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Chief Editor/Musician/Photographerç

In the magazine the candid section, we feature Singers in a can-
did setting to share their experiences both in Studio and live 
scenarios. 

The Sound Check section features Singers and composer who 
are multifaceted they share with us on how they manage to bal-

ance between their varied activities. 

The Minus one section features instrumentalist in the classical and film 
circuits. We have the MySpace section featuring music producers in 
their recording pad. In the tech talk section, we feature Audio, Video, 
and Music Technology articles. 

In the gear review section, we review Audio, Video and Music equip-
ment. From this issue, the special feature will be that we will have spe-
cial features with Ace Cinematographers, Editors, and Directors in Mu-
seekmag. 

We have done three Facebook live events last year, following that this 
year we plan to do minimum 2 Facebook Live events every month. 
This live event will feature Singers, Musicians, Cinematographers, Film 
Directors, Editor, Colorist and Audio Engineers. 

Now Museek Mag is available as an App in the Apple App store and 
Google Play Store through Magzter. Downloading the Museek Mag 
on your phone or tablet will enable you to download the content of the 
magazine and view it offline. 

(T. Selvakumar)

Photographer/ Chief editor 
T. Selvakumar
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Candid- with Singer Srinivas.

Selvakumar - Hi Guys. 

Welcome to Museek Mag. This 
is Selvakumar. I’m with singer 
Srinivas, my old friend. I was one 
of the people who had always 
told to him quit his job and come 
into music. I think at one point 
of time, he eventually did and 
now he is where he is now.

Srinivas - Yeah I think, I always 
had that itch to leave the job and 
get into music full time. You told, 
Rahman told me, everybody told 
me and I just left one day. And 
only after I left, things started 
looking up for me in a big way. 
So, I think it makes a lot of sense 
to just concentrate on one thing 
in life and give it your all.

Selvakumar - So when did it 
all start? Your earlier music 
training?

Srinivas - I started singing 
very early, I would not call that 
training. I think, anybody who 
is a singer is a born singer. After 
that, what he does to his art 
is something else. So, like all 
singers, I was also born with that 
talent. More than talent I would 
say, music is the only thing that 
really attracted me the most as a 
child.

Selvakumar - Where were you 
born? 

Srinivas - I was born in 
Ambasamudram near 

Tirunelveli, south of Tamil 
Nadu. My father used to work in 
Trivandrum. So, that’s where I 
spent my entire childhood upto 
college. My first 20 years. 

Selvakumar - So, when did you 
come to Chennai? How did it all 
start?

Srinivas - Chennai was very 
late. I left for Bombay to 
study engineering. I worked 
for 10 years in various places 
in Mumbai, Ahmedabad, 
Hyderabad, Warangal and 
finally in Coimbatore. I was 
doing marketing in Chennai 
before that, in a technical sales 
job. Ilayaraja was my idol those 
days, but my eternal hero is 
R.D.Burman. Even now, he is 
my god. When Ilayaraja came, 
it was joyful. I had always 
wanted to meet him then. When 
I approached him, I sang in 
front of him. He said “Okay, I’ll 
inform you”. And he did call me 
for a recording in 1987, but I 
had a throat infection. He said 
we would do next time and I 
thought he would call me, but 
he never did. When I went to 
meet him again, he was quite 
busy and didn’t respond well. 
Then, I realised maybe this is 
not my field. I was convincing 
myself that at least I was rejected 
by someone great like Ilayaraja. 
My career took off in a different 
way. I was a chemical engineer 
and was in marketing in 
Coimbatore. I was the regional 

head of my company for South 
India and South East Asia. I 
got married and I had a kid. I 
was pretty caught up with work 
travelling, and that’s when Roja 
got released. When I watched the 
film, I thought this would change 
the music scene. And, I knew this 
new person called AR Rahman 
would be a stiff competition to 
the great Ilayaraja. Of course, 
what happened after that was 
completely different. I wanted to 
sing for Rahman, so I went and 
met him. And he was very open 
and he said he would try me if I 
move to Chennai. So, that’s when 
I took a transfer and shifted to 
Chennai. I started singing for 
Rahman in late 1993/94. I did ad 
jingles, tracks and chorus for him 
and for other composers as well. 

Selvakumar - So, what’s the first 
experience working with AR 
Rahman in his studio?

Srinivas - After Roja, I 
approached him for a voice test 
for the first time. That time, 
there were no huge gates in his 
studio and it was quite open, 
anybody could walk in. There 
were engineers called Vincent 
and Noel who took my voice 
test. And, Rahman just walked 
in while i was singing and he 
appreciated me. He asked me 
whether I learnt Hindustani. I 
said I haven’t learnt anything 
but I am obsessed about singing, 
I wanna sing. He asked me to 
relocate to Chennai as he would 

Candid Candid- with Singer Srinivas.
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need singers at short notice. It took me 
two years to move to Chennai. By that 
time, there were walls and huge gates 
with a security. Rahman became huge 
by 1993-94. With great difficulty and 
waiting, I met him again. But, he was 
the same person. There was absolutely 
no change. He greeted me and asked me 
to come next morning, That’s my first 
recording for Rajiv Menon, who later 
became my close friend. In those days, he 
was extremely handsome guy and always 
visited Rahman’s studio. They recorded 
my voice for a jingle for Anchor Quick 
Stitch Kits. I still remember it. (sings) I 
remember he really loved the way it came, 
he asked me to sing like a sax. (laughs) 
It was new for me and it was evergreen. 
And then he tried me for various things 
and I became one of his regular. I sang 

from chorus singer to a track singer to 
a lead singer. I sang for many of his hit 
numbers. And now I am supervising 
the vocals in his studio and I also 
composed independently. So, it’s been a 
great journey for me when I look back. 

All thanks to AR 
Rahman. 

Selvakumar - 
Did you also 
have a musical 
relationship with 
Pravin Mani?

Srinivas - Yeah, 
that’s how my 
music direction 
started. He was 
a close friend 
of Rahman. He 
flew to Chennai 
from Australia 
to meet him. We 
met at his studio, 
while watching 
a cricket match. 
Both of us, love 
watching cricket, 
were cursing at 
India’s play in that 
match. There, we 
introduced each 
other and he told 
he had signed 
up a deal with 
Magnasound and 
asked if I would 
like to join him. 
That’s we started 
working together 
for an album. He 
asked to compose 
the melody and 
he would do the 
arrangement. I was 
little taken back, 
because I never did 
omposing. He said 

February 17
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we would work it out and started 
sending me grooves and stuff. 
Watching Rahman in such close 
quarters, gave me experience and 
little courage and confidence to 
try composing. That’s when our 
first album, Yeh Duniya Sabki 
and Paarvai came out. They are 
fond memories, which Rahman 
released the album later. And, my 
relationship with Pravin Mani 

goes till date and I continued to 
work in his films, composed and 
sang a lot. 

Selvakumar - Your wish to sing 
with Ilayaraja, had it ever happen?

Srinivas - Of course, I did. As soon 
as the songs I sang for Rahman 
became recognisable, people 
started to approach me to sing in 

their studios. I sang my first song 
with Bhavatharani in the movie 
Ponnuveetu Kaaran called Ilaya 
Nilave. (sings) I have sung about 
10 odd songs with him, have 
sung a duet with him. For sake of 
record, I sang for him and I felt 
really good because he was and 
continues to be my inspiration 
as far as music is concerned. He 
is a true genius. I love how his 
tunes touch your heart, the string 
arrangements in each of his songs. 

Selvakumar - And with Rahman, 
whats the first super hit song sung? 

Srinivas - Minsara Poove in 
the movie Padayappa actually 
cemented my position in playback 
singing industry, I would say. But 
before that, En Uyire , Oooh La La 
La are my hits though I sang with 
other singers like Unnikrishnan, 
Shankar Mahadevan. But these 
songs gave me a recognition 
within the industry. Ooh La La La  
was actually a big break for me, 
mainly because of Rajiv Menon. 
He suggested me to Rahman 
to have my voice in that song. 
Rahman usually likes my voice, 
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but the director of a movie also 
has say obviously. For example, 
I even sang Telephone Manipol 
in Indian, which Rahman liked 
but Shankar didn’t. Finally, it was 
rendered with an established singer 
Hariharan. The reverse happened 
with Minsara Poove, Rahman 
was planning to record again with 
Hariharan, after recording my 
sample but, Rajnikanth liked mine 
and insisted to keep my version. 
This song was the most important 
one in my life. Because I sang as 
a track singer and Hariharan, 
my inspiration since then, was 
suppose to sing it. Of course, it 
would have been different he 
would have sung it. He would 
have done a better rendition. The 
experience he had was always 
difficult for me to match, but 
when Rajnikanth says he liked my 
version that’s where luck plays an 
important role. I feel, one has to 
be talented and lucky. And if you 
dream hard enough, I’m sure your 
turn will come up. We have to 
work our best and wait patiently. 
That’s what i tell my daughter. 

Selvakumar - You had introduced 
a lot of people and made their time 
come. I have heard lot of singers 
like Swetha Mohan, Chinmayee, 
Karthik…

Srinivas - Swetha, I would have 
encouraged her as a new comer 
and would have given her some 
recommendation. But, beyond that 
she is Sujatha’s daughter and she 
was talented as well. Chinmayee, 
of course, I personally took her 
to Rahman’s, taught her the tune, 
recorded it. Then, he came and 
really liked it and asked me where 
did I find her. Also with Karthik, 
I called me for a song and that’s 
how he got a break with Rahman. 
But, you do this only because 
you are passionate about music, 
you want good people to come. 
You are not doing any charity, if 
one is immensely talented. They 
will do good, if they are talented 
and they will surely come up on 
their own. You just give a start 
for them, which you should really 
do because there’s a chance for 
everyone in everything. I had a 
great musical career when I look 

back and I still do a lot of things 
now. Just because I introduce 
someone, doesn’t mean they 
would replace me. You should 
never get insecure about yourself 
and keep reinventing yourself.

Selvakumar - What was your 
first song in hindi?

Srinivas - It was Ooh La La La. I 
sang for concerts and Filmfare 
awards performances with 
Rahman then and I sung this 
song in hindi as well. Then I sang 
for 1947, Dil Hi Dil Mein and 
Lagaan. But, my biggest hit was 
in Dil Chahta Hai with Shankar-
Ehsaan-Loy. It was because of 
Javed Akhtar, who liked my voice 
in a song in an album by Jatin-
Lalit. He introduced me to Farhan 
and the trio. 

