dedicated Bluetooth 4.1 

channel streams audio from 
your phone - also has Stereo 
and phono inputs for other 
music players

•	 Smooth 60mm level faders 
for quick adjustments to fine 
vocal riding

•	 2 monitor buses with dedicated 
channel sends

•	 Stereo XLR outs for loudspeakers, 
Supports USB 2.0

Best Audio Gear of 2016

Four Pres Plus Unison Technology!
Sporting next-gen digital converters and 
a 4-pack of Analog Devices’ SHARC 
processors, the Universal Audio Apollo 8 
Quad delivers pristine sounds while letting 
you take full advantage of premium UAD 
powered plug-ins in real time. Combine that 
with the blazing-fast speed of Thunderbolt 2 
connectivity, and your 18-in/24-out Apollo 
8 Quad offers you loads of I/O with under 
2ms of latency. If you ever need more I/O or 
DSP than your Apollo 8 Quad can deliver, 
the Apollo Expanded line makes adding on 
to your rig a piece of cake. At Sweetwater, 

Universal Audio’s Apollo line has been one of our 
all-time most popular series of audio interfaces, 
and when you pick up an 18-in/24-out Apollo 8 
Quad, we’re confident you’ll know why.

Universal Audio Apollo 8 Quad 
Thunderbolt Audio Interface 
Features:
18-in/24-out Thunderbolt 2 audio interface 
for Mac or PC, with onboard UAD-2 Quad 
processing

Onboard UAD-2 Quad Core DSP provides 
real-time UAD processing you can use for 
recording

4 Unison-enabled microphone preamps 
work with select UAD plug-ins to emulate 
popular hardware

Next-gen digital converters provide pristine 
sound and superior stereo imaging

Front-panel monitoring functions include 
alt speaker selection, dim, and mono 
toggling

Thunderbolt 2 connectivity provides high 
bandwidth I/O with under 2ms of latency

Apollo Expanded and Console 2.0 let you 
cascade up to 4 Apollo interfaces and 6 total 
UAD devices

Realtime Analog Classics Plus UAD plug-in 
bundle included featuring 8 amazing plug-
in emulations

Universal Audio Apollo 8 QUAD Thunderbolt 
2 Audio Interface
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 Antelope Audio Orion Studio

Powerful Interface with Hardware-
based FPGA FX

Antelope Audio took the best 
features of their acclaimed Zen 
Studio and Orion and combined 
them to make the Orion Studio. 
They enhanced the signal path 
integrity, expanded the feature 
set, and loaded it all in a sleek 
1U chassis. The cutting-edge 
Orion Studio interface/converter 
boasts Antelope’s powerful 
Field Programmable Gate Array 

( F P G A ) 

latency-free modeling engine 
that powers an arsenal of effects, 
including models of vintage EQ, 
compression, amplifiers, and 
more. Antelope’s Thunderbolt 
circuit delivers vanishingly low 
latency without defeating Mac 
OS power management, which 
keeps computer fan noise low 
in recording situations. It’s a 
comprehensive interface and 
processing solution for studio 
or mobile use, perfect for a wide 
range of recording and mixing 
applications.

Modeled Vintage EQs, 
Compressors, and More On-board 
Hardware-based emulations 
of classic processors Antelope 

Audio’s FPGA technology 
allows Orion Studio 

near-zero latency 
performance and 
also powers the 
FPGA effects suite 
with digital re-
creations of classic 

hardware processors. 
FPGA effects respond 

more like hardware 
compared with many other 

plug-ins thanks to this powerful 
processing platform.

 ROLI Loop Block

Performance Controls for Your 
Lightpad Block

Use the ROLI Loop Block 
to expand the performance 
potential of your ROLI Lightpad 
Block. Connect it physically or 
wirelessly — either way you’ll 
have a bank of dedicated buttons 
for maximum hands-on control. 
The Loop Block offers access to 
recording and launching loops 
and sequences, controlling tempo, 
and quantizing recorded loops. 
All of these functions are available 
in the free NOISE app, but you’ll 
have instant, hands-on access 
with dedicated controls when you 
add the ROLI Loop Block to your 
Lightpad Block.

