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In the magazine the candid section, we feature Singers in a candid setting 
to share their experiences both in Studio and live scenarios. 

The Sound Check section features Singers and composer who are 
multifaceted they share with us on how they manage to balance between 
their varied activities. 

The Minus one section features instrumentalist in the classical and film 
circuits. We have the MySpace section featuring music producers in their 
recording pad. In the tech talk section, we feature Audio, Video, and Music 
Technology articles. 

In the gear review section, we review Audio, Video and Music equipment. 
From this issue, the special feature will be that we will have special features 
with Ace Cinematographers, Editors, and Directors in Museekmag. 

We have done three Facebook live events last year, following that this year 
we plan to do minimum 2 Facebook Live events every month. This live event 
will feature Singers, Musicians, Cinematographers, Film Directors, Editor, 
Colorist and Audio Engineers. 

Now Museek Mag is available as an App in the Apple App store and Google 
Play Store through Magzter. Downloading the Museek Mag on your phone 
or tablet will enable you to download the content of the magazine and view 
it offline. 

(T. Selvakumar)
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Musikmesse 2017: Amped Studio is the new 
DAW that works both on your desktop and 
in your browser http://www.musicradar.
com/news/musikmesse-2017-amped-
studio-is-the-new-daw-that-works-both-

on-your-desktop-and-in-your-browser

Up until now, web- and desktop-based DAWs have largely 
existed independently, with ‘online’ music production solutions 
not quite measuring up to their native counterparts in terms of 
features and useability. Amped Studio, however, is said to be 
different, working both online and offline and promising to be 
at a “pro level”.

The theory is that, as well as being able to work on a project on 
your computer in the desktop version of Amped Studio, you can 

Museek
Mag

8 9

also move “seamlessly” to the web-
based version on any computer. 
Tracks are synced to the cloud – 
they can also be shared with others 
- and the free version comes with a 
range of built-in instruments and 
effects (you’ll get more if you sign 

up and pay for Premium Access). 
VST plugin compatibility is also 
promised.

“We are beyond thrilled to offer 
this recording and production 
platform that harnesses the latest 
advancements in technology to 

bring total flexibility to music 
creation. Amped Studio addresses 
the way musicians work today with 
a tool that addresses all of their 
needs and desires,” says Bil Bryant, 
CEO of Amptrack Technologies, 
creator of Amped Studio.

2017
April 17
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Find out more on the Amped 
Studio website. 

Amped Studio features

Amped Studio in-
cludes: 
•	 Hybrid Studio - Online Web-

based version and Native 
desktop version

•	 Hybrid Tracks - Handles both 
audio and MIDI regions

•	 Track Device Chain - Add 
instruments and effects in the 
same chain

•	 Ability to add more than one 
instrument per track

•	 Automatic Time Stretching

•	 Integrated Sound Library

Recording
Web Plugs – Ported VSTi´s to our 
cloud based format

Audition and use 3rd party virtual 
instruments and effects that work 
in Amped Studio Comes with free 
access to: 

•	 A selection of free library 
sounds

•	 Drumpler - Virtual drum 
machine

•	 Volt Mini Synth – Powerful 
Virtual Analog software 
synthesizer

11

What’s New at Frankfurt   Musik Messe 2017

•	 GM Player – Full General 
MIDI bank of more than 128 
instrument patches

•	 EQ – Equalizer with high and 
low-pass filtering

•	 Reverb – Good sounding and 
easy-to-use reverb

•	 4 Web Plugin Synths – 2 
virtual analog, 1 FM Synthesis, 

1 Organ

2. Zylia promises to let you 
make “studio quality” multitrack 
band recordings with a single 
microphone

It sounds like magic, but the new 
creators of the new Zylia ‘portable 
recording studio’ say that their 
system enables bands to record 

their performances with a single 
microphone, and then mix them 
as multitracks using dedicated 
software on PC, Mac or Linux.

The Zylia ZM-1 is billed as a USB 
multitrack microphone that features 
19 mic capsules and supports 
24-bit/48kHz recording. The Zylia 
Studio software, meanwhile, extracts 

2017
April 17
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the individual instruments onto 
separate tracks so that you can mix 
them or export them individually 
into your DAW of choice.

Zylia is billed as the perfect solution 
for bands who want a quick 
and easy way of capturing their 
rehearsals and live performances. 
The set up time should be pretty 
much zero, and there’s no need for 
multiple mics and an interface.

Zylia will be on show at Musikmesse, 
where we’ll endeavour to find out 
more about it. In the meantime, 

you can check out the Zylia website, where pre-orders are currently being 
taken for $999. 

What’s New at Frankfurt   Musik Messe 2017
April 17

3. Boss SY-300 Guitar 
Synthesizer
h t t p s : / / w w w. b o s s . i n f o / u s /
products/sy-300/

Back in April, we had our first 
experience with the SY-300 – Boss’s 
first guitar synth that can be used 
with any guitar, no special pickup 
required – at Musikmesse, and we 
were rather impressed.

Grab your favorite axe and dive 
into an extraordinary world of 
sound creation with the SY-300 
Guitar Synthesizer. The SY-300 
can be used with all your guitars 
right away, with no special pickup 
required—just plug into the 
standard 1/4-inch jack and play! 
Thanks to revolutionary new BOSS 
technology, you’re able to explore 
fat, analog-style polyphonic 

synth sounds with zero latency, 
seamlessly extending the natural 
expressiveness and familiar feel of 
your own instrument. In addition, 
you can shape your normal guitar 
with the synth’s filters, amps, and 
LFOs to create all sorts of cool 
sounds never heard before. From 
unique lead textures to rich, 
evocative soundscapes, the SY-300 
brings untapped dimensions of 
inspiration and creativity to your 
music.

•	 Plug into the standard 1/4-
inch jack and play rich and 
expressive polyphonic synth 
tones with any guitar

•	 Completely latency-free 
playing feel directly connects 
your hands with the sound

•	 Three simultaneous synth 

sections and four effects 
processors enable rich, 
dynamic, and diverse sound 
creation

•	 Shape your normal guitar tone 
with synth filters, amplifiers, 
and LFOs to create all-new 
sounds

•	 Graphic LCD display, three 
assignable footswitches, and 
dedicated on/off footswitch

•	 70 ready-to-play preset patches 
and 99 user patches for storing 
custom sounds

•	 Create and archive sounds on 
your computer with the BOSS 
Tone Studio editor/librarian 
and download new sounds at 
BOSS Tone Central

•	 Works with bass and other 
electronic instruments as well

What’s New at Frankfurt   Musik Messe 2017

13
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Do you want to be a Music Producer….

Audio Media Education is India’s First Apple Authorized Training 
Center; we have certified over 700 Apple Certified pros since 2002.

  Address : 
  46,Beemanna Mudali 2nd Street, Alwarpet,
 Chennai-600018
 Call: +9144-24981208, 24671245
 Email: audiomedia@mac.com
 Web: www.audiomedia.in

Become a Apple Certified Pro: Your Passport to enter the world of Music Production.

January 17

15

Do you want to be a Music Producer….

Audio Media Education is India’s First Apple Authorized Training 
Center; we have certified over 700 Apple Certified pros since 2002.

Our Courses include

1.	 Logic Pro for Music Production 

2.	 Cubase Pro for Music Production

3.	 Pro Tools and Nuendo for Sound Design

4.	 Guitar and Keyboard Classes taught by industry experts.

Learn from the masters…

Become a Apple Certified Pro: Your Passport to enter the world of Music Production.

Our Facilities: 

1.	 Audio Recording Studio
2.	 Mac Lab
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Hands on with Nektar LX-88+
Museek

Mag

The Impact LX88+ is a unique USB 
MIDI controller keyboard designed for 
keyboard players looking for extra reach. 
It’s jam-packed with intelligent, expressive 

performance control and hooks up automatically to 
your DAW! If you prefer to control MIDI hardware, 
use the build-in MIDI Out as well as the extensive 
MIDI programing options. Impact LX88+ does it all, 
and more.

Nektar DAW Integration custom designed for most of 
the popular DAWs, takes Impact LX88+ way beyond 
functionality normally offered by a MIDI controller 
keyboard. With Impact LX88+ the hard work is done, 
so you can focus on your creativity.

SPLIT, LAYER & TRANSPOSE BUTTONS

The Impact LX88+ keyboard can send on up to 3 
zones at the same time. Press Layer to add the layer 
zone and split to add the split zone. When split or layer 
is active, the corresponding LED button is lit so there 
is no confusion. Each zone can be programmed to 
send on it’s own unique MIDI channel with essential 
settings either pre-programmed or adjustable during 
performance.

This is where the 2 Transpose buttons below the 
Split and Layer buttons come in. Four functions 
are selectable on the fly so you can make important 

The 88-key 
Impact MIDI 
Controller

Hands on with Nektar LX-88+
April 17

changes at any time, even while 
you play. A key combination 
makes assignment quick and 
easy with the LED display telling 
you which function you have 
selected. Choices include sending 
out MIDI Program Messages, 
change the Global MIDI Channel 
or select any of Impact LX88+’s 5 
user presets with either the Octave 
or Transpose buttons. Pressing 
either split or layer while pressing 
the Transpose buttons will change 
the setting currently assigned for 
the corresponding zone. Neat!

PADS

For groove and beat creation, 
Impact LX88+’s 8 velocity 
sensitive pads make life easy. 
Calibrated to trigger at a light 
touch, finger drumming is 
suddenly well within reach with 
a nice and even velocity response. 
Each pad can be assigned any 
MIDI note number or MIDI cc 
message for use as MIDI trigger 
or toggle buttons. But the best 
part is the “Pad Learn“ feature, 
which allows you to just select a 
pad, play the note or drum sound 
you want on the keyboard and 
assignment is done. No 

complex menus for a task that’s 
essential to getting the most out 
of your pads. Assignments are 
stored over power cycling so you 
don’t lose your settings when 
you switch your system off for 
the night. In addition, 4 pad map 
locations can store your settings 
for future recall.