Selvakumar - Who all did you 
work under in Tamil, other than 
Rahman?

Srinivas - I sang for almost 
everybody. Ilayaraja, Vidyasagar, 
Barathwaj, Ramesh Vinayagam, 
SA Rajkumar. Everyone. 
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Vidyasagar gave me great melodies, it’s only because of him, 
I got a break in Malayalam music industry. Barathwaj gave 
me a lot of hits, always told my voice would be apt for these 
songs. Apple Penne was probably the biggest hit commercial 
song which reached all the cadres of audiences, which I never 
thought it would. In hindi, apart from Jatin-Lalit, Shankar-
Ehsaan-Loy, I had sung for Leslie Lewis in Hindi. Even in 
Telugu and Kannada. I am content that I had sung under 
various people in various languages. Now, I don’t sing much, I 
am into other things in music such as music direction.

Selvakumar - What’s your latest projects as a music director?

Srinivas - I did an ad jingle for Ponds, Madhan Karky wrote 
the lyrics. I composed a song for my daughter, which will 
release in a website called Doopaadoo. I also composed a 
song with Ramesh Vinayagam who wrote the lyrics and I have 

Candid- with Singer Srinivas.Museek
Mag
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sung it. It about saluting the spirit 
of Tamil. Especially when we go 
abroad, Sri Lankan Tamils give us 
so much love and respect. I wanted 
to do this song like a thanksgiving. 
I am shooting a video now and it’s 
going to get released in Toronto 
and online in Youtube and on 
every platform. 

Selvakumar - Which are your 
fond memories of performing 
live in concerts?

Srinivas - The concerts with 
Rahman in Dubai, US and Toronto 
in 1998, which I would never 
forget. Now, he calls me once in a 
while for some shows. Rahman’s 
concerts are always special. But, 
I also stared preforming and 
touring on my own, when my 
songs were becoming hit. More 
than memorable performances, 
there were memorable audiences, 
especially the Sri Lankan audiences 
anywhere in the world. I did a 

show in Jaffna recently, it was 
extraordinary. I did in Singapore, 
Kuala Lumpur, Colombo. I did 
my hindi shows as well, as I am a 
huge fan of Kishor Kumar and RD 
Burman. I did these in Chennai, 
Hyderabad, Bangalore, Kochi and 
Coimbatore. So, these shows are so 
memorable and I never felt so great 
in my life watching the audiences 
smile after a 3 hour show. I also did 
some Ghazals mostly in Kerala. 
Again, doing ghazals gives you 
self satisfaction. Live shows always 
gives me a sense of liberation and 
joy. I enjoy being part of reality 
shows also. Life goes on and I will 
always be looking forward to do 
something in music. 

February 17
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Do you want to be a Music Producer….

Audio Media Education is India’s First Apple Authorized Training 
Center; we have certified over 700 Apple Certified pros since 2002.

  Address : 
  46,Beemanna Mudali 2nd Street, Alwarpet,
 Chennai-600018
 Call: +9144-24981208, 24671245
 Email: audiomedia@mac.com
 Web: www.audiomedia.in

Become a Apple Certified Pro: Your Passport to enter the world of Music Production.
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Do you want to be a Music Producer….

Audio Media Education is India’s First Apple Authorized Training 
Center; we have certified over 700 Apple Certified pros since 2002.

Our Courses include

1.	 Logic Pro for Music Production 

2.	 Cubase Pro for Music Production

3.	 Pro Tools and Nuendo for Sound Design

4.	 Guitar and Keyboard Classes taught by industry experts.

Learn from the masters…

Become a Apple Certified Pro: Your Passport to enter the world of Music Production.

Our Facilities: 

1.	 Audio Recording Studio
2.	 Mac Lab
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Your one stop shop for all you Video Production Needs

4k Video cameras

LensesDSLR Cameras

LED LightsBoom Microphones Audio Recorders
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Lenses

LED Lights Audio Recorders

AC Shooting floors

FCP/ Resolve Edit cum Grading Suite

Audio recording studio. 

Call: +9144-24981208, 24671245
Email: audiomedia@mac.com
Web: www.audiomedia.in
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 Selvakumar -  
 Hi. Tell me about yourself.

Devi : Hi I’m Devi. I come from 
an aristocratic family from a very 
small village in Kerala. I started 
singing when I was 3 and I was 
sent for inter-school competitions 
from my school. I started winning 
prices for both classical and lite 
music. They selected me to sing 
in district level and state level 
competitions in Kerala. And, I 
was the recipient of first prize 
in both Carnatic and lite music 

for 3 years consecutively in state 
level. I was also selected by Akhila 
Kerala Balajana Sakhyam for 
the All India award and I was 
blessed to win first prize in nation 
level competition conducted by 
Doordarshan and All India Radio 
on a pan-India level. So, I started 
my musical journey at a tender 
age and I grew up listening to the 
music of great masters. Music was 
always a part of my life.

  Selvakumar:  Who was 
your  first guru?

Devi: I started learning from a 
nadhaswaram vidhwan called 
Sri Vaidhyanathan. Being from 
an aristocratic family we were 
never allowed to go out to learn, 
so he used to come home to 
teach me. I learnt the basics 
under him. Since, being from 
a village, there weren’t much 
opportunities to learn further. I 
came under the protective hands 
of my guru, Padma Bhushan Dr. 
T.V.Gopalalkrishnan. In fact, it 
was P.Leela amma who brought 
me to appa, that’s what I call 
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him. It was her who heard me singing in 
Guruvayoor and brought me to him.  
Selvakumar - When did you come to Chennai 
to start music as a career?
Devi: I was fortunate that I learnt music from 
my guru in a gurukulam style. I lived with him 
and his family and grew up as their daughter. I 
also did my graduation in music from Madras 
University while I was living there. And I 
used to go for many programmes in All India 
Radio especially to learn and work under 
the great masters like MB Srinivasan sir, MS 
Vishwanathan sir etc. There was a tradition 
in AIR of composing a special song live every 
year and I was blessed to be a part of all of 
them.  
Selvakumar:  Do you recall any incident and 

Devi 
Neithiyar  

Devi Neithiyar 
Hi my name is 

February 17
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share with us?
Devi - I remember an incident when I was performing 
a Malayalam song about Onam in Queen Mary’s 
College, where PB Srinivas sir was the chief guest. 
(sings) He told my principal that I should be sent 
to represent the college in various inter-college 
competitions. And I won prizes in Mardi Gras (IIT) 
where these masters like MSV sir were called to judge. 
It’s been a long learning process till today. The very 
first and foremost thing that I feel about me is that 
one, I’m an ardent rasika and two I’m an student.
Selvakumar - What was your first song as a playback 
singer?

Devi - It was the great Ilayaraja sir who introduced 
me. Naturally, I was introduced to him, when he 
used to come for his lessons with TGV sir. I got a 
rare and golden opportunity having introduced by 
none other than him. My song was Kalyana Selai 
Unathaagum Naalai from Ambigai Neril Vanthaal 
with SP Balasubramaniam uncle, it was a complete 
shock for me as I was literally shivering him. I never 
knew I was going to sing my first song with him. 
(sings) Since then and till today, SPB uncle has 
been my greatest well-wisher, mentor and absolute 
encourager. Another person, who I am encouraged 
and blessed to be associated with is Janaki amma. 
As a child when I was 9, I had a condition of tonsils 
and asthma. From Kerala when I came to Chennai, I 
met a doctor cum director from Malayalam industry 
called Dr. Balakrishnan Menon. He introduced me to 
Janaki amma and as she asked me to sing, i sang one 
of her songs which she got an award. She took me her 
house and she taught me a lot of wonderful things 
for a singer. I used to go for recordings with her and 
I used to watch and learn from her. I think these are 
the greatest blessings as a student and a lover of music, 
that anyone would have aspired for. 

Selvakumar - Tell something about your guru, Dr. 

SOUND
CHECK

T.V.Gopalakrishnan. How did he influence 
you in your music?

Devi - One of the most awe-inspiring about 
my guru is that, he is open to all kinds 
of music. He never stopped me or any of 
his students to pursue any other genre of 
music. He never insisted me to stick only 
to the Carnatic or Hindustani. He always 
encouraged me to learn as much as I can 
and told I should never stop learning. That’a 
a mantra that reverberates in my ears. He 
always advised me not to take success to my 
head. So, these are the two mantras, which 
I take seriously in my life. Because, I have 
accompanied him everywhere and he has 
met many great maestros, many Oscar award 
or Grammy award winners. I have witnessed 
how grounded, unassuming and open they 
all are. So, in my growing years, I had a lot 
of opportunities to learn folk music from 
different parts of India and the west. Which 
is probably one of the reasons why I really 
gelled singing with the composers in film 
music industry. Ottha Ruba Tharen from 
Naattupura Paattu was one of the folk songs 
i have sung which became a huge hit. Before 
that, I have sung quite a number of songs, 
which I never got credited in any cassettes. 
I never used to bother that before, but when 
I toured Malaysia for a concert, I was upset 
when people suspected whether I was the 
original singer of those songs. When I told 
Raja sir about this, the very next album I 
did was Naattupura Paattu in which I sang 
for all of the songs. The album was a super 
duper hit which gave me a lucky break. After 
that I got opportunities to sing with various 
other composers like Deva sir, Vidyasagar 
sir. Vidyasagar sir gave me few hit songs like 
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Noorandukku Oru Murai fromThayin 
Manikodi which one of my favourites. 

Selvakumar - And your career as a live 
singer?

Devi - Since I have had this passion to 
dwell in the multiple genres of music 
and had opportunities to have travelled 
in many parts of the world, in remote 
places or small villages of North India, 
France and other parts of Europe. I also 
got opportunity to learn different genres 
under great legends all over the world 
including Hindustani Folk, Opera and 
Country music. As I was learning and 
working with them and the more I learnt 
about the multiple textures and genres 
around the world, one thing I realised was 
that the music is one. It takes different 
shapes, textures and colours in different 
parts of the world. I think Tyagaraja 
beautifully said that Shobillu saapta swara, 
sundarula bhajim pave manasa. (sings) 
So, these notes or swaras, takes so many 
millions of iterations. And I feel it is 
humanly impossible to taste these many 
textures in a lifetime. So I feel nothing is 
inferior or superior. Every genre has got 
its own soul. If you go near it, pay tribute 
and respect, you will surely experience the 
bliss of it.   