 �ROLI Loop Block Control 
Module Features:

Performance control module for 
ROLI’s Lightpad Block Offers 

dedicated controls for loop record/
launch, tempo control, and loop 
quantize.

Connects physically to any side 
of your Lightpad Block, or can be 
used wirelessly too
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•	 Makes a capable front end for 
your home studio

•	 Sends all main tracks to Studio 
One Artist 3 DAW software 
(included)

•	 Onboard 32GB HCSD card 
reader records full shows in 
stereo for instant access

•	 8 mono and 4 stereo channels 
with +48-volt phantom, pan, 
mute, and PFL solo

•	 12 Class A mic preamps capture 
clean vocals, guitars, and drums

•	 12 analog 3-band EQs, semi-
parametric and fixed, to sculpt 
your mixes

•	 Musical low-cut filters prevent 
mix mud buildup

•	 16 digital reverbs, delays, and 
chorus add space and texture to 
sources

•	 Dedicated Bluetooth 4.1 

channel streams audio from 
your phone - also has Stereo 
and phono inputs for other 
music players

•	 Smooth 60mm level faders 
for quick adjustments to fine 
vocal riding

•	 2 monitor buses with dedicated 
channel sends

•	 Stereo XLR outs for loudspeakers, 
Supports USB 2.0
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Four Pres Plus Unison Technology!
Sporting next-gen digital converters and 
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IK Multimedia iRig HD 2

The iRig HD Is More Powerful 
Than Ever

The successor to IK Multimedia’s 
popular iRig HD, the iRig HD 2 
guitar interface demonstrates all 
the capabilities of its predecessor, 
along with powerful additional 
features. A 1/4” amp output jack 
integrates the iRig HD 2 seamlessly 
into your live rig. An FX/thru 
switch toggles between two 
operation modes. The FX setting 
processes and feeds your signal 
to your amp without the need for 
an adapter. The thru mode sends 
an unprocessed signal, so you can 
use your mobile device as a tuner 
or recorder. Put all your amplifiers 

and stompboxes 
in the palm of 

your hand with 
the IK Multimedia 

iRig HD 2 guitar 
interface.

 �IK Multimedia iRig HD 
2 Guitar Interface at a 
Glance:

Stunning digital audio quality
Portability makes jamming 
anywhere easy
AmpliTube software is a virtual 
tone studio
Powerful features for live 
performance
Stunning digital audio quality
The iRig HD 2 is equipped with 
a premium 24-bit A/D converter 
for a crystal clear signal that’s free 
from noise and crosstalk. Along 
with the 96kHz sampling rate, you 
can have studio quality recordings 
without the studio. The iRig HD 2 
is compatible with all of your iOS 
devices and also works with line-
level signals from synthesizers, 
keyboards, and mixers. Plus, the 
iRig HD 2 has eliminated the need 
for batteries, because it’s powered 
by your device.

Portability makes jamming 
anywhere easy. Inspiration 
doesn’t always strike at the most 
convenient time, but now it 
can. Because the iRig HD 2 is so 
portable, you can have a massive 
arsenal of amps and stompboxes 
wherever you are. And, it’s 
perfect for those late nights when 
cranking your amp up to 10 isn’t 
an option. Rocking out has never 
been easier than with the iRig 
HD’s light weight and portability. 
The iRig HD 2 makes it easy for 
you to grab ahold of inspiration 
wherever and whenever it hits.

 Yamaha MX61 - White

Killer Motif Sounds, Controller 
Integration

The Yamaha MX61 synthesizer/
controller rocks more than 1000 
killer MOTIF XS sounds, a class-
compliant USB audio/MIDI 
interface, and deep controller 
integration with your favorite 
computer and iOS music software, 
including Yamaha’s new FM 
Essential iOS synth app. With 
MX61, you don’t have to sacrifice 
sound and playability for portability. 
The keys are full-size and velocity 
sensitive. Bring this lightweight, 
compact synth/controller to the 
studio or a gig and deploy its potent 
patch arsenal. From amazing 
acoustic pianos, EPs, strings, and 
drums to evolving 8-element 
synth textures, the MX puts it all 
right at your fingertips.