IMPACT LX88+ MIDI 
KEYBOARD

The 88 note velocity sensitive 
keyboard is a semi-weighted 
action with medium tension. 
Carefully balanced with an even 
and dynamic response , the 
Impact LX88+ offers 4 velocity 
curves that gradually increase 
in dynamics so there is a match 
for any playing style. If you don’t 
need velocity, 3 fixed velocity 
levels cater for a consistent output. 
The full-size, piano-style keys are 
covered to protect against dirt and 
dust while also complementing 
the Impact LX88+ design. 
Transpose buttons as well as pitch 
bend and modulation wheels are 
within reach, so you can quickly 
shift the keyboard up or down as 
needed, or 

apply additional articulation with 
the wheels.

CONTROL CENTER

Nine 30mm faders, 9 MIDI 
buttons and 8 encoders are at 
the center of Impact LX88+’s 
control panel. Each control is fully 
programmable to send any MIDI 
CC message for use with hardware 
or software MIDI products. Used 
with Nektar DAW integration, 
the controls take on a life of 
their own, providing flexible pre-
mapped DAW control giving you 
the best of both worlds. Control 
settings can be stored in any of the 
5 Impact LX88+ presets for recall 
at any time. And if you switch 
Null on, any parameter values are 
stored when you change presets so 
you avoid parameter jumping.

LED BUTTONS

The 9 LED buttons can be 
programmed with a variety of 
MIDI messages including sending 
specific MIDI Program changes. 
The last MIDI Program message 
sent is remembered so a 
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corresponding LED button 
illuminates correctly, even if 
Program was sent via, for example, 
the transpose buttons or the Setup 
menu. You can also assign the 8 
pads to send Program messages 
so you’ll have instant access to 17 
buttons without changing preset 
or pad map.

Used with Nektar DAW 
Integration the LED buttons 
indicate status for a number of 
parameters. In Instrument mode, 
an instrument plugin’s switch 
parameters can be learned with 
the LED telling you when it’s on 
or off. In Mixer mode the LED 
buttons control Mute and Solo, 
with the LED colors indicating 
the corresponding channels  
current status.

The 4 color LED illumination not 
only looks good but also indicate 
which pad map is currently loaded 
and can even tell you which type 
of MIDI message each pad sends. 
With Nektar DAW Integration, the 
pads are automatically mapped in 
for example Reason and Bitwig.. 
The two Clips and Scenes buttons 
are used in Bitwig  to trigger...., 
Clips and Scenes. In Reason, a 
clever control of Reason’s location 
points create a similar experience 
with scenes triggering of any 
Reason song.

NEKTAR DAW INTEGRATION

 Impact LX88+ software integration 
supports most of the popular 
DAWs. A common workflow gives 
access to many of the functions 
you are most likely to need when 
recording and performing with 
your Impact LX88+. The best 
part is that it’s all done for you: 
Simply complete the installation 
process and start making music! 

Impact LX88+ DAW integration 
currently supports Cubase, Digital 
Performer, FL Studio, Garageband, 
Logic, Nuendo, Reaper, Reason, 
Sonar and Studio One. Buttons 
and controls are labeled so you 
don’t have to remember how they 
are assigned. That’s why Impact 
LX88+ is a breeze to use but with 
enough extra features under the 
hood to challenge even the most 
experienced power user.

Bitwig Studio logo - Nektar DAW 
IntegrationCubase logo - Nektar 
DAW IntegrationMOTU Digital 
Performer logo - Nektar DAW 
IntegrationFL Studio logo - Nektar 
DAW IntegrationGarageBand logo 
- Nektar DAW IntegrationLogic 
Pro X logo - Nektar DAW 
IntegrationNuendo logo - Nektar 
DAW IntegrationReaper logo - 
Nektar DAW IntegrationReason 
logo - Nektar DAW 
IntegrationSonar logo - Nektar 
DAW IntegrationStudio One logo 
- Nektar DAW IntegrationImpact 
LX+ transport and navigation

TRANSPORT & NAVIGATION

The 6 dedicated transport 
buttons are always within reach 

and mapped to control Cycle, 
Rewind, Forward, Stop, Play and 
Record. Press Shift to get access to 
alternate functions such as Goto 
L, Set L, Set R, Undo, Click and 
Mode. Dedicated Track up/down 
and Patch up/down buttons are 
located below the display.

MIXER

Press mixer and the first 8 
Impact LX+ faders are assigned 
to control 8 channels of your 
DAWs mixer. The alternate 
Bank up/down function moves 
control assignments to the next 
or previous group of 8 channels. 
The 9th fader is assigned to 
the currently selected channel 
so you always know where to  
find it.

The buttons under the faders 
follow the channel assignment 
of their corresponding fader and 
can control Mute or Solo with 
LED’s clearly indicating current 
status. Pan for the group of 8 
channels controlled by the faders 
is handled by the 8 pots. Fader 9 
is used for control volume of the 
current mixer channel as well as  
master volume.
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 To help you get the best out of 
your screen real estate, Impact 
LX88+ also has shortcuts for 
opening and closing your DAWs 
mixer window so you can see 
what’s going on.

INSTRUMENT CONTROL

 The Instrument button assigns 
all controls to instrument 
parameters once an instrument 
track is selected in your DAW. 
Nektar mapping ensures this 
is done automatically, so you 
can start tweaking immediately. 
Better still, many devices and 
plugins are pre-mapped to match 
the blue control labels on the 
Impact LX88+.

THE PAGE BUTTON

With Nektar DAW Integration, a 
page button allows you to switch 
between Default settings and 
User settings with LEDs clearly 
indicating which page is active. 
Each page changes assignments of 

the 8 pots, leaving the User page for 
example for your own assignments. 
Many pre-mapped plugins take 
advantage of the two pages*. So you 
could use it for immediate access 
to both, oscillator 1 and oscillator 2 
parameters from the pots, switching 

between oscillators using the  
Page button.

In addition, a typical control 
layout places amp and filter 
ADSR envelopes on the faders 
for instant access regardless of 
whether the Default or User page 
is selected.

“Grab” and Nektar Maps

The Nektar “Grab” mode allow 
you to temporarily assign 
parameters to controls as you 
work on your project. It’s as 
easy as holding down shift 
while moving the parameters 
on the instrument you want to 
control followed by moving the 

controls on Impact LX88+ you 
want them assigned to. Some 
DAWs even supports saving 
“grabbed” parameters to a 
Nektar map* which means you 
can completely customize your 
assignments for future use.

 * Implementation depends on 
the DAW. Check how Impact 
LX88+ works with your DAW in 
the section below.

HOW DOES IMPACT LX88+ 
MAP FOR YOUR DAW?

Click the tab corresponding to 
your DAW below and learn more.

Bitwig
Cubase
Digital
Performer
FL Studio
GarageBand
Logic
Reaper
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corresponding LED button 
illuminates correctly, even if 
Program was sent via, for example, 
the transpose buttons or the Setup 
menu. You can also assign the 8 
pads to send Program messages 
so you’ll have instant access to 17 
buttons without changing preset 
or pad map.

Used with Nektar DAW 
Integration the LED buttons 
indicate status for a number of 
parameters. In Instrument mode, 
an instrument plugin’s switch 
parameters can be learned with 
the LED telling you when it’s on 
or off. In Mixer mode the LED 
buttons control Mute and Solo, 
with the LED colors indicating 
the corresponding channels  
current status.

The 4 color LED illumination not 
only looks good but also indicate 
which pad map is currently loaded 
and can even tell you which type 
of MIDI message each pad sends. 
With Nektar DAW Integration, the 
pads are automatically mapped in 
for example Reason and Bitwig.. 
The two Clips and Scenes buttons 
are used in Bitwig  to trigger...., 
Clips and Scenes. In Reason, a 
clever control of Reason’s location 
points create a similar experience 
with scenes triggering of any 
Reason song.

NEKTAR DAW INTEGRATION

 Impact LX88+ software integration 
supports most of the popular 
DAWs. A common workflow gives 
access to many of the functions 
you are most likely to need when 
recording and performing with 
your Impact LX88+. The best 
part is that it’s all done for you: 
Simply complete the installation 
process and start making music! 

Impact LX88+ DAW integration 
currently supports Cubase, Digital 
Performer, FL Studio, Garageband, 
Logic, Nuendo, Reaper, Reason, 
Sonar and Studio One. Buttons 
and controls are labeled so you 
don’t have to remember how they 
are assigned. That’s why Impact 
LX88+ is a breeze to use but with 
enough extra features under the 
hood to challenge even the most 
experienced power user.
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TRANSPORT & NAVIGATION

The 6 dedicated transport 
buttons are always within reach 

and mapped to control Cycle, 
Rewind, Forward, Stop, Play and 
Record. Press Shift to get access to 
alternate functions such as Goto 
L, Set L, Set R, Undo, Click and 
Mode. Dedicated Track up/down 
and Patch up/down buttons are 
located below the display.

MIXER

Press mixer and the first 8 
Impact LX+ faders are assigned 
to control 8 channels of your 
DAWs mixer. The alternate 
Bank up/down function moves 
control assignments to the next 
or previous group of 8 channels. 
The 9th fader is assigned to 
the currently selected channel 
so you always know where to  
find it.

The buttons under the faders 
follow the channel assignment 
of their corresponding fader and 
can control Mute or Solo with 
LED’s clearly indicating current 
status. Pan for the group of 8 
channels controlled by the faders 
is handled by the 8 pots. Fader 9 
is used for control volume of the 
current mixer channel as well as  
master volume.
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 To help you get the best out of 
your screen real estate, Impact 
LX88+ also has shortcuts for 
opening and closing your DAWs 
mixer window so you can see 
what’s going on.