Selvakumar - What would be your advice 
to the upcoming singers?

Devi - In my academy, we do a lot of 
playback singing and reality show singing 
training. But there are people who have 
certain misconceptions about learing 
Carnatic or Hindustani or Film music. If 
they want to learn one, they don’t want to 
for others. Its simple and a matter of fact 
that, it depends on one’s way of carrying 
oneself if one wears a saree or a jeans. 
As a student, my quest or goal is to learn 
every genre at least 90% of it. So, everyone 
should know that there is no one way 
to learn any music and be open to learn 
different and new things as each got its 
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KV Anand  
4K Cinematography and beyond... 

Selvakumar -  Hi viewers !...

Welcome to Museek Mag. This is 
Selvakumar. Today, we are with, 
director and cinematographer, 
KV Anand. We are going to be 

discussing various topics on 4K resolution, camera 
technology and also about cinematography trends 
in the industry today. Not long ago, Panasonic GH 4 

came out, it was the first 4K camera, to be recorded 
in a SD card. Now, all gone leaps and bounds, its 
gone upto 6K and 8K capture cameras. 

So, the question I first want to ask is, The delivery 
format is still in 2K or even lower in lot of theatres 
down south, even goes down to 1K. But, the 
acquisition format goes higher and higher, going 
from 4k upto 6k etc. So it is really required to 

Cover Story
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capture in that higher resolution, 
which also means lot of storage 
and expensive post facilities 
for handling that kind of 
data rate. As a director and 
cinematographer, would you 
advise a producer to shoot in 
such a dynamic range capture 
or shoot in 4k or 6k to meet the 
budget requirements?

K.V.Anand - I think since its 
your film, the respect towards 

it should come within you than 
from others. When we did Sivaji 
in 2005, we went for 4K Scanning 
which was expensive at that time. 
It was reasonable, because it was a 
high budget movie featuring a big 
star, shooting in many different 
countries. So, why not spend 
on scanning? Definitely it took 
us some 20 days more on post 
production, but the image quality 
was fantastic. After that, it also 

helped when AVM productions 
released the same movie in 3D 
projection with Prasad EFX 
Studios who worked really well 
on it. So, the aim should be in the 
content of your film believing it 
would work, irrespective of all 
these formats. For me personally, 
I go with the best quality suiting 
the content, under the budget 
constraints. For my last film 
Anegan, we did the movie in 

February 17



4K projection. Except few, not all the 
theatres in Tamil Nadu have facility to 
project in that resolution. Tomorrow, 
you never know, all the theatres would 
have facility to project in 8K or even 
more! 

The final product is not only for 
theatres, but also for internet 
streaming such as Netflix, Amazon 
Video. So, in near future, anything 
can happen as the technology keeps 
upgrading each year. Above all, finally 
the movie I make is my ‘baby’, I will 

always opt for the better. 

SK - So, will you recommend others to 
go for higher resolutions? 

KVA - Yeah sure, as much as the 
budget allows. It would be unfair, if 
we spend lot of money for the cast and 
not for the production! (laughs) It has 
to be equally balanced.

SK - Now if you look at 
cinematographers, there was a DOP 
with his assistants earlier. After 
few movies, the assistants would 
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independently work later. It was 
like a tradition in those times. 
Then, many film institutes opened 
up and many come out graduated 
and approached the DOPs to 
work under them and finally work 
independently. So I believe you fall 
into the second category, finishing 
Visual Communication and then 
moved to work under someone?

KVA - Not only that, I actually 
did a B.Sc in Physics first. I learnt 
about optics and lens theory, 
which was part of the subject 
along with ancillary topics in 
chemistry. I learnt about cross 
processing, bleach bypassing and 
many more techniques. It helped 
me when I worked in labs during 
Mudhalvan, Khakee. I didn’t have 

to know all the terms and concepts 
from chemistry. But while 
working with lab technicians, I 
was able to understand most of it 
while communicating. Studying 
B.Sc Physics and then Visual 
Communication, I felt I was in 
a right path, yet a different one. 
I studied the technicality in one, 
and the aesthetics in the other. 
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SK - After that, you worked under 
PC Sreeram?

KVA - Yes, that was like a different 
university!

SK - But, the current trend is like, 
there are cinematographers in 
the industry who have not done 
much earlier, have not gone to a 
film school and not been under 
any DOP either. They see some 
tutorials in Youtube and they 
boldly take their DSLR cameras 
out and shoot, yet they do good 
work. How do you see that? 

KVA - Yeah why not? Let them 
do. Earlier, there was actually a lot 
to study about and get experience 
while shooting in a film camera. 

This had to learnt in film school, 
where you had to know about the 
internal parts of the camera, film 
processing, zoom system and many 
more. It required a lot of time and 
energy in perfecting the technique. 
But now, I feel most of the things 
are taken care of and you can 
concentrate more on aesthetics. 
When I was working as a photo 
journalist in magazines, in some 
instances I had to photograph 
VIPs in a low light. I tried not to 
use flash often as it would disturb 
the atmosphere of the interviews 
or other events. Alternatively, I 
photographed in available light 
with ISO upto 800 or even upto 
1200, using a Kodak Tri-X film. 

Later, I used to explore in black 
and white processing using pull 
and push process methods. 
So, we had opportunities to 
manipulate the photographs with 
our own learnt techniques. But 
these days, all the work is done 
by the softwares, even in a good 
smartphone. I recently came across 
an app called Darkr in iPhone, 
which nostalgically makes you feel 
you are inside a dark room. You 
can dodge, burn or do anything 
on a black and white image! So, I 
really feel the technology takes care 
of most of the work you do today. 
But, legends like PC Sreeram, 
Santhosh Sivan, Rajiv Menon and 
Ashok Mehta had experiences of 
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working in large production sets, 
unlike the cinematographers 
today. When I worked for Sivaji 
in Ramoji Film Studio, which is 
one of the largest production sets 
in Asia, I had to know how to lit 
up such a huge space. I got this 
knowledge and experience while 
I was assisting PC Sreeram in 
Thevar Magan, Thiruda Thiruda 
in large sets. I saw how 50-60 
4KV lights were used efficiently 
to lit up such a large space. I 
don’t think you can learn these 
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quickly. But with today’s cameras 
like Panasonic GH4, which is a 
sensitive 4K mirrorless camera, 
you can do 90% of the your job. 

What we lack is how to visualise 
and manipulate a vision creatively 
through the lens, rather than 
understanding the technology 

and techniques. Learning the 
rudimentary techniques and the 
facilities the camera offering is 
enough for amateur photographers 
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and cinematographers today. But, what 
we need to learn is the art behind it, in 
order to sustain well in the industry. 
My teachers often suggested me to 
look at the paintings of Rembrandt and 
Vermeer from the Renaissance Period, to 
understand the light used. I always used 
to get inspired from the photography 
works of Ansel Adams and Raghu Rai. 
So I feel one should get inspired from 
such prominent works, while exploring 
in photography or videography, rather 
than the technicality behind it. One 
can even hire a operator of the camera 
and focus more the visualisation of the 
image. That’s more important. There 
are two ways of doing things, one is 
shooting whatever subject is there, which 
is like documentary, more like photo 
journalism. You select and compose 
frames to shoot the most important 
and unique things. There’s not much 
to create from your side. The other 
way is to go to a barren land and create 
something methodically with your art 
director and other technicians. For that, 
you need to have a proper vision. You 
talk to your technicians about the scene, 
which becomes a collaborative thinking 
process. For me, more than where to 
put light in the sets, I think about the 
negative spaces where not to put light. 
In Sivaji while shooting Vaaji Vaaji song, 
art director Thotta Tharani created a 
massive place upto 70-80ft high. I was 
not convinced by the basic lighting 
setups in the set. I felt something was 
missing, though it was entirely lit up 
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properly. Suddenly, an idea 
popped up, why not put a 
beam of light inside a palace! 
We were not showing the roof 
of the palace, but the beam 
could create a different feel in 
the set as it was an imaginary 
song. So I called up a lighting 
supplier in Mumbai, where 
they had imported some 
Xenon lights. I asked him 
to send the lights through a 
night flight, as the shoot was 
scheduled early morning the 
next day. When I set up the 
lights and put a little smoke, 
it was astounding. That was 
magic to me. 

SK - So for all this, you don’t 
need bookish knowledge or 
techniques learnt under some 
DOP.

KVA - No, what I would is 
make mistakes and then learn 
from them. That’s the best 
way!K - Now, the exposure 
meter and many things are 

displayed on a high resolution 
monitor connected to the camera… 

KVA - Not only that, watching 
through a high resolution and well 
calibrated monitor helps in judging 
the scene. Anyone can review 
the scenes at the end. And, most 
importantly it helps in correcting 
the mistakes for colour correction or 
other purposes. Today, it has become 
so easy that even a director could 
shoot few scenes in absence of a 
cinematographer! (laughs) 

SK - So if anyone can shoot, then we 
don’t need a cinematographer for a 
film, isn’t it? Today, how important is 
the role of a cinematographer in the 
production?
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KVA - (laughs) That’s where the 
visualisation skills helps and 
comes into play. 

Earlier in 90s when I was 
assisting, most of the important 
decisions were taken by the 
cinematographer himself. Till 
2000, there was no video assist 
to review the scenes that were 
shot. Mudhalvan was also shot 
like that. I think it was only after 
2000, the director had a luxury 
to sit on a chair! (laughs) Before, 

the director used to stand next to 
the camera and watch the action 
performed by the actors. It would 
be a wide angle shot captured 
with a zoom lens with actors 
standing 30-40ft away from the 
camera. The director would turn 
to the cinematographer to ask if 
the shot has come well. The DOP 
would also interact in discussions 
regarding sets, double images, 
CGI or even the costumes for 
the actors.The cinematographer 

were like the eyes of a director. 
Today, its no more. The director 
has much more freedom in taking 
decisions regarding shot angles 
or frames and many other things. 
The work of a DOP has been 
shared and done collaboratively 
by different individuals who 
are specialised in that field. 
Although, he can give some of his 
suggestions and work on his other 
responsibilities.

SK - Also, do you look for 

locations before the shoot 
schedule?	

KVA - Yeah definitely. Mostly it’s 
done during the pre-production. 
If the cinematographer does his 
homework well, he can plan his 
shoots properly. For example, 
during backlight shooting when 
the sun position constantly 
changes from morning to evening, 
the cinematographer can shoot 
major portions and closeups in the 
morning and finally take counter 

shots in evening. In this way, you 
can maintain light throughout the 
scenes.