Roland DJ-808 Performance 
DJ Controller
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Roland DJ-808 Performance 
DJ Controller

 �The Ideal Instrument for Cutting-
edge Digital DJs

Calling the Roland DJ-808 a 
4-channel DJ controller is a bit like 
calling an aircraft carrier a boat - 
it’s not wrong, per se, but it doesn’t 
come close to describing the thing. 
The DJ-808 is an instrument that 
just happens to be perfect for DJs/
producers who are as interested in 
creating original electronic music 
live as they are mixing their favorite 
tracks. While it’s true that the DJ-
808 gives you unrivaled control 
over Serato DJ, it also includes 
powerful creative tools, such as an 
onboard TR-S drum machine, VT 

Voice Transformer, and twin AIRA 
Link ports - all of which integrate 
completely with Serato DJ. Top 
it off with intuitive one-to-one 
controls and stellar sound quality, 
and the DJ-808 is the rig you’ve 
been waiting for.

Roland DJ-808 DJ Performance 
Controller at a Glance:

Experience depthless control over 
Serato DJ software

Enhance your show with integrated 
AIRA technology

Expand your rig to match your 
digital DJing style

Experience depthless control over 
Serato DJ software

Even if you’re an old hand at Serato 
DJ, Roland’s DJ-808 will let you 
control this incredible software in 
a way you’ve never experienced 
before. On the most basic level, 
the DJ-808 offers near one-to-one 
control over four decks of Serato 
DJ playback, including hot cues, 
loops, effects, Flip, and more. DJs 
here at Sweetwater are particularly 
impressed with the expanded 
Key Sync and Loop sections, 
which provide you with dedicated 
controls for making quick and 
precise adjustments. And to top it 
off, everything from the smallest 
knob to the full-sized platters with 
integrated displays feels so good, 
only experienced DJs could have 
designed this amazing controller.
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Panasonic GH4 the 
world’s first micro 
43 cameras that can 
record 4k video on its 
own memory card. 

A great boon for independent 
filmmakers because of its size 
It can be used to capture high-
quality images without attracting 
too much attention. 

Following the footsteps of the 
Panasonic GH4, the GH5 full 
specs were launched at the CES 
show. 

The most awaited feature of the 
Panasonic GH5 is the 4:2:2 10 Bit 
60 fps. This is what everyone in 
the industry was looking upon. 

Apart from this the GH-5 also 
sports a 5 axis image stabilization, 
and it so good that you can 
mostly leave the heavy tripod 

behind in your house giving you 
the creativity to shoot without 
inhibition. 

Now the crop which is the major 
disadvantage of the Micro 43 
sensor, this is circumvented in 
the GH5 which has a full sensor 
readout as opposed to the center 
8MB section cropped read out 
on the Panasonic Gh4. This also 
effectively delivers better low light 
performance. The GH4 used to 
struggle above 800 ISO now we 
can shoot effectively till ISO3200. 

Now the number of focus points are 
also greatly enhanced. 
we have more than 

225 focus points as opposed to the 
original 49 making it very effective for 
still photography. The sensor is now 
20 Megapixel as opposed to 16 a huge 
resolution jump. 

The camera also supports 60 fps at 
4k, 180 fps in full HD is an overkill 
for most of us. 

The biggest innovation for 
Panasonic was the introduction of 
the V-Log Profile for the Panasonic 
GH4 and now also for the lower end 
FZ2500. This V-Log Profile adopted 
from their more expensive Varicam 
Cousins allow 2 additional stops of 

Sneak Peek on the 
Panasonic GH5

51
51

Dynamic Range delivering a very 
gradable image for guys who need to 
squeeze out every bit of detail from the 
sensor. For the GH4 and FZ2500, this 
V-Log Profile is a 100 US$ upgrade 
but is built in in the GH5. 

In the next issue, Museek Mag 
will run a work flow demo of the 
V-Log profile on the Panasonic 
GH4 and FZ2500. Stay tuned 
for the issue. 

The other significant feature is 

the removal of the low pass filter 
yielding much sharper images 
than the GH4 and surprisingly 
with Moire patterns. 

The camera also sports a full-size 
HDMI port and dual SDHC card 
slots and a USB C port for high-
speed data transfer. 

The reason for all this high 
performance is because of the inbuilt 
venus Engine 10 which gives the 
muscle power to provide both the 

highest level of video and still shoot 
capabilities as compared to any 
Lumix camera out there. 