INSTRUMENT CONTROL

 The Instrument button assigns 
all controls to instrument 
parameters once an instrument 
track is selected in your DAW. 
Nektar mapping ensures this 
is done automatically, so you 
can start tweaking immediately. 
Better still, many devices and 
plugins are pre-mapped to match 
the blue control labels on the 
Impact LX88+.

THE PAGE BUTTON

With Nektar DAW Integration, a 
page button allows you to switch 
between Default settings and 
User settings with LEDs clearly 
indicating which page is active. 
Each page changes assignments of 

the 8 pots, leaving the User page for 
example for your own assignments. 
Many pre-mapped plugins take 
advantage of the two pages*. So you 
could use it for immediate access 
to both, oscillator 1 and oscillator 2 
parameters from the pots, switching 

between oscillators using the  
Page button.

In addition, a typical control 
layout places amp and filter 
ADSR envelopes on the faders 
for instant access regardless of 
whether the Default or User page 
is selected.

“Grab” and Nektar Maps

The Nektar “Grab” mode allow 
you to temporarily assign 
parameters to controls as you 
work on your project. It’s as 
easy as holding down shift 
while moving the parameters 
on the instrument you want to 
control followed by moving the 

controls on Impact LX88+ you 
want them assigned to. Some 
DAWs even supports saving 
“grabbed” parameters to a 
Nektar map* which means you 
can completely customize your 
assignments for future use.

 * Implementation depends on 
the DAW. Check how Impact 
LX88+ works with your DAW in 
the section below.

HOW DOES IMPACT LX88+ 
MAP FOR YOUR DAW?

Click the tab corresponding to 
your DAW below and learn more.

Bitwig
Cubase
Digital
Performer
FL Studio
GarageBand
Logic
Reaper
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Reason
Sonar
Studio One
CUBASE/NUENDO
TRANSPORT BUTTONS

Cycle on/off
Rewind by 1 bar
Forward by 1 bar
Stop
Play
Record
Goto Left locator
Set Left locator to current song position
Set Right locator to current song position
Undo
Metronome on/off
Quantize during record on/off
SOFT-TAKEOVER

Eliminates parameter jumping

Parameter value only changes when control position 
matches value

Display indicates whether controls should be moved 
up or down to takeover parameter value

 MIXER

Open/Close Mixer window
Control up to 8 channels at a time
Volume assigned to faders 1-8
Pan assigned to pots
Mute  controlled by fader buttons
Solo
Bank over to control more channels (1-8), (9-16) etc
Current track controlled by  
fader 9
Master Volume

NAVIGATION BUTTONS

Track change -/+

Patch change -/+

 INSTRUMENT

Open/close VST instrument window

Nektar Map System store and recall map settings for 

VSTi plugins

The Default  page maps  pots to parameters as per 
blue control labeling

The User page maps pots to *****

Faders 1-4 commonly mapped to amp ADSR envelope

Faders 5-8 commonly mapped to filter ADSR 
envelope

Fader 9 control VSTi Instruments main volume

All VSTi mapping is user customizable using Nektar 
“Grab” function including faders, fader buttons and 
both page assignments

User customization can be either temporary (active 
for as long a project is open) or saved

USER PRESETS & PROGRAMMING MIDI

If you mainly want to use your DAW’s MIDI learn 
features, Impact LX88+ is easy to come to grips with.

There are 2 non-overlapping, read-only presets on 
the Mixer and Instrument buttons so you can quickly 
switch between independent and unique setups. These 
presets are also used for Impact LX88+’s integrated 
DAW support.

In addition, 5 user presets are programmed for GM 
compatible and “learn-friendly” setups plus they can 
of course be overwritten with your own settings. You 
for example could set up Impact LX88+ for use with 
Pro Tools or Ableton Live, both of which have limited 
integration options. Using Impact LX8+”s generic 
MIDI controller capabilities, setups can get you quite 
far. Here are links to setup examples.

With the Impact LX88+’s “Null” function switched 
to on, parameter values are stored when you switch 
between presets so you avoid parameter jumping.

 CONNECTIVITY & APPLE iOS

On the back of Impact LX88+ are the connection 
points including:
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 USB port for power and data 
connection to your computer or 
iPad (via optional USB camera 
connection kit)

•	 Foot switch jack, assignable 
(pedal not included)

•	 MIDI Output. Can be routed 
individually for zones, from 
your DAW or directly from the 
LX88+

•	 On/off switch

•	 Power Supply socket: 9v 
600mA, center positive, 2.1mm 
barrel connector, (PSU not 
included)

As a low powered USB device, 
Impact LX88+ works with all 
USB devices that feature a Class 
compliant MIDI driver. This 
includes all version of Windows 
from XP and higher, Apple OS X 
10.5 and higher plus Linux (as long 
as a USB MIDI driver package is 
installed).

 And if you are often on the move 
you can easily hook your Impact 
LX88+ keyboard to an Apple iPad 
using the iPad’s optional USB 
camera connection kit (optional). 
Of course the Impact LX is powered 
by the iPad so you can work away 
for as long as your iPad remains 
charged.

BITWIG 8-TRACK INCLUDED

Bitwig 8-Track is included with 
every Impact LX+ so you can 
start producing, performing, and 
designing sounds like a pro from 
day one. Bitwig 8-Track gives 
you access to over 50 software 
instruments and effects for use 
on up to 8 audio or MIDI project 

tracks, and you can use any 3rd 
party VST plug-ins you might own, 
too. The ‘Bitwig Essentials Package’, 
a highly versatile handpicked 
selection of loops, clips and 
samples, is also included to help 
you get started. So put all that 
together and you have a powerful 
sketchpad for your musical ideas 
featuring the acclaimed workflow 
of Bitwig Studio.

 Nektar DAW Integration supports 
Bitwig 8-Track, so using Nektar 
Impact LX+ and Bitwig 8-Track 
together is a fantastic combination. 
If you are just starting out, you 
will find it’s the perfect way to 
take your first steps in the world 
of digital music creation. And if 
you’re already familiar with using 
computer software, then you’ll be 
amazed at what this combination 
has to offer!

Keyboard

88 note, velocity-sensitive semi-
weighted keyboard

4 velocity curves + 3 fixed

Pitch bend & Modulation wheels

Transpose shift buttons

 Controls

8 potentiometers

9 30mm faders

9 assignable buttons

6 dedicated transport buttons

5 preset locations store control 
settings

Page button (for Nektar DAW 
Integration only)

Nektar DAW Integration  for major 
DAWs

Pads

 8 velocity sensitive pads

Each pad LED illuminated with 
4 color options: Green, Yellow, 
Orange and Red

4 velocity curves plus 3 fixed

Note-learn

Pads assignable notes and  MIDI cc 
messages

Load or Save to any of 4 pad maps

Clips and Scenes LED buttons

 Connections

1/4” TS jack foot switch input 
(MIDI Assignable)

MIDI Out (can be routed from 
LX88 or from DAW)

USB port on rear panel, and USB 
bus powered

Connects to iPad via Apple Camera  
Connection Kit (not supplied)

Power supply socket (PSU optional) 
9v 600mA, center positive,  2.1mm 
barrel connector

Weight & Dimensions

Dimensions: 50.25” (L) x 11” (W) 
x 3.5” (H)

Weight: 18 Lbs

 System Requirements

USB Class compliant, no driver is 
needed for:

Apple iOS, Apple OSX, Windows 
XP, or higher, Linux (MIDI driver 
software required)

Nektar DAW Integration

Mac OS X 10.7 or higher

Windows Vista, 7 & 8 or higher

April 17



Museek

Reason
Sonar
Studio One
CUBASE/NUENDO
TRANSPORT BUTTONS

Cycle on/off
Rewind by 1 bar
Forward by 1 bar
Stop
Play
Record
Goto Left locator
Set Left locator to current song position
Set Right locator to current song position
Undo
Metronome on/off
Quantize during record on/off
SOFT-TAKEOVER

Eliminates parameter jumping

Parameter value only changes when control position 
matches value

Display indicates whether controls should be moved 
up or down to takeover parameter value

 MIXER

Open/Close Mixer window
Control up to 8 channels at a time
Volume assigned to faders 1-8
Pan assigned to pots
Mute  controlled by fader buttons
Solo
Bank over to control more channels (1-8), (9-16) etc
Current track controlled by  
fader 9
Master Volume

NAVIGATION BUTTONS

Track change -/+

Patch change -/+

 INSTRUMENT

Open/close VST instrument window

Nektar Map System store and recall map settings for 

VSTi plugins

The Default  page maps  pots to parameters as per 
blue control labeling
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“Grab” function including faders, fader buttons and 
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User customization can be either temporary (active 
for as long a project is open) or saved
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If you mainly want to use your DAW’s MIDI learn 
features, Impact LX88+ is easy to come to grips with.

There are 2 non-overlapping, read-only presets on 
the Mixer and Instrument buttons so you can quickly 
switch between independent and unique setups. These 
presets are also used for Impact LX88+’s integrated 
DAW support.

In addition, 5 user presets are programmed for GM 
compatible and “learn-friendly” setups plus they can 
of course be overwritten with your own settings. You 
for example could set up Impact LX88+ for use with 
Pro Tools or Ableton Live, both of which have limited 
integration options. Using Impact LX8+”s generic 
MIDI controller capabilities, setups can get you quite 
far. Here are links to setup examples.

With the Impact LX88+’s “Null” function switched 
to on, parameter values are stored when you switch 
between presets so you avoid parameter jumping.