SK - Lighting continuity is always 
an important subject for the 
scene transition. Do you think 
all the directors take this into 
consideration?

KVA - Well, it depends upon 
the type of the movie. Masala 
commercial films will not consider 
this aspect often. I don’t think, the 
common audience recognise the 

scene transitions or cuts. If they 
do, I think they must be bored of 
the film to notice all such things. 
(laughs) Yes, I pay attention to 
it. At times, I know there would 
be a mistake. But, I cannot 
immediately tell to pack up when 
the desired lighting is not there 
or even if actors don’t turn up for 
shoot in time. I know there would 
be a discontinuity in shooting the 
scene at the same spot in different 
daylight conditions. So, we 
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somehow try to cheat. In 5Cs of 
cinematography, one is Cheating! 
(laughs) Cheating as in to patch 
up the scene, instead of wasting 
money in shooting the next day. 

SK - Is the classic style of 
cinematography like of Balu 
Mahendran’s, is still alive? Can it 
be done with today’s technology?

KVA - No, he has explored 
and tried almost everything. 
No two movies has same 
style of cinematography. 
Veedu is different from 
Kokila or Mullum Malarum. 
If don’t try new different 
things in an art, it becomes 
stale. It is always same, yet 
different. In those days 
we used golden rules of 
composing the subjects in 
the screen in cinemascope 
format some 30-40 years 
ago, like keeping the 
subject in the left or right 
side edges, not diving the 
horizon etc. Then, people 
started composing the 
screen using symmetry, 
keeping the subject in 
the centre. Venu’s style of 
cinematography was more 
rugged and candid. Recently, 
the cinematography in The 
Grand Budapest Hotel was 
different, they composed 
the image in 4:3 aspect ratio 
keeping the subject in the 
centre. It got several awards 

for it’s cinematography. 
So, it has to change, it has 
to evolve. The art is more 
important than the artists. 
So the change is good.

SK - What would you advise for 
the aspiring filmmakers who 
want to make a mark today? How 
can they enhance their visualising 

capabilities?

KVA - They can do or explore 
anything. Today, in order to 
survive in the industry, one 
can spend more time in visual 
aesthetics, history of image 
composition, appreciating 
artworks or modern photography 
instead of spending time in 
learning the parts of camera or 
how it functions. Learn and then 
unlearn. Then your foundation 
will be set and you can do better 
things.

SK - One quick mention about 

Panasonic GH4, you had used 
this camera in one of your movies 
for a song?

KVA - Yeah. I used it 
immediately, when it arrived 
in the market. I was really 
impressed that a DSLR could 
have 4K resolution. I used it for 
Anegan in Roja Kadale song for 
the background shots in Canada 
and shot foreground subjects 
in a green matte studio back 
in Chennai with Arri Alexa. 
The quality of images in GH4 
matched with Alexa perfectly 
and it was superimposed well 
without difficulties. I think it 
saved around 50 Lakhs from the 
producer’s pocket! (laughs) It was 
not mainly because of the budget, 
but we couldn’t get call sheets 
from the actors. I also used GH4 
in some of the action sequences 
as it was lighter in weight. It’s 
fantastic and I’m actually waiting 
for GH5. I loved its new features 
of 6K recording, better processor 
and sensor, better autofocus and 
no use of external hard disk. 
One thing I am really excited to 
explore is the use of Kowa 2X 
lens for anamorphic with GH5. 
With that, you get full frame 
image in 6K, which is fantastic. 

SK - Thank you Sir. Thank you for 
coming and sharing your views 
and experiences.

KVA - Thank You.
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How to get the very best 
vocals, starting with 
mic types and other 
hardware...

Ask people what the most 
important element in a recording 
is, and most will agree that it’s the 
vocals. And no matter how good 
your music is, a sub-standard 
vocal can kill a great song. 

Whilst they certainly help, top-
quality microphones and state-of-
the-art recording equipment are 
not a prerequisite for a great vocal 
recording. Excellent results can be 
obtained using the more modest 
equipment. Nor do you need 
the voice and talent of  Shreya 
Ghoshal with a little patience and 
the use of  a few simple techniques, 
any singer can end up with their 
best possible recorded vocal.

This series will cover the basics of  
recording vocals, with techniques, 
hints, and tips to help get the best 

possible performance recorded 
with the best possible sound. So 
let’s start from the beginning - 
what equipment to use, and how 
to set it up.

Microphones

Both condenser and dynamic 
microphones can be used to 
record vocals. Generally, in 
professional studios, large- 
diaphragm condensers are used, 
as they have a refined sound 
with a wide dynamic range and 
extended frequency response. 
Many excellent vocals, however, 
have been recorded on commonly 
available dynamics like the Shure 
SM58.
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Choice of  the mic is down to 
what you have available, but in a 
situation where you have several 
different models, make your choice 
based on which mic suits the 
singer’s voice for a particular song. 
Many engineers and producers 
will put up several mics initially to 
check which one sounds best.

Having chosen a microphone, it’s 
preferable to mount it on a stand. 
Most mics come supplied with a 
mount, and the more expensive 
ones will have a suspended 
cradle mounting to isolate the 
microphone from shock and 
vibration.

It is possible to record vocals using 
a hand-held mic like an SM58 
but, in terms of  the sound being 
recorded, there are several reasons 
why this is not ideal. Firstly, there 
is handling noise to consider - 
the sound of  the singer moving 
their grip on the microphone and 
moving it around will be picked 
up. Secondly, unless the singer 
is very experienced with mic 
technique, the mic will be held at 
different distances from the mouth 
at various times, resulting in small 
changes in timbre and level. And, 
thirdly a hand-held mic rules 
out the possibility of  using a pop 
shield.

Now, having pointed out the 
drawbacks, it must be said that 
there will always be some singers 
who feel most comfortable using 
a hand-held mic. In this case, 
recording with a hand-held is the 
way to go, because a relaxed and 
confident singer is going to turn 
in a better performance than one 
who is uptight about having to 

Recording Vocal
stand still and sing into a stand-
mounted mic. A slightly less-than-
perfect sound is a small price to 
pay for a great vocal performance.

Arctic rolls

The next thing to consider about 
a microphone is its polar pattern. 
Many mics, especially less 
expensive ones, have a fixed polar 
pattern, usually cardioid. Others 
have a switchable polar pattern, 
but unless you are after a certain 
effect, switching it to cardioid is 
preferable.

Cardioid mics are the norm for 
recording vocals as they accept 
sound from directly in front 
and reject much of  what comes 
from the back and sides. This is 
important in the context of  the 
room where the vocal recording 
is to take place, as reflections from 
the walls may be picked up by 
the microphone, adding some of  
the ambient sounds of  that room 
to the vocal sound. This would 
obviously be more pronounced if  
an Omni pattern was selected on 
the mic.

Now, there may be occasions 
where you will want to record 
in a particular room to pick up 
the sound of  the room or the 
reflections from, say, a window or 
wall in the room if  that will suit 
the track you are working on. But 
in most cases, it is probably best to 
record a vocal in a dead-sounding 
area and add any ambiance at 
the mixing stage using a reverb 
unit, because once ambiance is 
recorded with a vocal, you are 
stuck with it

Some studios have acoustically-
treated vocal booths, but if  you 
have to record your vocals in a 
normal-sized room, a dead area 

can be created by having acoustic 
screens around the microphone. 
The DIY approach to this for 
home recording is to hang curtains, 
duvets, blankets or something 
similar around the singing area.

A couple of  self-assembly bedroom 
tidy rails from the Audio media 
catalog make an inexpensive 
and practical framework to hang 
material on and construct a 
functional vocal booth. These can 
be disassembled and stored away 
when they’re not needed.

A singer’s distance from the mic 
can make a lot of  difference to the 
sound recorded. A distance of  6” or 
so is perhaps a good starting point, 
although experienced singers will 
work the mic by leaning into it for 
some passages and moving back 
for louder sections.

Sing too far away from the mic 
and more of  the room ambiance 
will be picked up; sing closer to 
the mic and more of  the proximity 
effect comes into play. Proximity 
effect is a pronounced boost in 
low frequencies which results in 
the voice sounding bassier when 
singing very close to the mic, and 
it can be successfully exploited by 
an experienced vocalist.

It is best to try to keep a vocalist at 
a consistent distance from the mic, 
particularly when doing multiple 
takes and where he/she has to leave 
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the booth to listen to playbacks 
and then go back and sing the odd 
line. If  the same distance from the 
mic is maintained, variations in 
volume and timbre between takes 
are minimized, and dropped in 
lines will sound more natural.

Once a singer is at the optimum 
distance from the microphone, 
mark the position of  their feet on 
the floor with gaffa tape so that 
they can go back to the same 
position each time, and don’t forget 
to mark the position of  the mic 
stand at the same time in case it is  
accidently moved.

The height of  the microphone 
on its stand in relation to the 
singer is also a factor to take into 
consideration. Some like to sing 
up to a mic suspended a little 
higher than them, but this can 
strain the voice if  the head, neck 
and shoulders are stretched up. A 
mic that is suspended too low is 
also not ideal if  it causes the singer 
to hunch over, although this at 
least puts less strain on the neck  
and shoulders.

An advisable starting 
position is to have the 
capsule level with the 
singer’s mouth and 
then move it if  nece 
ssary to suit the singer’s 
most comfortable 
stance. Having the 
capsule level with the 
singer’s mouth creates 
its own problems, as it 
is more susceptible to 

blasts of  air, but there 
are methods to counter 
this, the most important 
of  which is the use of  
apop shield.
A pop shield is generally put up 
a couple of  inches in front of  the 
mic and its basic function is to stop 
plosives, which are the popping 
sounds from blasts of  air usually 
produced by singing the vowels 
‘B’ and ‘P’. The pop shield also 
serves to protect microphones from 
spit and moisture produced by  
the singer.

Commercially available pop 
shields, which usually have a 
gooseneck and a clamp allowing 
direct fixing to the mic stand, 
are fairly expensive. However, a 
home-made substitute can easily 
be constructed from a pair of  
tights stretched over a bent wire 
coathanger - just remember to 
wash them first if  they’ve been 
previously worn!