The addition of the toggle dial in the 
back of the camera helps you to cycle 
through the focus points with ease. 

In terms of resolution, the camera 
right out of the box records 4k 
video at 4:2:0 10 bit internally or 
4:2:2 8 bit internally both at 150 
MB/s and can do 4k 4:2:2 10 bit on 
an external recorder. 

January 17January 17
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The camera will be able to record 4k 4:2:2  10bit 
400 MB/s though a firmware update expecting 
by this summer. 

There is an optional XLR adapter which 
mounts on the camera’s hot shoe which will 
allow up to a 24 bit 96K Hz recording with 48v 
Phantom power and is powered by the camera 
via the hot shoe and it has a cold shoe on the 
top which will allow mounting of a short gun 
microphone on the top of the camera. 

The most important feature, 
as opposed to most Mirrorless 
4k solution out there, is the 29 
min recording limit is removed 
allowing you to shoot long takes 

just like a traditional video 
camera. 

Those of you who want to check out the 

Panasonic GH4 we have a GH4 Facebook 
user group. We have tons of test footage 
here on our page comparing the GH4 with 
other Major cameras out there. To view 
more on the Panasonic GH5 stay tuned, we 
will be putting out some test videos of this 
great camera very soon. 
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•	 20 Mega Pixlil sensor with-
out LOW pass filter

•	 5 axis image stabilization 
with dual IS

•	 225 Autofocus points

•	 No crop as the 4k uses the  
full sensor

•	 Venus 10 engine for ul-
tra-fast operations

•	 Built-in V-Log Gama

•	 Dual Car d Slots
•	 Full-Size HDMI
•	 USB - C-Port for fast data 

transfer
•	 4k 4:2:0 10 bit 60 fps re-

cording on the card. 
•	 4k 4:2:2 8 Bit 30 fps record-

ing on the card. 
•	 Recording up to 1 hour
•	 Update though a firmware 

update roadmap. 

FEATURES: 

1. The Panasonic GH5 was announced at the CES in January

2. �The camera will be available in the market in the end of 
March. 

3. �First Firmware update during the NAB will add 4:2:2 10 bit 
full HD recording features. 

4. �In Summer 2017 we will be the 400 Mb/s all into a 4k 4:2:2 10 
bit recording etc. 

5. �The next major firmware update will be the 6k Anamorphic 
shooting with Hybrid Log GAMA with HDR support.

Firmware Road Map
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DIRECT

If you have a band bigger than one member then you 
can get to play at our live set up. No retakes, no minus 
ones, just you and the whole wide world….LIVE AND 
DIRECT…….Are u game ….then connect to us now.

&

    WE HAVE ADDED A
NEW SEGMENT TO THE

         MAGAZINE......

Listen up people   !!!
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January 17

Blue Sky 5.1 monitors  (USED)

EUPHONIX SYSTEM 5 (USED)

EUPHONIX MC Control 
(USED)

All products can be purchased from AUDIO MEDIA INC. Call us @ + 914424981208.   
e-mail us at accounts@audiomedia.in

GARAGE SALE

Roland  GR-55 Guitar Synth 
(USED)

www.museekmag.com
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YAMAHA MUSIC INDIA PVT. LTD.

NOW IN INDIA

Available in :

Motion Control Synthesis Engine

Motion Control

Super Knob

Motion SEQ

Envelope Follower

Tone Generator

AWM2

FM-X

 Super Knob

 AWM2  FM-X  Effects  Pure Analog Circuit

Sophisticated Dynamic Control

Massive Sound Creation

 Motion SEQ  Envelope Follower

Music in Mot ion
Welcome to the new era in Synthesizers from the company 

that brought you the industry-changing DX and the hugely 

popular Motif. Building on the legacy of these two iconic 

keyboards, the Yamaha MONTAGE  sets the next milestone 

for Synthesizers with sophisticated dynamic control, massive 

sound creation and streamlined workflow all combined in a 

powerful keyboard designed to inspire your creativity.

For more information please visit our official website: - http://in.yamaha.com
Find us on   : facebook.com/ymindia

New

http://in.yamaha.com
http://facebook.com/ymindia