 CONNECTIVITY & APPLE iOS

On the back of Impact LX88+ are the connection 
points including:
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connection to your computer or 
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connection kit)

•	 Foot switch jack, assignable 
(pedal not included)
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individually for zones, from 
your DAW or directly from the 
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party VST plug-ins you might own, 
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a highly versatile handpicked 
selection of loops, clips and 
samples, is also included to help 
you get started. So put all that 
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featuring the acclaimed workflow 
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Your one stop shop for all you Video Production Needs

4k Video cameras

Lenses
DSLR Cameras

LED LightsBoom Microphones Audio Recorders
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Lenses

LED Lights Audio Recorders

AC Shooting floors

FCP/ Resolve Edit cum Grading Suite

Audio recording studio. 

Call: +9144-24981208, 24671245
Email: audiomedia@mac.com
Web: www.audiomedia.in
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So as far as Kashmir is Concerned, I 
dint really Live there and i was 
around 8 months old where my 
parents had taken me from Kashmir 
to Canada, and i was pretty much 

wazed in Canada, and as far as India is 
Holistically Concerned, I used to travel off 
ten to train in Hindustani Classical Music 
and my parents used to bring me to 
Allahabad and i lIved in Allahabad for about  
6 to 7 years and i was trained there and i went 
to the School as well So, the good thing about 
it is I would come to Allahabad for about 6 
Months Time travelling both the ends of 
Countries from Canada to Allahabad and 
from Canada back to Allahabad the Next year 
and so on, so i had a lot of Exposure in terms 
of Music and in Canada, I’m from Vancouver 
so its a very Multicultural Community so 
there is a lot of Mixed people like Punjabis,, 
Lebanese People and we have a lot of 
Pakistanis and Srilankans and also people 

from South, and i had a chance of Listening to 
very very different kinds of Music and that in 
turn had helped me to Enhance in terms of 
my Style,Tones Voice and Attitude i guess in 
the Singing See ,when it comes to Regional 
Language, i take no credits whatsoever , 
because i don’t know the Languages and i 
think the Credit goes to a lot of people Who 
actually does the recording for me which 
includes the Composer, Includes the Lyricist, 
it includes the Production Team, the Record 
Engineer, and all its all Everyone all together 
because they are ones who are there to 
Constantly Guide me  and they will tell me 
where the Tongues needs to be rolled out, and 
where it need to plain a lil more and so on, 
and so its defenetly a Team Work and for me 
My responsibility is to Quickly and efficiently 
grasp what they are telling me to do and What 
it is is that, when there is any Regional Song,  
its very Important to go the roots of where it 
is Coming from, and to Incorporate the 
elements which are associated to its Region, 
so if we are looking for a Punjabi kind of a 
Theme, like the Song of Tinga linga Tinga 
Linguu Tinga linga linga and like the Thodisi 
doop meri, and these are really a hardcore 
Punjabi and a Folk Punjabi kind of Singing 
but at the same you have Something like a  
Chromatic Scale of Singing too, like Tinge 
Tinge Lingo linguuu and thats a very 
Chromatic thing thats going on there and 
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to Canada, and i was pretty much 

wazed in Canada, and as far as India is 
Holistically Concerned, I used to travel off 
ten to train in Hindustani Classical Music 
and my parents used to bring me to 
Allahabad and i lIved in Allahabad for about  
6 to 7 years and i was trained there and i went 
to the School as well So, the good thing about 
it is I would come to Allahabad for about 6 
Months Time travelling both the ends of 
Countries from Canada to Allahabad and 
from Canada back to Allahabad the Next year 
and so on, so i had a lot of Exposure in terms 
of Music and in Canada, I’m from Vancouver 
so its a very Multicultural Community so 
there is a lot of Mixed people like Punjabis,, 
Lebanese People and we have a lot of 
Pakistanis and Srilankans and also people 

from South, and i had a chance of Listening to 
very very different kinds of Music and that in 
turn had helped me to Enhance in terms of 
my Style,Tones Voice and Attitude i guess in 
the Singing See ,when it comes to Regional 
Language, i take no credits whatsoever , 
because i don’t know the Languages and i 
think the Credit goes to a lot of people Who 
actually does the recording for me which 
includes the Composer, Includes the Lyricist, 
it includes the Production Team, the Record 
Engineer, and all its all Everyone all together 
because they are ones who are there to 
Constantly Guide me  and they will tell me 
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and so its defenetly a Team Work and for me 
My responsibility is to Quickly and efficiently 
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Tinge lingu Lingo is again 
a Regional thing is all that 
a toll that works and thats 
a Very beautiful way of 
expressing it and using it 
in in a Regional way of 
singing and its a 
Contemporary and which 
it represents a style of 
Singing Similarly, like the 
Song if we can use 
Sawaaru loon Sawaruu 
loon if you got something 
like that, its got that 
Beehu thing going which 
is Style of Assami, and 
Tinge Tinge Linguu from 

Mithraveni’s Song and 
Tinge Tinge Linguu which 
is a Rahman Sir’s 
Composition So its all 
about how you use your 
sensibility as a Composer 
and how you can pick out 
the beauty of a Regional 
song and incorporate 
both of them make 
something out of it which 
is your Own yet which 
does not take out 
Musicality or from the 
Regionalism of the 
Music.. In  General I’m an 
Introvert and i’m a very 

Shy Person and i’m very 
Conscious in general 
especially in Public and i 
think i’m most myself 
when I’m in my room 
with my Guitar and when 
i’m saying and Singing or 
in the Studio and yet at 
the same i’m a bubbly 
kind of a person as well 
and Usually very happy 
and so I think that 
Expression come in ‘’A.
Mr. Minar Jenna 
Pakkurey’’ when i sang 
from the Movie Kavya 
Thalaivan and its just that 
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Whole the happiness that was 
there even though i don’t 
Understand the Lyrics,But in 
terms of the Musicality So,that  
whole  beauty and the Innocence 
of the Song you know and i think 
that kind of Pretty much is there 
well as a Person as who I’m… 
Scenaritiotirio was there When i 
had Sung Parandhu Sella Song 
from the Movie Ok Kanmani 
Movie and thats again a different 
side of me was which was there 
more as Carefree Person of me, 
and there is again where there is a 
Soft side of Me, and I think this is 
the most deepest side of a Me as a 
Person for which i’m not able to 
express and i feel which is Used 
by a Composer and that was the 

Vaan Varuvaan Song and thats a 
very deep side of me which i’m 
not able to Express much and i 
think it kind of came across in the 
Music when i sang Vaan Varian 
From Mani Sir’s Movie and from 
Rahman’s Sir’s Music from the 
movie Kaatru Valiyidai and so, i 
just feel so grateful where 
Rahman Sir is been able to use me 
for songs like this which kind of 
represent me as well as a Person, 
and For Me, Rahman Sir has been 
Music and Music For me has been 
Rahman Sir and I Associate my 
Training and everything that i 
have learnt and things that i still 
try to learn its keeping Rahman 
Sir in Mind and there is a lot of 
things Everything that i do in Life 

April 17Cover Story
is keeping Rahman Sir in Mind 
and there is a lot of things i don’t 
do as an Youngster and general 
things and i think what Rahman 
Sir Would think or You know 
What Rahman Sir’s take on this 
With Me… So for me Again, 
After my Parents and God its 
Rahman Sir for me and even had 
I not been as a Musician I really 
Follow him as a Person as well 
and he is like a Role Model to 
Me..  In terms of Music, Again 
everything i Pick up and every 
song i try to Pick up its keeping 
Rahman Sir in Mind and what he 
would think So, had he not been 
there, i don’t really know where i 
would have been today ! and I 
Think when i heard the Song 
Naan yen Pirandhen for the first 
time, i was like Because of 
Rahman Sir that i was born and i 
would love to believe that ,, and i 
think and to Quite an Extent 
With Life’s Experiences i do see 
that !! And there was a time when 
i go to the Composers they 
wouldn’t believe in me because 
generally its a trend wherein 
Composers take Singers who are 
in there market and who are 
Proven themselves in the 
Industry and i dint have a chance 
to Prove myself until Rahman Sir 
happened and Rahman Sir 
believed in me and he believed in 
my Abilities and What i can do.. 
So, Rahman Sir would have not 
been there, may have taken me 
may be how many more years 
would have passed So, we kind of 
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Noticed or used by the other 
Composers so, Rahman Sir Pretty 
much Kick started my Career..As 
Far as the Technology is 
Concerned, See everything 
always has its own Prose and 
Cons, When we are using 
Something has any particular 
Plugin or in any kind of a 
Particular Plug in or as an effect 
as an embellishment to what  it is 
already there, it can always gives 
a Newness to Music and it can 
give a Newness to a Particular 
Style of a Creation, but when it 

Cover Story

starts being used a as a grudge 
thats where I’m not in favour of 
any technology !! Unless ,i guess 
it comes to the overall soul of a 
track, and i think at the end of the 
day Music is all about Soul, and 
its also about see when it comes 
to a Soul,its all about how you 
feel, but its also about notes , so 
When your Singing Perfect notes 
with a Perfect Soul then its a 

100% but when your singing with 
a lot of Soul, but your notes are 
being Scattered knows the 
Frequencies pretty much, I mean 
you feel the Vibrations when you 
hear a chord you feel the 
Vibrations when you hear the 
Perfect Notes…and if your not 
able to do that but you have a Soul 
in your Singing or you have a 
Phenomenal Tone, then it is not 
gonna work that way, so in order 
to make it work.. If a  Composer 
or an engineer has to use the 
technology to bring you into tune 