If  you cannot attach the pop shield 
directly to the mic stand, try using a 
second mic stand purely as support 
for the pop shield. One useful trick 
is to fix a pencil vertically down 
the center of  the pop shield, as 

this tends to dissipate the energy 
of  blasts of  air before they reach 
the mic. If  popping problems 
still persist, try getting the singer 
to sing slightly to the side, above 
or below the mic. If  a singer has 
difficulty doing this and needs to 
focus directly on the mic, put up 
another mic that is not plugged 
in and site it right next to the real 
vocal mic. Then let the singer sing 
into this dummy mic.

Whisper to a scream

Microphones have to be connected 
to a pre-amplifier, and there 
are two options available. The 
connection can either be into the 
mic amp in a mixing desk’s input 
channel or into a standalone mic 
pre-amp. These provide a higher 
quality signal path to the recording 
medium than that provided by the 
average mixing desk.

A budget mixing desk will have 
identical mic amps on all of  its 
input channels and these are built 
to a price, so a standalone pre-amp, 
relatively more expensive than one 
desk input channel, ought to have 

better quality components and a 
cleaner signal path. 

A standalone pre-amp which can 
connect directly to it, whereas the 
signal through a mixing desk may 
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have to pass through input channel, 
group busses, and patch bay.

Compression is near-essential to 
even out the performance when 
recording vocals. The human voice 
has a huge dynamic range (from 
a whisper to a scream, to use the 
old cliché), and a compressor will 
‘squash’ that range a little. Don’t 
go over the top, though; reducing 
the peaks by a few dB ought to 
be sufficient. Once compression 
is recorded you can’t take it off, 
so it’s best to err on the side of  
caution. More compression can, of  
course, be added as needed at the  
mixing stage.

Several of  the standalone pre-
amps on the market have their 
own compressor built in. When 
recording through a desk’s input 
channel, a compressor should 
be connected via the channel’s 
 insert points.

EQ can also be applied when 
recording vocals, perhaps to remove 
a bit of  nasal honk from a voice, to 
brighten up the sound a little, or, 
most usefully, to filter out some of  
the bottom ends of  the spectrum. 
Real low-frequency sounds, such 
as outside traffic rumble or the 
sound of  the singer’s feet moving 
on the floor can be transmitted 
up the stand to the microphone, 
and an increase in bass due to the 
previously mentioned proximity 
effect can also be a problem.

To get around this, switch in a high-
pass or bass roll-off filter. Most mic 
pre-amps and desk channels, and 
some mics will have a switchable 
filter operating at somewhere 
between 75Hz and 100Hz, cutting 
out most of  the low end below  
that figure.

EQ should, however, be applied 
with caution. Adding too much 
top-end boost, for example, can 
often exaggerate the sibilance of  
the voice. It’s best to record a vocal 
flat, but if  you feel the need for 

EQ, use it sparingly. And while you 
may be tempted to use a noise gate 
or downward expander to cut out 
noise between phrases, our advice 
is not to. It’s too easy to chop the 
end off notes and make the vocal 
sound unnatural.

Processing of  this sort should be 
left to the mix stage when time can 
be taken to set it up accurately.

Condenser or dynamic?

Although there are other designs, 
the microphones most commonly 
used in studios today fall into one 
of  two categories - condenser or 
dynamic. A microphone is simply 
a device which converts acoustic 
energy (sound waves) into electrical 
energy, and the dynamic and the 
condenser each do that in their 
own way. This has consequences 
for the sound produced, and hence 
the use to which each is put.

A condenser mic, also known as a 
capacitor mic, has a thin diaphragm 
that is supported around its rim 
at a small distance from a thicker 
backplate. The theory is that the 
two form the two electrodes of  a 
simple capacitor, and are oppositely 
charged by the application of  
a polarizing voltage. When the 
diaphragm moves in response to 

sound waves, the spacing of  the 
diaphragm and backplate (and 
hence the capacitance) will vary, 
and this is used to generate the 
output voltage.

Because a voltage has to be supplied 
to the backplate and diaphragm, a 
mic of  this nature needs a power 
supply. This usually comes in the 
form of  48V phantom power 
supplied from the mixing desk or 

mic pre-amp. Condenser mics are 
more difficult to manufacture than 
dynamics and are therefore more 
expensive; they are also not as 
rugged and are more susceptible to 
changes in atmospheric conditions, 
so should be stored, and handled, 
with care.

In use, a condenser is generally 
more sensitive than a dynamic and 
has a better transient response. 
It also has a wider frequency 
response, so can pick up more top 
end than a dynamic, making it very 
useful for instruments like cymbals, 
acoustic guitars, and vocals.

Condensers can be built with two 
diaphragms, and by changing the 
voltage of  the second diaphragm 
in relation to the first, the mic is 
capable of  several different polar 
patterns - from omnidirectional 
through cardioid to figure-of- eight. 
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Some condensers are designed 
with a valve in the circuitry; these 
do not need phantom power 
as they usually come with their 
own power supply. Valve mics 
provide a different tonality than 
the standard condenser, with an 
added warmth in the sound.

Another variation from the 
standard condenser design is 
the electret mic, which uses a 
permanently charged electret 
material to charge the capsule. 
These mics are usually cheaper 
than condensers and can often be 
run from a battery if  you do not 

have a phantom power source.

Dynamic mics work because of  
the electromagnetic interaction 
between the field of  a magnet and 
a moving coil conductor. A coil of  
wire, surrounded by magnets, is 
fixed to the back of  the diaphragm, 
the motion of  which results in the 
coil cutting through the magnetic 
field, inducing an electric current 
in the coil.

Unlike condensers, dynamic mics 
do not require any power supply. 
They are more robust and can 

cope with high sound pressure 
levels.

Because dynamics are pressure- 
operated, their polar response can 
only be either omnidirectional 
or cardioid, and most handheld 
dynamic vocal mics are cardioids. 
Dynamics are also limited in their 
high-frequency response, some 
having an upper limit of  16k (a 
good capacitor will go up to 20k).

Mics designed for stage use will 
often have a bass end roll-off built 
in to counteract the proximity 
effect, and many have a presence 
peak built into their frequency 
response somewhere up around 
5k. This is designed to help vocals 
cut through a mix. Some very 
well-known rock singers record 
their vocals with dynamic mics for 
that particular punchy sound.

Microphone Polar

Patterns

There are four basic options when 
considering a mic’s polar pattern:

A cardioid (or unidirectional) mic 
is so named because of  its heart-
shaped response. It will pick up 
sound mostly from the front. 
Dynamic cardioid microphones 
are popular for vocals because 
of  their off-axis exclusion, 
and robustness, but condenser 
cardioids are much better for the 
studio vocalist.

A figure-of-eight microphone 
picks up sound from both front 
and rear of  the diaphragm, but 
because the opposite sides are 
out of  phase, side-on sources get 
canceled out. Figure-of-eight 
microphones have the potential 
for very accurate recordings.

A circle is 
the polar 

response of  
an ‘ideal’

omnidirectional microphone. 
In practice, the response favors 
the ‘open’ side of  the capsule at 
higher frequencies, so off-axis 
sources can be dull. Omni mics 
are particularly resistant to wind 
and

 Handling noise.

A hyper cardioid microphone 
mixes the cardioid and figure-of-
eight patterns to produce a ‘thin’ 
cardioid with an out-of-phase 
area at the rear. Because of  this, 
the hyper cardioid is good for 
reducing the effect of  reflected 
or off- axis sounds, such as room 
reflections.
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Vocal Mics

Rs. 3 Lakha  +

Some 1950’s valve vocal 
microphones are still in use today. 
The Neumann U47 and the AKG 
C12 are universally regarded as 
classics and sell for well in excess 
of  Rs.3 Lakhs on the used market. 
AKG now produce a reissue of  
the C12, in the form of  the C12 
VR, M149, and the soon-to-be-
released M147.

Below Rs. 2.5 Lakhs. 

The Neumann U87 and AKG 
C414 are the two most common 
vocal condensers used in studios 
today.

Below Rs. 1 Lakh. 

Anyone wanting to buy a decent 
condenser under Rs. 1 Lakh 

for vocal use is spoilt for choice. 
AKG’s SolidTube incorporates a 
valve in the design. Beyer’s 834 
and Audio Technica’s 4033 and 
4050 are all respected, and many 
of  the eastern European imports 
give great results for a reasonable 
price. Australian-made Rode 
Microphones represent excellent 
value for money, and AKG weighs 
in with several of  inexpensive 
contenders: the C4000B, C3000, 
C2000, and C1000S.

Below Rs. 10k. 

There are loads of  inexpensive 
dynamic mics available, but think 
of  a dynamic vocal mic and you 
invariably come up with the Shure 
SM58. This rugged workhorse is 
the industry standard hand-held 
stage mic, but its partner, the 
SM57, will also give well-recorded 
results.
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MINUS ONE
       LukasMantel

Lukas Mantel :  - I’m 
LuKas from Zurich, 
Switzerland. I’m 34 year 
old, a drummer. I came to 
chennai to study Carnatic 

music with some percussion players. 
I play with a traditional drum set in 
various jazz groups consisting piano 
trio, guitar trio and singers. But, I’m 
inspired a lot in Carnatic music. So, 
I have applied for a programme for  
3 months in Chennai.

Selvakumar: Which musicians are you 
interacting with in chennai?

Lukas Mantel:   I met Sri Sundarakumar, 
a kanjira and mridangam player. I 
got his contact through Leo Blanco, a 
piano player form Venezuela. I have 
heard several performances of Sri 
Sundarakumar which impressed me 
with his ideas, not only with techniques 
but also his musicalilty. Other is  
( name inaudible), a senior mridangam 
player, whom I met in Swarnabhoomi 
Academy of Music. I usually attend 
workshops there and meet faculties to 
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discuss about metric modulation, 

polyrhythmic grooves ideas and 

my compositional ideas. Third 

person is Gautham Karthik, he 

is an encouraging percussionist 

and a fantastic human being. He 

encourages many musicians to 

bring up their originality. 

Selvakumar: What would you 
intend to do , learning Indian 
Classical music techniques such as 
Korvais etc. ?

Lukas Mantel : Yeah, I can now 
recite them better. (Performing a 
korvai by UK Sivaraman) 

Selvakumar - Do you play 
Flamenco, the Spanish style music 
of intricate rhythms and patterns? 

Lukas Mantel: No. But, I used to 
play latin jazz music, which has 
expressive rhythmic phrasings. 
I’m more closed to such beautiful 
phrasings, that’s why I love 
playing it.
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MINUS ONE
      Rajhesh Vaidhya

Selvakumar: Do you have your 
band in Switzerland?

Lucas:  No, I usually play for 
different groups. Currently I am 
playing for a group, which has 

an Irish guitar player, a senior 
musician for switzerland an 
Argentine bass player. Earlier I 
used to play in Argentina and 
Chile. Then I also played with a 
keyboardist from Switzerland. 

Selvakumar - Did you formally 
learn music in a college?

Lucas - Yes, my first educational 
classes were for block flute. Almost 
every child in Switzerland learns 

40
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to play it. Then, I went for piano 
for upto 12 years. At the age of 
15 I started to play the drums, 
which is quite late compared 
to the musicians I have played 
with. I also wanted to study 
architecture and musicology. 
Then I realised, I play and 
experiment more in music and I 

was always into it. So, my friend 
suggested me a jazz school in 
Switzerland, which later became 
a part of a conservatory. I studied 
there from age of 23 to 28.

Selvakumar - Have you done 
any live music with Indian 
musicians in Europe? Like a 
fusion?

Lucas - No, I haven’t. But I would 
love to do a project with Indian 
musicians. I feel doing a fusion 
is delicate because I know many 
examples which I dislike in the 
means of sound aesthetics and 
more importantly, the essence 

or the soul of music gets lost. 
I didn’t intend do such things 
coming to India. Such a project 
has to grow with time, a lot of 
willpower is needed. Without 
that it would sound unnatural.

Selvakumar - How long were 
you staying in India?

Lucas - About two and a half 
months.

Selvakumar - Do you wanna 
come back again?

Lucas - I would definitely want 
to come. I don’t know when. But 
everyday I loved here more. 
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Roland GO:MIXER 
Mixer for Smartphones Details
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•	 Capture High Quality, Live Audio For 
Your Smartphone Videos

•	 No Batteries Required - Compact & 
Portable

•	 Connect 5 Different Sound Sources

•	 Ultra Clean Stereo Digital Audio With 
No Background Noise

•	 Connection Cables For iOS & Android 
Devices Included

The Roland GO:MIXER is an 
audio mixer for smartphones. 
This compact and user friendly 
device makes it easy to perform, 

mix audio and record video simultaneous-
ly. Plug in GO:MIXER to capture a pristine 
stereo soundtrack - connect a mic, musi-
cal instruments, and media players and 
mix them all together live while you shoot. 
Instead of relying on your phone’s noisy 
mono mic or recording external audio 
tracks that you have to sync later in a vid-
eo editor, you can now record high-quality 
audio in one quick and easy step. Roland’s 
GO:MIXER is the ideal solution for add-
ing a pro sound touch to your social media 
or promotional videos.

•	 Portable Acoustic Guitar Preamp/DSP Unit

•	 Advanced MEMS Clip-On Microphone

•	 Delivers Rich, Detailed Sound

•	 USB Audio Out For Recording With Computer

•	 6 Tone Presets

IK Multimedia iRig 
Acoustic Stage Details 

The IK Multimedia iRig Acoustic Stage is a highly 
portable digital microphone system and interface 
for your acoustic guitar. The iRig Acoustic Stage 
system is comprised of a wireless clip-on MEMS 

microphone and a receiver/interface. The compact microphone 
attaches directly 
to the sound hole 
of your acoustic 
guitar, picking 
up every nuance 
you play with 
high detail. The 
handy preamp 
and receiver 
and interface 
allows you to 
choose between 
a 4 different tones, also featuring a large ?Cancel Feedback? 
button for when you get frequency feedback during a 
performance. The compact preamp also includes a handy 
clip on the rear panel so you can clip it your trousers while 
performing for hand-free operation. Additionally, the iRig 
Acoustic Stage features a class-compliant USB audio output 
for direct connection to a PC or mobile device for recording.
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•	 Compact, Portable USB 
Audio Interface

•	 2 Low-Noise Mic/Line 
Preamps

•	 2 Hi-Z Instrument Inputs
•	 Built-In Hardware 

Compressor/Limiter
•	 Complete With Ableton  

Live Lite

Roland Rubix24 
USB Audio 

Interface Details 

Roland Rubix24 USB 
Audio Interface is a robust 
and portable 2-in/4-out 

interface featuring dual low-
noise microphone preamps and 
4 outputs, as well as a front panel 
Hi-Z instrument input. The 
Roland Rubix24 delivers high-
fidelity audio at an affordable 
price, ideal for capturing studio-
grade recordings wherever you 
are. The two low-noise mic 
preamps are perfect for recording 
high-quality vocals from 
condenser microphones, with 
the high-definition audio ranging 
up to 24-bit/192kHz resolution. 
The resulting sound is rich and 
transparent, thanks to its low-
noise design and premium-quality 
circuitry. The Rubix24 Audio 
Interface combines portability 
with simplicity, resulting in a 
streamlined audio interface that 
is easy to use and compatible with 
Mac, PC and iPad.

The ROLI Lightpad Block is a compact and highly portable 
music surface like never before. The unique layout and 
innovative design makes the ROLI Lightpad Block one of 

the most accessible music creation systems on the market. The 
Lightpad Block features a touch-sensitive, glowing interface that 
lets you control music at the touch of your fingertips. The highly 
portable design is further accentuated by the ROLI Block’s daisy-
chaining capability, allowing you to connect unlimited amounts 
of Block units together with ease. The Lightpad Block serves 
as the keystone of the Blocks system, allowing you to create 
everything from drum beats to melodies. World-renowned 
music artists have also created custom soundpacks exclusively 
for the ROLI Blocks range, so you build on the most sought-
after sounds from your favourite producers.

•	 Ultra-Portable Compact Music Creation Unit
•	 Perfect For Sequencing, Looping, Fingerdrumming & More
•	 Expandable With 8 DNA Connector
•	 15x15 Touch-Sensitive LED Matrix
•	 NOISE iOS App Provides Added Functionality

ROLI Lightpad 
Block Details

The Steinberg HALion Sonic 
3 is the one of the powerful 
and innovative virtual 

instrument workstations on the 
market, featuring a massive 25GB 
library expansion. The HALion 
Sonic 3 VST Workstation brings 
with it a huge sample content 

library including everything 
from acoustic instruments to 
crunchy, modern synth sounds. 
The intuitive and streamlined 
interface allows you to unleash 
your creativity with a wide range 
of controls and parameters you 
can tweak and edit to sculpt 

Steinberg HALion Sonic 
3 Details
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•	 Huge 25GB Studio-Grade Sound Library With 
Effects

•	 Includes Acoustic And Digital Instruments
•	 Macro Page Designer
•	 Powerful Multi-Timbral Audio Engine
•	 Easy-To-Use Powerful Premier Music Workstation

your sounds. It’s pristine audio quality is thanks to the 
immense sounding sample library that features some 
of the best sound virtual instruments available. The 
HALion Sonic 3 comes complete with 9 new effects 
including a 3-Band Resonator, Vintage Compressor 
and more

Steinberg Wavelab Pro 9, Education

•	 Education Discounted Software
•	 Revolutionary New User Interface
•	 New ‘Direct Exchange’ With Cubase and 

Nuendo
•	 WaveLab Project Manager
•	 WaveLab Audio Editor

Steinberg Wavelab Pro 9 is an all-in-one 
audio editing and mastering solution 
featuring a whole host of new features. 
This education version of WaveLab Pro 

9 provides you with a full version of the software 
at a discounted price for educational purposes. 
Combining a highly intuitive user interface with 
a comprehensive list of premium quality features, 
Wavelab Pro 9 provides all the functionality needed 
to fine-tune, edit, mix and master your audio. 

Please note - this Education Edition is only 
available to students and teachers at recognised 
educational establishments. Proof of status is 
required to purchase this product.

Museek
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Aston Starlight Cardioid  
Microphone Details

•	 Integrated Class 2 Laser for Replicating 
Microphone Positions

•	 Innovative PCB Discrete Microphone Amp 
Circuit

•	 Voice Switching with 3 Modes for Perfect 
Tonal Response

•	 Perfect for Capturing Vocals, Drums, Guitar 
Cabs and Strings 

•	 Tumbled 1.5mm Solid Stainless Steel Chassis

•	 High-Resolution 192kHz/24-Bit Recording and Playback
•	 Intuitive Design with Classic ‘’Big Knob’’ Volume Control
•	 16-Segment Input Metering and Independent Trim Controls
•	 Boutique-Quality Onyx Microphone Preamps with Phantom Power
•	 Compatible with All Major DAWs (Mac and PC)

The Aston Starlight Cardioid Microphone 
is the first ever laser targeting pencil 
microphone, allowing for recall of 
mic position during studio recording 

sessions and incredibly quick setup in live 
performance venues. The Starlight microphone 
features Aston’s unique variable voicing switch for 
optimal performance, an exceptional build quality, 
a signature sintered head and the iconic tumbled 
100 percent stainless steel chassis. 

The Mackie Big Knob Studio+ Monitor Interface is a modern 
version of the original Big Knob Studio Command System, 
combining intuitive design with high-resolution Onyx mic 
preamps and seamless integration with all major DAWs. 
Equipped with USB connectivity, the Big Knob Studio+ 
features TRS combo and 1/4’’ jack input connectors, along 
with 1/4’’ jack balanced/unbalanced output connectors and 
dedicated headphone outputs.

Mackie Big Knob Studio+ Monitor  
Interface Details
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•	 Full HALion Range Including 
Sonic 3 & Halion 6

•	 Includes Acoustic And 
Digital Instruments

•	 Macro Page Designer
•	 Powerful Multi-Timbral 

Audio Engine
•	 Easy-To-Use Intuitive VST 

Software Bundle

•	 4” Two-Way Active Bi-Amplified 
Studio Monitor

•	 MMD Waveguide Delivers Optimum 
Control Over Drivers

•	 Network Control Allows For 
Connection With Neumann Control

•	 Ideal For Desktop Applications & 
Domestic Environments

•	 Bass Extension Of 57Hz & Powerful 
108.8 dB Sound Pressure Level

Steinberg 
Absolute 3 

Details 
The Steinberg Absolute 3 includes 
all the features from HALion 
Sonic 3 and HALion 6 as well as 
the rest of the HALion range from 
Steinberg. The full list of products 
include: HALion Sonic 3, 
HALion 6, Retrologue, Padshop, 
The Grand, Groove Agent and 
HALion Symphonic Orchestra. 
This wide range of instruments 
and other plug-ins is ideal for 
the professional musician, giving 
you all the latest software from 
Steinberg, with a range of studio-
grade virtual instruments and 
effects.