,but the soul is retained, i don’t 
think there is any harm in it, just 
in terms of Musical Components 
there is no any harm ,in terms of a 
person or a career who is singing 
like this…i don’t  know how long 
a Career Could go…but i think 
Composers nowadays they have 
an ear for recognising the Talents 
and most of the Composers do 

that and i feel their Sensibilities 
are Amazing and As far as Sound 
is Concerned,I think our industry 
is become more about the Sound 
and the totality of a Song of an 
Album.. So, as long as People are 
enjoying of what they are 
listening to as long as the Music 
touches people i think waterer is 
been done its perfectly Alright….
The Superhits Songs for Me is 
something again that touches me 
again thats my Superhit Songs…
and for Most People, Youtube hits 
defines Superhit Songs nowadays 
which is Cool !! People are 
hearing you and its Reaching the 
People which means People are 
Accepting you as a Singer and 
thats what is most Important and 
at the end of the day, we are 
Singing for the Masses and for the 
people and we are Singing to 
Reach People and Humma has 
been A blessing in disguise for me 
its One of my most the biggest hit 
that i had given within the years 
singing in the industry and it is 
one of the fastest song to hit  that 
has hit over 100 million views on 
Youtube, and its a Mixed 
emotions When i Sang ‘’Humma 
Humma’’ and For me singing 
something like that and its 
Rahman Sir’s Album and i was 
like Waw !! and it was recreated 
and I was very very happy with 
that and Social Media is a 
Platform through which you send 
your Music and you develop a 
Fan base and where you can 
Intimate People out there like 
whats excitement all about the 
upcoming events like whats 
Rahman Sirs’s Music and What is 
Sasha Tirupati’s next Song and 
whats Kamal Hassan’s Next Movie 
and in year you can expect these 

Continued in page no.32
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many movies and for people who 
loves to Use and for people who 
likes your Work  and for off 
course for all the Artists its very 
very Important to reach out !! all 
About the “Vaan Varuvan 
Song”for me Perhaps its the most 
and i don’t know how to define 
and i run out of words when i talk 
about Rahman Sir’s Music And 
for Me, Guru Changed my Life 

and i Left my Studies and i left my 
Premid and i dropped out and 
came to India and i thought this 
would bring in a big change in my 
careers of music, and Vaan 
Varuvan has been that one Song 
that totally changed me from the  
inside and it just changed me as a 
Person Totally and the intensity 
in the Composition the way its 
been Phrased the notes that he is 

Used the Very intensity and the 
depth of the music notes that 
Rahman Sir is Used and the notes 
that been used in the Vaan 
Varuvan Song it just Kills you like 
that and i was hoping that i 
wouldn’t breakdown while i was 
singing this song because i was in 
too much of Pain and i feel so 
grateful to Rahman Sir and God 
and feels so blessed for Giving me 

such a wonderful amazing 
Opportunity for having Sung this 
beautiful Song and I’m so thankful 
to Rahman Sir !! and bout the 
Coke Studio Season 3 i was Part of 
Rahman Sir’s Choire and that was 
in 2013.and just thinking about 
this gives me Goosebumps !!! and 
i went in for an Audition and i got 
Selected and then sir had asked to 
my Choire members and during 
Rehersals of the Coke Studio 
Rahman Sir had asked me from 
which square members of the 
Choire was Sasha and wen i met 
Mr.Rahman Sir…. i did ask him y 

did you ask that from which 
Choire Members Or did i do 
anything really a bad Job ! Please 
let me and Rahman Sir just 
Looked away and he did not react 
know…. !!  Rahman Sir replied 
that your Voice Sounds like a 
Musical Instrument…and i was 
like Oh !! ….!! And i really din’t 
know whether to take that as a 
Compliment or whether  i was 
replaceable by that Musical 
Instrument….!! So, I guess we saw 
the telecast of the Coke- Studio 
and i think a month after that i 
was called from Chennai and Sir 

would like to try my Voice for a 
Couple of Songs and was asked if 
I’m Available and i was Like ,Yes 
Offcourse !! and I Flew down to 
Chennai  and thats When i 
recorded my First Song of 
Rahman Sir which is the Vaada 
Vaada From the Movie 
Kochadaiyaan and See there is a 
lot of Songs that i hear and i 
would be like i would love to sing 
that Song but Should have sung is 
not  defenetly not something that i 
think that I would say because 
lIKE I SAID a Song is a 
Composer’s Baby the Composer 
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Would know Exactly where to give 
in terms of the Singer or may be 
who is Co-producing the Song or 
the one  who is Penning down the 
Song and Everything…!! So, and 
there is no song that i feel that i 
should have Sung but there are 
100 Songs out there Where i Wish 
that i should have Sung because it 
has affected me in Various Ways 
and Fir Me, Tera Bina Be 
Soowadhe  is the one i Wish i 
would have Love to Sing and and i 
really look up to Chithra Ma and 
Chinmayi and they are two of 
Favourite Singers and offlate have 
been Looking up to the Singer 
Nikita Gandhi…!! and I also try to 
Pick up a lot of things from her 
Singing Style and Tera Bina be 
Sowadhe is a Song which I had 
been given a Chance to Sing 
anytime i Would have just Given 
my world just for it..!..! Jingles and 
Film Music are totally different yes 
because Jingles are Just 1 LINE OR 
2 Lines to kind of to Make a 
Statement but with a Song or With 
a Fim Song you have the Entirety 
of the Song…!! Having said that 
there is Something called as the  
“Hookline” where I feel in my 
mind in my head i Associate that 
with the Jingle because the 
“Hookline” also needs to also 
make a Statement..And based on 

Current trends,we don’t have songs that are there back in the old early 
50’s 60’s and 70’s.  Actually till the 90’s I Guess we have had songs with 
One Mukra with 2 Antras or may be even with 3 Antras and i Feel 
because of Soo much of Music thats Comming out nowadays and just 
too many films and so many songs in an Album and we really don’t 
have time to Listen to 1 song with 3 Antras Nowadays, so if you Look at 
the duration of each Song nowadays its just 2 and half Mins or 3 Mins 
or Max until 3 and Half Mins and because of that its very important to 
make Very early in a Song make a Mark, So that I think has the Nature 
of the Jingle and again your making the Entire Song in a Jingles And at 
the end of the day, A Film song is a Fim song and you will have a 
Mukra and you will have an Antra and you do have time to Experience 
the Story behind the Song as to when Compared to an Advertisement 
but Again the Intention behind both of them is Very different in an 
Advertisement, the intention to Sell a Product, but In a Song, I think 
there is more Emotion Involved And Rahman Sir is my Most Favourite 

Singer and i will always Say that… Because again the way I’ve heard 
him saying the  “Gurus of Peace” from Vande Matram and from the 
Vande Matram Itself and the Way Rahman Sir Sings Tera Bina be 
Soowadhe And Jage Hein der Taak and Offcourse Dil Se and i Cannot 
see any other Singers Singing Dil Se Re The Way Rahman Sir has Sung 
it.. !! and he is my Favourite Singer Favourite Composer and my most 
Favourite Person as well and I actually end up going to Rahman Sir for 
Guidance and When i really really need to and He is always been there 
for me and So, Other than Rahman Sir, If there is a Singer that i really 
really Admire in my hearts Were Vishal dadlani and Sijli Ram and 
these are two singers whom I Feel Personally have really really made a 
difference in ‘’The Respective Music’’, and So, When i was growing up, 
And there were a lot of issues Within My Family and there are a lot of 
Issues Within the Community Where i was growing up and i Could see 
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a lot of People Suffering and a i 
Could See a lot of People being 
deprived over a lot of things and 
even We dint really Grow Up and 
a lot of People think that oh so 
since you have been raised from 
Canada you must really really be 
Filthy Rich and you know 
Everything must have been Served 
to you on a Silver Plate but its 
Quite actually the other way 
Around, and we started Working 
when we were at 12 years of Age.
From the Age of 12, i really dint 
take a single dollar or a rupee 
from my Parents , And See its not 
my Pride its the Self -Respect and 
i guess it was for me it was all that, 
and also knowing that my Family 
was not that Affluent and I don’t 
Come from a Family from where i 
can ask for something from them 
and i can expect that they would 
do it for me, and For me the 
biggest thing my parents gave me 
is all Music, and there is a lot of 
things i would want to get and i 
dint really have the guts to ask 
them, because Seeing the Situation 
of my family i knew that my 
Family will not be able to Afford 
them, thats was one Side of it, and 
the Other Side of it Was Seeing a 
lot of Parents Suffering in the 
house and Outside the house. And 
in the Community in General and 
i’ve always Loved Kids and When 
I was Growing up i became 
Involved with the BCI Childrens 
Hospital in Canada and i Use to 
do a lot of Charitable Events for 
them and i Would Sing for them 
and i Would Love to Sing for those 
Childrens and thats when i started 
my first Singing When i really 
Young was around 8 years old and 
Continued uphill 16 or 17 years 
old Until I Came to India , and i 

would do a lot of Performances 
and would do a lot of Fund 
Raisers for the Canadian Institute 
for the Cancer Research So, 
basically for the Canfire, and i has 
also Raised a lot of Funds Fund 
Raisers towards the Cancer 
Research And other than that the 
B.C Bosni and Associations and i 
was involved in doing 
Performances to them Where 
there was a whole war in the State 
of Bosnia that was happening and 
Again its Just Something which 
like i Mentioned I’m a very 
Emotional Person and When I see 
People Suffering I take it very 
Personally Close to my Heart and 
I Try to Contribute as much as i 
can and for One day, I Would 
Love to be really really be Rich not 
for Myself but for my Community 
so that i Can Give bak and so that 
i can do a little bit but which is not 
for me but for Others, I Read both 
Fictional Books and also 
Non-Fictional Books 
both where 
anywhere 
Where i 
can 

find Something that Would 
Inspire me or that would really 
give me a little bit of Push Where i 
really feel a little Low…or even in 
my Free time if i would get some 
time i would really love to read 
and Halya Dasani is an Author i 
have really been Digging Around 
and Since Past Few Years, There 
was a book named  A Thousand 
Splendid Sons and then i had read 
the Kairana Offcourse and the 
Recent Halya Dasani and the last 
book that he Wrote was the And 
the Mountains “Echoed” They 
really Touches you and His 
Writing touches you and on the 
Canvas on which He Writes its 
So Vast, And it Triggers 
your Emotions in you 
which you don’t 
even think 
that 