Neumann KH 80
DSP Studio 

Monitor Details 
The Neumann KH 80 DSP Studio Monitor 
is an active, two-way bi-amplified speaker 
with digital signal processing to provide 
unrivaled sound neutrality and flexibility. 
The 4” and 1” drivers are powered via 
highly capable 120w/70w amplifiers, with 
a 57Hz bass extension and 108.8 dB sound 
pressure level. Network control allows 
the KH 80 to be controlled via Neumann 
Control, giving users the ability to use 
the loudspeaker in diverse environments 
with any source equipment. The compact 
design can be used as a near-field monitor, 
a front loudspeaker in compact multi-
channel systems or a rear loudspeaker 
in small setups. The small frame lends 
itself to suitability in broadcast centres, 
music rooms, OB vans and post  
production studios.

Pioneer DJ
TORAIZ AS-1 
Monophonic 
Anlog 
synthesizer
Details

The Pioneer DJ TORAIZ 
AS-1 Monophonic 
Analog Synthesizer 

comes from a collaboration 
between experienced DJ 
and production equipment 
manufacturers Pioneer, and the 
legendary synthesizer creators 
Dave Smith Instruments. With 
the ability to generate anything 
from truly aggressive abrupt 
sounds to warm and soft 
strings, the AS-1

 is a pure analog monophonic 
synthesizer for production and 
live performance. Following 
the launch of Pioneer’s live 
sampler in August 2016, which 
will connect seamlessly with the 
AS-1, this mono-synth is driven 
by a fully programmable true 
analog synthesis engine based 
around the analog circuitry of 
the Prophet-6 by Dave Smith 
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The Focusrite Scarlett OctoPre 
Dynamic is a premium-grade 

expansion preamp with a built-in 
VCA compressor and eight channels 
of world-class Scarlett preamps. The 
Scarlett OctoPre Dynamic features 
a soft-knee compressor on each of 
the eight channels, allowing you to 
control the dynamics of your input 
signals, minimising the need for 
post-processing. The eight Scarlett 
microphone preamps provide 
exceptional audio quality, with 
sample rates ranging up to 192kHz 
for the best clarity and definition 

for your recordings. 48V Phantom 
Power is built-in for condenser 
microphones, perfect for capturing 
studio-grade recordings. Dual 
instrument inputs are also featured 
on the front panel for electric guitars, 
keyboards and more. Additionally, 
the Scarlett OctoPre Dynamic comes 
with an audio processing plug-in 
bundle including both Focusrite’s 
2 & 3 bundle as well as the Softube 
Time & Tone bundle, as well as 
providing ADAT connectivity for 
linking up the OctoPre Dynamic to 
your digital interface.

The Studiologic Numa Compact 
Digital Keyboard offers a 
comfortable playability and easy 
to use features for the student 
musician. The 88 semi-weighted 
keys are easy for younger students 
to press without unnecessary 
resistance. The Numa’s dual 
system sensors respond to the 
velocity of your playing and 
recreate it accurately for a realistic 
sound. The multiple sounds 
include grand pianos, organs, 
electric pianos and more, keeping 
your learning inspired. The Numa 
benefits from MIDI outputs 
for integrating with your DAW. 
The slim design and lightweight 
structure are ideal for taking 
this keyboard on the move. The 
Numa Compact keyboard is ideal 
for student musicians wanting 

a reliable keyboard to take to 
lessons and create music with. 

Studiologic Numa Compact
 2 MIDI Keyboard, White Details

•	 Midi Connectivity for Con-
trolling Your DAW

•	 Slim, Compact Design for 
Easy Portability

•	 Semi Weighted Keys for an 
Authentic Response

•	 10 Sound Tones to Inspire 
Musicians

•	 True Sound Stereo Samples 
for a Detailed Tone

Focusrite Scarlett OctoPre Dynamic Details

•	 Premium-Quality, 8-Channel 
Expansion Preamp

•	 8 2nd Generation Scarlett 
Microphone Preamps

•	 8 Balanced Line Inputs
•	 Precision A-D Conversion, 

Sample Rate Up To 192kHz
•	 Simple ADAT Connectivity

Instruments. The AS-1 is capable of 
producing a powerful analog sound, 
making it the perfect addition to any 
production or live performance setup. 

•	 Driven By Fully Programmable 

True Analog Synth Engine

•	 Monophonic Analog Synthesizer 

For Production & Performances

•	 Collaboration Between Pioneer & 

Dave Smith Instruments

•	 Based On Analog Circuitry From 

Prophet-6

•	 Seven On Board Effects - 

Manipulate Using Touchpad Keys 

& Slider
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Universal Audio Apollo Twin Solo 
MkII, Thunderbolt Details 

The Universal Audio Apollo Twin Solo MKII, is a 
2x6 Thunderbolt audio interface including re-de-
signed 24-bit/192kHz audio converters and a real-

time on-board UAD DSP processor. The Twin Solo MKII 
has received a major revamp, with the new and improved 
A/D and D/A conversion delivering increased dynam-
ic range and exceptionally low THD for optimal audio 
quality. The dual premium Unison mic/line preamps and 
front-panel Hi-Z instrument input allow you to capture 
studio-grade vocals and instrument recordings with ease. 
Apollo Twin Solo MKII’s Unison technology produces 
warm, analog-type tones that retain the natural harmonics 
of your source material for optimal accuracy and audio 
quality. The Apollo Twin Solo MKII comes complete with 
the Analog Classics UAD plug-in bundle that features a 
wide range of effects such as EQs, compressors and more.

•	 Desktop 2x6 Thunderbolt Audio 
Interface

•	 Realtime On-Board UAD DSP Processor
•	 Next-Generation 24-Bit/192kHz A/D & 

D/A Conversion
•	 Unison Mic/Line Preamps & Hi-Z 

Instrument Input
•	 Analog Classics UAD Plug-In Bundle

The Elektron Digitakt Drum Computer and Sam-
pler is an eight track digital drum machine and 
sampler. With a rich feature set and an extremely 

powerful digital sound engine, this is set to be an excel-
lent portable instrument for producers and live musi-
cians. Elektron’s legendary sequencer tricks are featured 
on all eight of the dedicated MIDI tracks, making the 
Digitakt an ideal central control device in any hardware 
setup.

•	 Eight Track Digital Drum Machine & Sampler
•	 Rich Feature Set Complements Powerful  

Digital Sound Engine
•	 Eight Dedicated MIDI Tracks
•	 64MB Sample Memory & 1GB +Drive Storage

Elektron Digitakt Drum Computer 
and Sampler Details

The Akai MPC Live is a compact, standalone music 
production unit featuring 16 ultra-responsive, velocity-
sensitive RGB pads and four touch-capacitive Q-Link 

controls. The Akai MPC Live re-captures the essence of what 
made the original MPCs so renowned, and brings it to the 
forefront of the modern era. The standalone design means 
no PC is required, with the unit boasting 16GB of on-board 
storage (including 10GB of premium sound content), a 7-inch 
full-colour multi-touch display and two USB 3.0 connectors 
for connecting flash drives and MIDI controllers. The MPC 
Live is natively powered by the MPC Software 2.0, giving you 
everything you need to produce your own music, perfect for 
a range of genres from Hip-Hop and Pop to EDM and more. 
With its ultra-portable design and wide range of controls, the 
MPC Live is the ultimate solution for mobile production as 
well as live performances.

•	 Standalone Production Unit
•	 16 Ultra-Responsive Velocity-Sensitive RGB Pads
•	 7-Inch, Full-Colour Multi-Touch Screen Display
•	 Includes MPC Software 2.0
•	 16GB On-Board Storage, 2GB RAM

Akai MPC Live Details
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Reloop RMX-90 DVS 
DJ Mixer Details 

TThe Reloop RMX-90 DVS DJ Mixer is a 
premium-grade, 4-channel DJ mixer featuring 
on-board digital effects with support for Serato. 

The Reloop RMX-90 DVS comes complete with a full 
version of Serato DJ with a built-in 8 in/8 out, 24-bit 
USB interface that provides ultra-low latency for precise 
control. The result is high precision and pristine audio 
quality, ideal for live performances. The integrated 
Beat FX unit features 12 studio-quality effects ranging 
from Delay and Echo to Pitch Shift and Loop Roll. The 
RMX-90 DJ Mixer also features a 3-band EQ on each 
channel, allowing you to make seamless transitions. The 
RMX-90’s crossfader and line fader curves can also be 
adjusted, with the mixer allowing you to upgrade the 
user-replaceable crossfader. The intuitive layout and 
range of tactile controls makes the RMX-90 perfect for 
all skill sets. .

•	 Professional-Grade 4-Channel DVS DJ Mixer

•	 Built-In 8-In/8-Out USB Audio Interface

•	 Dedicated Beat FX Unit With 12 Built-In Effects

•	 3-Band EQ and Sound Filter On Each Channel

•	 Complete With Serato DJ

The Korg ARP Odyssey Rev3 
Duophonic Analog Synthesizer is a 
full-sized version of the now classic 

Korg analog synthesizer. The ARP Odyssey 
Rev3 is a complete revival of the classic analog 
synthesizer that transformed its age. Well 
respected for its high value, ease of playing 
and portability, the ARP Odyssey synthesizer 
is present on countless songs throughout 
history. Korg and original ARP experts 
have now carefully reproduced the original 
circuitry - every detail has been carefully 
considered to stay true to the quality of the 
original. The black and orange design of the 
Rev3 has been revived as a limited-edition model.

Korg ARP Odyssey 
Rev3 Duophonic 

Analog Synthesizer

•	 Includes Hard Case and Patch Cables

•	 Complete Circuit Reconstruction

•	 Features Filters of Rev 1, 2 and 3

•	 DRIVE Switch, MIDI and Headphone 

Output

•	 Compact Body and Slim Keyboard
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The Akai MPC X Standalone 
Production Machine is 
an all-in-one production 

solution featuring a 10.1” full-
colour multi-touch display, 16 
velocity-sensitive RGB pads 
as well as 16 touch-sensitive 
360 degree assignable pots 
(Q-Links) with adaptive OLED 
displays. The MPC X combines 
the classic design of the MPC 

series with modern innovations, 
giving you everything you need 
to create without limits. The 
standalone design requires no 
computer, and its ultra-portable 
design makes it perfect for 
creating music wherever you go. 
The MPC X Music Production 
Center is powered by the mighty 
MPC Software 2.0 and features 
a 4-in/2-out MIDI interface for 

connecting MIDI controllers, 
synthesizers and more. 66 
buttons are incorporated for 
direct, hardware access to every 
aspect of the MPC Software 2.0, 
offering unparalleled control. 
Additionally, the MPC X includes 
2 XLR - 1/4’’ combo jacks with 
switchable phantom power as 
well as 2 instrument level jacks 
for studio-grade recording.