I’m in Love With  
My Music and  
I’m in Love With My 
Family and  
I love my Friends  
whome just been there 
for me who have really 
really Supported me all 
these Years.. !!!
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Existed And i totally Adore his 
Stlye his Writing, His Story and 
his Settings in Which He Writes, 
And in Terms of Non-Fiction I 
do read Robin Sharma, and I’ve 
read the Rondobourn off course 
and a lot of People have been 
Speaking about the Secret and 
Stuffs and For Me I try that in a 
Plydart in my Life and it really 
Worked out in my Life and i 
also like Reading the 
Translations from Urdu 
Language and Farsi and 
Japanese and I’m reading 
Moorakami Rite now and Other 
than Him i do read a lot of 
Roomie and I just Love What he 
has to to say in terms of his 
Outlook of Life and I Can relate 

it to a lot of things thats he is 
Written in Persian and i know a 
lil bit of Persian myself too and i 
can relate it to that as well.. I’m 
in Love With My Music and I’m 
in Love With My Family and I 
love my Friends whome just 
been there for me who have 
really really Supported me all 
these Years.. !!! And i Love my 
Fans OffCourse and The Kind of 
Males that i get there are 
Certain Fans And they will 
always Write In No Matter 
What…!! and Even if i’m just 
Writing Something on Social 
Medias Speaking of May be 
Requiring a Pep-Talk You Will 
just have about 100 Fans 
Writing into you  Mam You 

Should try this and you 
Should do this and Things 
Might really help you in your 
Career, and I’m in Love with 
all you Guys Out there .!! and 
So I’m in Love with My Fans 
as always..!! and Thank you 
being for so so Supportive 
and other than that For Me,i 
think Music Itself its Love 
and As far as anything else is 
Concerned, if it has to 
happen Anything by itself it 
Will happen, and For me, My 
heart and Mind are Very 
Occupied rite Now Hi guys 
!!! This is Shasha Tirupati 
and You guys are Watching 
me on Musee Mag….
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Top Ten Features of the 

LUMIXGH5

The most anticipated 
camera is finally here, 
with a lot of surprises. 

Here are the top ten features that 
make it a winner. 

1.	 World’s First Mirrorless 
Camera to Record 422 10 Bit 
@ 30 Fps on its memory card. 

2.	 Dual IS Image Stabilization ( 
On body stabilizer along with 
Optical Stabilizer). 

3.	 New 20.3 Mega Pixel Sensor 
and removal of the AA Filter 
facilitates ultra high detail and 
clarity. 

4.	 Slow Motion at 180 fps in Full 
HD and 60 fps at 4k. 

5.	 6k Photos at 30 fps Yeilding 
18 Mpix still frames, a dream 
come true for sports and 
action photography. 

6.	 Built in Time Lapse and ability 
to create a time lapse video file 
without much effort. 

7.	 The amazingly Fast Autofocus 
using the DFD technology in 
.05 sec with 230 focus points 
and Touch focus. 

8.	 Ergonomic attachment to 

record high-quality audio at 
the resolution up to 24 bit 96 
kHz with two XLR inputs with 
switchable phantom power. 

9.	 Support for 4:3 Resolution 
to shoot with Anamorphic 
Lenses for full CinemaScope 
film work and an HDR video 
mode in expected to arrive 
soon by a future firmware 
update. 

10.	10. Support for V-Log Profile 
and ability to apply up to 4 
preview LUTs. 

Panasonic LUMIX GH5 DSLM 
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camera featuring the World’s 
First 4K 60p/50p[1] and 4K 30p 
4:2:2 10- bit[2] Video Recording 
Function. Panasonic is promising 
a 422 10 bit 60 fps codec in a future 
firmware update along with a high 
qulity 400 mbps video mode. Also 
in the list of feature updates in an 
ablity to shoot 6k Anamorphic 
in 4:3 mode using the full sensor 
readout. 

This increased resolution makes 
this camera ready for any kind 
of broadcast work for BBC and 
other channels. Now the camera 
is using the full micro 43 sensor 
so there is no crop intorduced 
while recording in 4k mode. The 
camera hes a full size HDMI port 
and it support 4k 10 bit 422 60 fps 
shooting to a external recorder. 

The LUMIX GH5 also 
incorporates the 5-axis Dual I.S. 
(Image Stabilizer) 2[3], which 
suppresses blurring in more 

powerful and advanced ways for 
both photo and video recording, 
including 4K video. Combining 
an O.I.S. (Optical Image Stabilizer, 
2-axis) and B.I.S. (Body Image 
Stabilizer, 5-axis), it compensates 
for larger movements which were 
conventionally uncontrollable. 
The LUMIX GH5’s high-precision 
gyro sensor controls both the 
O.I.S. and B.I.S. compensation 

by studying the focal length and 
shooting conditions, making 
it possible to use a max. 5-stop 
slower shutter speed[4]. This is 
highly beneficial not only for 
wide-angle and telephoto shots, 
but also in adverse situations, such 
as at night-time or when shooting 
with one hand.
 You can now shoot resonablly

 usable videos without the use of a 
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Tripod and even moving shots with 
a Gimbal. I had put this feature in 
a exclusive test where I have shots 
various sun rise shots and various 
other city scape shots without 
a tripod. This Dual IS feature is 
also a feast for still photographers 
enabling still capture at very show 
shutter speeds. The latest 12 - 60 
f 2.8 to f 4 OIS kit lens provides a 
decent 5 stops of IS performance. 
The older 12-35 and 35-100 f 

2.8 lenses even with a firmware 
update can only provide 4.5 stops 
of IS performance. 

Unprecedented Picture Quality in 
the History of LUMIX Cameras

The LUMIX GH5 is able to 
achieve high-quality images with 
real-life details through excellent 
resolution, image rendering and 
color reproduction. Its new Digital 
LIVE MOS Sensor increases the 
pixel count by 25% compared 

to the GH4, from 16.05 to 20.3 
megapixels, while also removing 
the low-pass filter.

The camera also comes with a new 
image processor Venus Engine, 
which achieves improvement 
especially in natural texture 
expression. The engine’s Multi-
pixel Luminance Generation 
renders clear, sharp images by 
referring to a 9x larger area of 
pixel information during the 

de-mosaic process for precise 
detail reproduction. With 
Intelligent Detail Processing, the 
characteristic of every single pixel 
is analyzed to detect whether the 
pixel is located at a flat, detail or 
edge part of the picture. Optimum 
processing according to the 
characteristic of each pixel is 
then applied. This results in high-
precision yet natural images with 
stunning detail suppressing false 
colors at its edges.

Also, Three Dimensional Color 
Control detects not only hue and 
saturation, but also brightness, 
and applies optimum control 
according to the value of each 
factor. This achieves rich color 
reproduction from shadows 
to highlights of the image. The 
conventional Multi Process NR 
(Noise Reduction) is upgraded to 
High Precision Multi Process NR. 
It boasts 4x the noise identification 

accuracy compared to the previous 
engine and preserves details even 
after the noise reduction process. 
As a result, photos can be clearly 
shot even at high sensitivity ISO 
values of up to 25,600.

In the Variable Frame rate area the 
Power of the Venus Engine really 
shines. Now the camera is able to 
offer 60 fps slow motion at full 4k 
and 180 fps at Full HD. The 180 
fps slow motion will be a feature 
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that most shooters will ever need. 
The auto focus does not work in 
the more so you will have to focus 
the subject maually also the audio 
is not recorded in this mode. 

New AF system with advanced 
DFD Technology never misses a 
once-in-a-lifetime moment

The LUMIX GH5 comes with 
a newly improved Depth from 
Defocus[6] and Contrast AF 
technology, which not only 
calculates the distance to the 
subject by evaluating two images 
with different sharpness levels, 
but also analyzes the form, size 
and even motion of the subject 
comprehensively. Thanks to the 
new Venus Engine, the time for 
measuring the distance to the 
subject is 6x faster, while factoring 
the distance into in-plane or in-
depth is 2x faster.

The speed of sensor drive during 
auto focusing in photo shooting 
mode has been increased to 480 
fps, which is 2x faster than that 
of the GH4. Consequently, the 
LUMIX GH5 realizes ultra-high-
speed AF of approximately 0.05 
sec [7] and 12 (AFS) / 9 (AFC) 
fps high-speed burst shooting 
using a mechanical shutter in full 
resolution. By analyzing every 
single frame precisely, it achieves a 
maximum 200% higher precision 
frame detection with minimum 
motion detection error for 
higher tracking tolerance against  
moving subjects.

For even more precise focusing, 
the number of focus areas has 
been increased from 49 to 225. 
Users can create a group of 
focus areas depending on the 
composition and can control it 
easily with a new joystick located 

on the thumb position, without 
taking your eyes off the subject. 
This is possible even when using 
the LVF or releasing the finger off 

the shutter button. 

If focus is not exactly as the user 
intended when the shutter is 
pressed, the LUMIX GH5’s Post 
Focus function [8] enables users 
to select the specific focus point 
even after shooting – particularly 
helpful in situations like macro 
shooting where severe focusing is 

required. In addition, the camera 
also features a Focus Stacking 
function. Taking a single macro 
photo with specific areas in focus 

can sometimes be difficult, Focus 
Stacking enables users to take 
multiple images of the same frame 
with different focus points. You 
can then combine them into one 
image with the defocus as you like.

6k Photo mode
The LUMIX GH5’s new 6K 
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PHOTO[9] function makes it 
possible to capture unmissable 
moments at 30 fps by extracting 
the frame with the best timing out 
of the 6K burst file (in 3:2 or 4:3 
aspect) to save as an approximately 
18-megapixel equivalent high 
resolution photo. 4K PHOTO 
has also been upgraded enabling 
60 fps high speed capture in 
approximately 8-megapixel 
equivalent resolution. In 6K/4K 
PHOTO, three exclusive modes 
are available to choose from 
depending on the situation; 
6K/4K Burst, 6K/4K Burst (Start/
Stop) and 6K/4K Pre-burst. 

By compensating the signal 
information between the frames, 
the Venus Engine makes it 
possible to apply Post Recording 
Refinement over the pictures to 
correct distortion and reduce 
noise when playing back or cutting 
images out of the 6K/4K burst file. 
As a result, the picture quality 

of 6K/4K PHOTO shot at high 
shutter speed in high sensitivity 
or those shot in panning are 
dramatically improved.

High mobility in 
rugged design for 

heavy field use
To be tough enough to withstand 

even heavy field use, the LUMIX 
GH5’s main structure is composed 
of a magnesium alloy, full die-
cast front/rear frame. Secure 
construction and the sealing of 
every joint, dial, and button makes 
the camera not only splash/dust-
proof, but also freeze-proof down 
to -10 degrees Celsius. 

The LUMIX GH5 is equipped with 
a double SD Memory Card slot 
compatible with high-speed, high 
capacity UHS-II for the first time in 
the LUMIX digital cameras. Users 
can flexibly choose the recording 
method either in Relay Rec, Backup 
Rec or Allocation Rec.

The LUMIX GH5 has a large 
LVF (Live View Finder) with a 
stunningly high magnification 
ratio of approximately 1.52x / 
0.76x (35mm camera equivalent). 
The high-precision, high-speed 
OLED display features 3,680K-dot 
high resolution and 100% field of 

view. Adopting a static-type touch 
control system, the 3.2-inch free-
angle rear screen in 3:2 aspect 
with 1,620K-dot high resolution 
achieves approximately 100% field 
of view.

Finally, the shutter unit is durable 
for approximately 200,000 releases.

Panasonic DMW-
When paired with the Panasonic 
DMW-XLR1 XLR Microphone 
Adaptor, the DC-GH5 gains two 
professional grade XLR inputs, 
enabling videographers to use 
their broadcast level microphones. 
The adaptor is powered by the 
DC-GH5 battery and audio is 
transferred cable-free to the video 
file on the SD Card. This interface 
unit also supports 48 volt phantom 
power (which provides power 
to condenser microphones) and 
includes independent pads, low 
cut filters and gain control on 
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keep the native field of view of 
your Micro Four Thirds lenses.

Concerning picture profiles, you 
can find Cine-like D and Cine-like 
V on both cameras but the GH5 
also gets the Like 709 profile for 
compatibility with HDTV. With a 
$100 paid upgrade (of if you buy 
the GH4R) you can also get the 
V-log profile to record the vastest 
dynamic range possible. This paid 
upgrade will be available for the 
GH5 as well but if you already 
bought it for the GH4, you will be 
able to use the same key to unlock 
it. I was surprised that Panasonic 
didn’t included this by default on 
the new camera.

A few additions on the GH5 
include real time LUT when 
recording in V-Log, a vector 
scope and a waveform available to 
display on the LCD monitor. The 
firmware update will bring a new 
Hybrid Log Gamma Photo Style 
(picture profile) that will allow 
you to record in 4K HDR, a new 
gamma profile that is making its 
way onto UHD TVs and BlueRay.

Luminance levels can be selected 
between 64-1023, 64-940 and 
0-1023 (10-bit) on the GH5 in 
comparison to the 0-255, 16-235 
and 16-255 of the GH4.

Another welcome addition is 
unlimited recording while the 
GH4 stops after 30 minutes (note 
that this might not be true for 
every country however). The new 
camera has a full sized HDMI port 
instead of the micro HDMI port 
of the GH4. This means a more 
robust port to connect an external 
monitor for example.

I want to get this feature out of 
the way first, not because I think 
it’s the most important one but 
because it’s intriguing and will 
be of interest to anyone chasing 
the highest resolution possible. 
However, like many early 4K — 
or even HD — cameras, we’re 
still a step away from “real” 6K 
resolutions in cameras in this size 
and price range.

The GH5 has two modes for 
capturing 6K sequences, but in 
both cases it’s capturing a 4:3 
image, which is the aspect ratio of 
the sensor.

The 6K Photo Mode is intended to 
capture a short burst of frames that 
you can then export individual 
stills from. You can define the 
length of burst to record and have 
the camera continually over-write 
until you trigger the end of the 
sequence.

The Photo Mode is not intended 
for true video capture, but later 
in the year Panasonic will add 
6K Anamorphic Mode, which 
captures a video sequence from 
the entire sensor, again at 4:3. The 
maximum quoted resolution of 
the sensor is 5184 x 3888, and a 6K 
16:9 frame would be larger than 
that horizontally: 5760 x 3240. 
Panasonic is calling this “High 
Resolution Anamorphic,” and it 
will require an anamorphic lens.

Optional V Log  
Support

Picture profiles and other video 
options

The improvement on the video 
side are not over yet. Currently the 
GH4 produces a sensor crop when 
recording 4K (2.3x) or Cinema 4K 
(2.2x). The GH5 gets rid of this 
which means you will be able to 

each channel. The Panasonic 
XLR1 also has a hot shoe mount 
on top to conveniently mount a 
microphone, wireless microphone 
receiver or a video light.
Provides two XLR inputs for the 
GH5 Audio transferred cable-free 
to video file on SD Card of the 
camera supports 48 volt phantom 
power

Includes shoe mount for 
accessories such as microphones 
and video lights

6K Anamorphic shooting mode

6K/24p Anamorphic Video Mode 
(4:3)  is a firware update that is 
updated by july 2017 this will 
make the camera outstanding for 
high end film work. With this 
option you can use the low price 
KOWA lenses and shoot high 
quality Cinema Scope content 
rendring the film look that is 
famous over the decades in Indian 
Cinema. 
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Best of Panasonic

1. The Panasonic GH5 XLR 
Extension Unit – 

The mighty DMW-XLR1 XLR Micro-
phone Adapter ($398 at B&H) is of 
course a no brainer for 95% of future 

GH5 owners purely for the fact it gets rid of the 
cables from the XLR unit to the camera (uses 
the hot-shoe as a pass-through for audio and 
power) and enables users to use up to 2 x XLR 
pro mics or wireless receivers. 48V Phantom 
power and Line level input are also available, 
as well as manual control and 96kHz for those 
looking for that extra audio quality.

     

2. �SanDisk Extreme Pro 64GB SDHC  
UHS-I SDXC Card – 

It turns out that, at least in the beginning upon release (before the 10bit 
422 firmware comes out in April), a UHS-I/U3 card that is of decent 
speed will do the job in both 4K and Full HD. Panasonic have not con-

firmed the SD card spec requirements for 4K 10bit 422, which is coming 
this July, but I suspect these cards may be able to handle it. This remains to 
be tested though, so I wouldn’t go too overboard with cards of this speed, 
as you may need to get faster ones once 4K 10bit Intra firmware comes out.

FIVE Must Have 
Panasonic GH5 Accessories

3. Metabones Speed Booster Ultra .71X
For anyone with EF lenses,  the Ultra 0.71x crop is closer 
to S35 than the XL crop, but the  0.64 is now a bit more 
aggressive, the .64 crop does not work properly with the 
GH5 just now, it is expected to be fixed in a firmware release.  
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UNLOCK HOLLYWOOD MONITORING &  
RECORDING FROM the Panasonic GH5   WITH 
NINJA INFERNO.
Atomos has launched the Ninja Inferno, the latest in 
its line of off-camera recorders for video shooters. The 
Ninja Inferno has almost the same feature set as the 
company’s top of the line Shogun Inferno, including 
4K/60p recording, a 1500 nit display with 10-bit col-

4. Panasonic DMW-BGGH5 Battery Grip

or, and the ability to record directly 
to ProRes or DNxHR formats. It also 
includes the company’s Atom HDR 
technology, which matches the Log 
curves from major camera manufac-
turers to the Ninja’s display to show 
the full Log signal on the HDR screen, 
meaning that cinematographers can 
see vibrant, true to life colors while 
recording in Log.

The major difference between the 
Ninja Inferno and its big brother, the 
Shogun Inferno, is that Atomos has 
removed a few features that, while 
important to shooters using high-end 
video equipment, often go unused 
by DSLR or mirrorless filmmakers. 
These include SDI plugs, Genlock, 
and Raw recording capability. The re-
sult is that Atomos can make the Nin-
ja Inferno available at a very aggres-
sive price point of $995, compared to 
$1995 for the Shogun version.

Use photo from https://www.
dpreview.com/news/4007505932/

5. Panasonic GH5   WITH NINJA INFERNO.

Extend shooting time and enjoy a more 
comfortable grip with vertical composi-
tions with the Panasonic DMW-BGGH5 

Battery Grip for the Lumix DC-GH5 mirrorless 
camera. It holds a DMW-BLF19 battery in ad-
dition to the one stored in the camera body, ef-
fectively doubling the battery life. Also, it offers 
a vertical position shutter release button as well 
as standard control buttons to make operation 
much smoother in portrait orientation. Addi-
tionally, it is splashproof, dustproof, and freeze-
proof to 14°F, which matches the durability of the 
camera.
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Take your best shots!

iKlip A/V is a complete 
mobile solution for 
professional audio and 
video recording with 
your smartphone. An 

industry first, it’s a system 
that now gives you the ability 

to capture and monitor 
pro-quality audio on the 
go thanks to an integrated 
high-quality mic preamp 
and built-in wireless receiver 
support. With iKlip A/V 
you can take your best shot, 
capture your best take and 
get professional broadcast-

ready results with just 
your smartphone and your 
favorite microphone. Want 
to increase your production 
quality while decreasing your 
budget? Read on...