Akai MPC X Standalone Production Machine Details

•	 All-In-One Standalone Production  
Machine

•	 10.1 Inch Full-Colour Multi-Touch Display

•	 16 Ultra-Responsive Velocity-Sensitive Pads
•	 4 Selectable Inputs
•	 Includes MPC Software 2.0

Denon DJ SC5000 Prime 
Media Player Details 

The Denon DJ SC5000 is a 
premium-quality digital 

media player/CDJ unit featuring 
a built-in 7-inch HD display and 
24-bit/96kHz digital audio outputs 
for optimal audio quality. The 
Denon DJ SC5000 Prime Media 
Player provides you with all the 
information and controls you need 
to play your favourite music, with 
uncompressed audio formats such 

as FLAC, ALAC and WAV for the 
best possible audio performance. 
The Denon DJ SC5000 provides you 
with 8 multifunction trigger pads 
for Cues, Loops, Slices and Rolls, 
perfect for adding flare to your live 
performances. The customisable 
RGB colour around the jog wheel is 
ideal for low light environments and 
also adds to the party atmosphere. 
The 8-inch rugged metal jog wheel 
with HD central display gives you all 
the vital information you require for 
cueing up your audio files with ease.

•	 Compact, Digital Media Player 
With 8-Inch Jog Wheel

•	 7-Inch Multi Touch-Screen
•	 24-Bit/96kHz Digital Audio 

Outputs
•	 Plays Uncompressed Audio 

Formats (FLAC, WAV etc.)
•	 8 Multifunction Trigger Pads
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The Dynaudio LYD 48, Left is 
a premium-grade, three-way 
active studio monitor designed 
for mixing and mastering 
applications. At the heart of the 
Dynaudio LYD 48 Studio Monitor 
is the custom, hand-made and 
non-fatiguing Dynaudio driver, 
individually powered by the 
dedicated Class D amplifier. The 
three-way design delivers 80W for 
the LF, 50W for the MF and 50W 
of power for the HF, all housed in 
an 8’’ enclosure. The 96kHz/24-
bit signal path combined with the 
built-in DSP and bass reflex port 
delivers exceptional audio quality, 
capturing every nuance of your 
source audio. The Dynaudio LYD 
48 features a wide range of built-
in controls for optimising your 
sound and positioning, allowing 
you to tune your monitors to the 
space you’re in.

Dynaudio LYD 
48 White, Left 

Details

•	 8-Inch, Active Three-Way 
Studio Monitor

•	 Custom Hand-Crafted 
Drivers

•	 Class D Amplification 
Technology

•	 Built-In DSP For Improved 
Audio Performance

•	 XLR And RCA Inputs

•	 Natural Vocal 
Reproduction with 
Exceptional Mid-Range 
Clarity 

•	 Neodymium Dynamic 
Element and 
Supercardioid Pickup 
Pattern

•	 Rugged Die-Cast Body 
and Durable Steel Grille 

•	 Capable of Handling High 
SPLs and Suitable for 
Close Miking

•	 Smooth, Flat Frequency 
Response and Excellent 
Off-Axis Rejection

The Samson Q8x Dynamic 
Microphone is a professional 
vocal microphone that is 
perfect for live performances 
due to its supercardioid 
pickup pattern and excellent 
off-axis rejection. Featuring 
an improved pneumatic 
shockmount integrated 
within the die-cast body 
and a neodymium element, 
the Q8x delivers natural 
vocal reproduction with 
exceptional mid-range 
clarity. Offering a smooth 
frequency response of 50Hz 
to 16kHz, the the Samson 
Q8x is capable of handling 
high sound pressure levels 
up to 150dB which makes 
it suitable for close miking 
situations on stage.

Samson Q8X 
Professional Dynamic 

Vocal Microphone 

•	 Integrated Multitrack Recording 
& Virtual Soundcheck

•	 Features A Re-Envisioned Fat 
Channel

•	 Customize Scenes & Presets In 
Your Own New & Powerful Way

•	 Utilize The New FlexMixes To 
Suit Your Workflow

•	 Integrated Multiplatform 
Software For Flexible Control

The Presonus StudioLive 32 Series III 
digital console/recorder is by far the 
most powerful mixer in its class. The 
pleasure of mixing and recording live 
and in the studio has returned, with 
studio-grade sound, modern and 
vintage effects, motorized faders, 
onboard multitrack recording, 
40 total inputs, and a full suite of 
integrated and easy -to-use software. 
The result of nine years of R&D, our 
third-generation StudioLive mixer 
is fully recallable, with 33 touch-
sensitive, motorized faders and 
33 recallable XMAX preamps. Yet 
despite its extensive features, the 
StudioLive 32 actually improves 
upon PreSonus’ legendary ease of 
use while letting you customize 
its workflow and operations to fit 
the way you work. The coveted 
StudioLive sound is better than 
ever, including all-new Fat Channel 
processing, re-engineered from 
the ground up, and vintage-style 
EQs and compressors. Add built-
in AVB networking, onboard 
multitrack Capture? recording to 
SD Card, and a complete suite of 
software, and you have a mixing 
and recording powerhouse that’s 
equally formidable in live and studio 
applications.

Presonus StudioLive 32 
Series III Details

February 17
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The Korg KROME-61 is an 61 key workstation 
featuring full-length, unlooped samples for 

an exceptionally natural sound with an intuitive 
TouchView interface that displays all your 
parameters and controls. The built-in 3.8GB high-
capacity PCM memory features a range of piano 
and drum sounds as well as new electric piano 
patches to unleash your creative side. The semi-
weighted, 61-note keyboard delivers a natural 

feel and response for optimal playability. The 
KROME-61 is equipped with a semi-weighted 
keybed for a natural and authentic feel that delivers 
exceptional fluidity when it comes to any playing 
style. Additionally, the Korg Krome includes a USB 
connection for easy connection to your computer 
an SD card slot for management of the KROME’s 
data files.

•	 Limited Edition Platinum Coloured Finish
•	 Full-Length, Unlooped Samples of Every Key
•	 Piano, Electric Piano and Drum Sounds

•	 Expertly Created Sounds, with 640 Programs
•	 Powerful Effects with 5 Inserts, 2 Master and 

 1 Total FX

Korg KROME-61 61 Key Music Workstation, Platinum Details 

The Dave Smith 
Instruments REV2 

16 Voice Analog Poly 
Synth is a professional-
grade polyphonic analog 
synthesizer featuring 16 
voices with two DCOs 
per voice. The rich and 
vibrant sound engine 
features resonant Curtis 
filters as well as boasting a 
new range of upgrades and 
enhancements. Building 
on the success of the 

original, the Dave Smith 
REV 2 Analog Synth now 
introduces polyphony to 
its synthesizer, ushering 
in a new world of creative 
options for the digital 
musician. The Dave Smith 
REV 2 also features a 
brand-new polyphonic 
step sequencer built-in 
that allows up to 64 steps 
and up to 6 notes per step. 
The crisp OLED display 
provides visual feedback on 

Dave Smith Instruments REV2 16 Voice Analog Poly Synth Details

•	 16-Voice Analog Synthesizer With Semi-
Weighted Keybed

•	 New Polyphonic Step Sequencer
•	 Splitting And Layering Options
•	 Waveshape Modulation
•	 OLED Display & USB Support

all parameters and control, with the premium-
quality semi-weighted keybed providing fluid 
playability.
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The Korg KRONOS 88 Key 
Music Workstation, Gold is a 
limited edition version of the 
renowned music workstation 

from Korg. The special edition gold 
finish is not only eye-catching but is 
designed to softly emanate light, whilst 
the sunburst side panels complement 
the warmth of the wooden design. In-
corporating a brand new SGX-2 piano 
sound engine with Berlin Piano tone, 

Kronos expansion sound libraries, 16 
effects processors and an ingenious 
new Touch-Drag functionality on the 8 
inch colour display, the Kronos 88 Key 
Workstation has more power than ever 
before and delivers high quality sound 
and complete control at your fingertips. 
This special edition gold finish Kronos 
unit is limited to a short run, ideal for 
the avid digital musician and/or hard-
ware collector.

Korg KRONOS 88 Key Music Workstation Limited 
Edition, Gold  Details

•	 Limited Edition Gold Finish With Sunburst Side 
Panels

•	 9 Distinct Sound Engines
•	 16 Track Audio Recording / 16 Track MIDI 

Sequencing
•	 16 On Board Effects Processors
•	 Comprehensive Interface With TouchView 

Display
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DIRECT

If you have a band bigger than one member then you 
can get to play at our live set up. No retakes, no minus 
ones, just you and the whole wide world….LIVE AND 
DIRECT…….Are u game ….then connect to us now.

&

    WE HAVE ADDED A
NEW SEGMENT TO THE

         MAGAZINE......

Listen up people   !!!



January 17

57



Museek
Mag



January 17



60

YAMAHA MUSIC INDIA PVT. LTD.

NOW IN INDIA

Available in :

Motion Control Synthesis Engine

Motion Control

Super Knob

Motion SEQ

Envelope Follower

Tone Generator

AWM2

FM-X

 Super Knob

 AWM2  FM-X  Effects  Pure Analog Circuit

Sophisticated Dynamic Control

Massive Sound Creation

 Motion SEQ  Envelope Follower

Music in Mot ion
Welcome to the new era in Synthesizers from the company 

that brought you the industry-changing DX and the hugely 

popular Motif. Building on the legacy of these two iconic 

keyboards, the Yamaha MONTAGE  sets the next milestone 

for Synthesizers with sophisticated dynamic control, massive 

sound creation and streamlined workflow all combined in a 

powerful keyboard designed to inspire your creativity.

For more information please visit our official website: - http://in.yamaha.com
Find us on   : facebook.com/ymindia

New