Exceptional audio
First, iKlip A/V is designed 

The first smartphone 
BROADCAST MOUNT

for pro-quality  
AUDIO/VIDEO

45
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for mobile broadcast 
professionals to provide 
pro-quality audio to your 
mobile videos. It features 
an integrated microphone 
preamp with phantom power 
that lets you use a high-
quality external microphone 
for audio capture. Simply 
plug your microphone or 
wireless receiver into the 
preamp’s XLR input, then 
plug the 1/8” TRRS cable 
into your smartphone’s 

headphone/mic jack. It’s that 
simple. Need phantom power 

to your mic? No problem! 
iKlip A/V provides 48v of 
power via two AA batteries, 
and also features built-in 
support for holding most 
popular wireless microphone 
receivers.

For the best recording 
quality possible, iKlip A/V 
also provides real-time 
monitoring and gain control 
options: It comes with an 
input gain knob plus an 1/8” 

headphone output. And, the 
best part of all is that all these 

extra features are all built into 
the grip itself, which makes 
for a streamlined recording 
experience that can’t be found 
anywhere else.

Steady and secure
iKlip A/V features a 
steady-shot hand grip and 
expandable holding bracket 
— the same technology as 
iKlip Xpand Mini — that can 
securely hold any iPhone, 
iPod touch or Android device 
with a screen size from 3.5” 
to 6” You can attach iKlip 
A/V to a monopod or tripod 
thanks to its standard UNC 
1/4”-20 female threads on 
the underside for even more 
stability, and you can remove 
the iKlip Xpand smartphone 
holder an attach other types 
of compact video cameras to 
its standard camera mount. 
Whether using iKlip A/V as 
a handheld or on a tripod, 
you’ll always capture a 
more superior picture and 
audio than you would if 
you were just holding your 
smartphone.

Completely connectible
iKlip A/V works seamlessly 
with your iPhone, iPod 
touch or other smartphone. 
The reason it’s so easy to 
use and universal is because 
its mic preamp plugs into 
your device via a 1/8” TRRS 
analog audio jack. This 
means you can use it — and 
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get great broadcast-quality 
results — with any device 
that can either fit on its grip 
or fit on iKlip A/V’s standard 
UNC 1/4”-20 thread tripod/
camera mount.

Similarly, iKlip A/V is 
compatible with all your 
favorite mobile video 
recording apps. This includes 
favorites like Apple’s Camera 
app as well as third party apps 
that provide more control, 
like FiLMiC Pro.

Features
•	 Professional audio and 

video broadcast recording 
system for smartphones

•	 XLR mic preamp with 
phantom power and gain

•	 Integrated wireless 
receiver support

•	 1/8” TRRS analog audio 
output

•	 Headphone output for 
real-time monitoring

•	 Standard UNC 1/4”-20 
tripod and camera mount 
threads

•	 Powered by two standard 
AA batteries

•	 Mobile video like never 
before

IK’s range of hand-held 
microphones, digital audio 
interfaces, stands and 
speakers can all be used for 
more than just music — each 
has been designed to provide 
professional-quality audio 

for mobile video as well. 

Now  you have a complete 
range of microphones and 
accessories that let you 
get superior sound while 
recording video on the go 
with your iOS and Android 
device
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All new iRig Recorder

Completely redesigned 
with new effects, video 
recording, markers, 

sharing options and more!

21 February 2017IK 
Multimedia is proud to 
announce the release of 
iRig Recorder 3, the new 
version of the popular audio 
recording app which now 
supports video recording plus 
includes a wider collection of 
pro audio effects, expanded 
sharing capabilities via a 
number of online services 

and social media as well 
as professional exporting 
features. iRig Recorder 3 gives 
you the ability to produce 
superb sounding audio/video 
recordings directly on your 
device, share them with the 
world or export them for 
further editing.

iRig Recorder 3 is the 
perfect companion to IK 
Multimedia’s full line of 
iRig digital microphones 
and audio interfaces for 
iPhone and iPad. With an IK 

microphone or interface and 
iRig Recorder 3 you’ll have 
everything you need to get that 
Hollywood-style stereo sound 
while recording mobile audio 
for video, interviews, concerts, 
podcasts and more.

New professional 
audio effects
iRig Recorder 3 now comprises 
an expandable collection of up 
to 17 professional effects such 
as Normalize, Stereo Imager, 
Compressor and 3-band 
EQ as well as creative audio 
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All new iRig Recorder

effects such as Morph, Reverb, 
Chorus and Delay. They can be 
applied to the audio recordings 
for sound optimization and 
creative purposes, doubling 
the number of effects available 
in the previous version  
of the app.

Works well with other 
audio apps 

For all those musicians who 
want to record and share their 
musical performances while 
playing with their favorite 
audio apps, iRig Recorder 
3 offers complete AudioBus 
and Inter-App Audio 
compatibility, which means it 
can seamlessly receive audio 
from other IK apps such as  
AmpliTube, SampleTank, 
VocaLive, EZ Voice (or other 
third-party apps like Garage 
Band), and directly record 

processed audio together 
with video for great “selfie-
style” videoclips that can be 
socialized immediately.

Enhanced export/
sharing capabilities
One of the features that make 
iRig Recorder 3 stand out 
from the crowd is its ability to 
export  the recorded content 
in separate files for convenient 
editing in a DAW or other 
third-party video editing 
software. Your content can 
also be easily shared via a large 
selection of online services and 
social media like 

Airdrop™, 
Messages™, 

SoundCloud®, 
Facebook®, 

WhatsApp™, 
DropBox™, 

Google Drive™, 
Microsoft 

OneDrive™, 
E-mail, Wi-Fi™, 
FTP or iTunes™ 

File Sharing, in a variety of 
sizes and formats.

Pricing & availability
iRig Recorder 3 is available 
as a FREE version and as a 
paid version at a price of only 
$/€7.99 (includes waveform 
editing, 8 effects and high-
quality wav file export), both 
offer the option of expanding 
the effects collection via in-
app purchases.
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Native Instruments 
Releases FORM 1.1  

Update

N
ative Instruments 
has released a 
major update 
to their new 
s y n t h e s i z e r , 

FORM, part of the 
KOMPLETE package. The 
new update focuses on new 
sounds, but also includes a 
significant number of fixes 
and features.

New sounds:
•	 Over 200 new presets

•	 New sound variations, for 
new and existing sounds

New features:
•	 Added new “Center” 

and “Width” controls to 
modulate scan range

•	 Added a new page of 
motion curve presets

•	 Added compact view

•	 Manual scan mode in 
“Speed” tab

•	 Volume faders for sound 
variations in “Perform” 
section

•	 Copy/paste sound 
variation parameters 
across snapshots

•	�Copy/paste all FX 
parameters from one 
sound variation to 
another

•	�All parameters can 
now be automated

•	�New controller pages 
for KOMPLETE 
Kontrol S-Series 
keyboards and 
MASCHINE

•	�The update is free to 
all registered users 
via the Native Access 
application.

https://www.sweetwater.
com/insync/native-
instruments-releases-form-
1-1-update/
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Time-Lapse mode on the mode 
dial. Setup your intervals. Keep 
the camera in Shutter Priority, 
Aperture Priority or Manual 
mode and click record. After 
recording the image sequences, 
it offers to put the images 
together and makes you a time 
lapse video up to a minute long. 
It is that simple. 

Some tips and tricks on Time-
Lapse photography. Always 
aim to shoot at a lower shutter 
speed. Lower the shutter speed 
then better the motion blur; 
this prevents the time-lapse 
from being choppy. 
To set the shutter speed to as low 
as 1 sec. You would certainly 
need a Variable ND filter and 
a firm tripod. Always avoid 
using Autofocus during time-
lapse shoots. Capture a Frame 
once in 3 to 5 seconds. Capture 

Ti m e - l a p s e 
photography is 
always a very little 
known area, for most 

photographers. This is because 
most of the DSLRs require 
special gadgets to enable time-
lapse recording. 

Doing a Time-Lapse Video in 
GH5 is very straightforward. 
You just need to dial in the 

over 1200 frames to get over a 
minute of Time-Lapse Video. 

Never use any auto functions 
in the camera, disable the in-
body stabilizers and put the 
camera on a firm tripod. Never 
overexpose the image. The 
exposure should be just right. 
While doing a long time-lapse 
sequence make sure you have 
two 64gb or 128 gb cards in the 
camera so you don’t run out of 
space. It is preferable to shoot in 
RAW as you can postprocess the 
images if you want to create a 
cusom video using after effects. 

For more tips and tricks on Time 
Lapse photography sign on to 
our 4k video production course 
at Audio Media Education. 
India’s First Apple Authorized 
Training Partner. 

April 17
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If you have a band bigger than one member then you 
can get to play at our live set up. No retakes, no minus 
ones, just you and the whole wide world….LIVE AND 
DIRECT…….Are u game ….then connect to us now.

    WE HAVE ADDED A
NEW SEGMENT TO THE

         MAGAZINE......

Listen up people   !!! January 17
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January 17

Blue Sky 5.1 monitors  (USED)

EUPHONIX SYSTEM 5 (USED)

EUPHONIX MC Control 
(USED)

All products can be purchased from AUDIO MEDIA INC. Call us @ + 914424981208.   
e-mail us at accounts@audiomedia.in

GARAGE SALE

Roland  GR-55 Guitar Synth 
(USED)

www.museekmag.com
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